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See how natural. . . how Jifelike the colors are in this picture taken by O. C. Sweet? Naturally, the transparency 
was made on Ansco Color Positive Film, the true color material that doesn’t show a scene, but is the scene. 


Ansco Color Positive, naturally / 


When you see stunning realism in a 
transparency, chances are it was taken 


on Ansco. 


Because Ansco Color Positive Film 
has such fidelity that it duplicates a 
scene instead of imitating it. Flesh, 
flowers, furs, or fabrics come out with 
breathtaking fidelity to the original. 


““ZE2 $3L° 


“BAEIP SM BR! 





Even delicate skies and foliage look just 
like the original, on Ansco. 


” 


Process Ansco Color Positive your- 
self, in 90 minutes! Or your own dealer 
will have it done for you. Then you 
can make (or order) gorgeous full color 
prints on Ansco Printon for your wallet 


or album. 


Get Ansco Color Positive Film from 
your dealer in 35mm magazines, 120 or 
620 rolls, sheet sizes . . . yes, and in 


16mm movie rolls, too! 


Ansco, Binghamton, New York. A 
Division of General Aniline & Film 
Corporation. ‘‘From Research To 
Reality!’’ 


npg Ask for ANSGO true-color film! 











Taken with an Argus camera by Mr. Jordan Bloomfield of Burbank, Cal. 


Paint this picture with your imagination. Color ir the blue 
of the sky, green of the trees, the pure white of the clouds 
plus the tint and texture of the earth and rocks. Memory 
and imagination are great—but a color picture is better. 
Don’t miss out—take color and get the complete picture, 
The Argus line of fine 35mm cameras—the A2, 21 and C-3— 
is engineered to give you the best in color photography— 
in addition to sharp, clear black and whites. If you haven’t 
already experienced the thrill of taking perfect color pic- 
tures—or black and whites that really sing—get yourself 
an Argus 35mm and the best in camera values—for any 
type of photography—will be yours, 





C-3 Americas most popular color 
camera equipped with coupled 
range finder, built-in flash and 
F:3.5 lens. Shutter speeds of 1 10 
to 1/300. Price: $69.58 includ ng 
tax and flash unit, case extra. 


A2—a fine color camera with an 
economy price—$32.08 incl. tax 
—case extra. Has extinction type 
exposure meter and accurate shut- 
ter speeds from 1/25 to 1/150. 


Argus 21—the only camera in the 
world with the famous Markfinder 
sight. Shutter speeds from 1/10 
to 1 200 plus F:3:5 lens and 
built- n flash. Price: $51.75 incl, 
tax, case extra. 


Appreciate your color slides with 
an Argus Slide Projector. Take 
your favorite slides to your local 
Argus dealer and try them out on 
the new Argus PA 200 projector. 


ALL lenses are hard coated anastigmat, color corrected for careful color work. 


ARGUS, INC., ANN ARBOR, MICH. Makers of AMERICA’S MOST POPULAR 35mm COLOR CAMERAS 
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Photograph, courtesy of Science Illustrated Magazine 


NOW—THE AMAZING KALART CAMERA IS *287* 


Kalart’s new “Factory of Tomorrow’’ makes possible 
a price reduction of $92.00. Price includes flash re- 
flector unit and batteries, f/4.5 Wollensak 127 mm. 
coated Raptar lens in Rapax standard shutter and 
Federal tax. Range Finder, Focuspot, View Finder and 
Speed Flash equipment are built directly into camera, 


EGARDLESS of what other cameras you have 
used, a Kalart brings you new thrills. It is so 
light in weight—so compact—so beautifully bal- 

anced—so simple to operate. 

Even more important, exclusive safety features assure 
fewer failures, so that a Kalart practically pays for itself. 
For example, the amazing “Electric Brain” keeps you 
from wasting film and flash lamps or missing pictures 
because you forgot to pull the slide or cock the shutter. 

Another way a Kalart pays for itself is in reducing 
photographic failures due to camera movement. Built-in 
hand grips enable you to hold the camera with rock-like 
steadiness. The Electric Shutter Release trips the shutter 
with non-jarring smoothness. And the Automatic Track 
Lock prevents fuzzy pictures caused by the lens accident- 
ally slipping out of focus. 
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(Former price $379.50) 


The Kalart’s practical film size (314 x 414, sheet film 
or film pack) saves many dollars on film costs compared 
to a larger negative size. Yet is amply large for retouch- 
ing and for brilliant, needle-sharp enlargements up to 
salon size. And the Luminous View Finder outlines your 
subject so accurately—in full life size—that you can 
compose to the edges of the film. 


MAIL COUPON TODAY 


FREE — Illustrated Booklet On The Kalart Camera 


€ 
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THE KALART COMPANY INC., Dept. C-9 ' 
Plainville, Conn. : 
Please send free illustrated booklet on the Kalart Camera and com- 4 
plete price list on standard, wide angle and telephoto lenses and 4g 
accessories. . 
Name _OEPARTMENT OF TEC! INOLOGY : 
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Name of photo dealer___ 


Camera you now own 
TIT iti TTTITITheflhithilhetlteftfettetteteteteetlereeel 





f 4.5 lens 
Kodak 35mm 
Kodak Retina 
Kodak Retina 
Kodak Reflex 
Kodak Medali 
Ciroflex Model 
Ciroflex Model 
Ciroflex Model 
Ciroflex Model 
Polaroid Land 
Teiss Ikonta 3: 
Teiss Ikonta 3 
Teiss Ikonta A 
Zeiss Ikonta A 
Teiss Ikonta B 
Zeiss Ikonta B 
Teiss Ikonta C, 
Ikoflex 1, 21/, 
Ikoflex 1, 2/, 
Super Ikonta 
Super Ikonta 
Super Ikonta ( 
Super Ikonta B 
Super Ikonta B 
Leica Camera 
Leica Camera 
Leica Camera 
Leica Camera 
Leica Camera $ 
Bolsey Model B 
Bolsey Model B 
Argus Model A 
Argus Model C. 
Argoflex Model 
Argus Model 2 
Ansco Reflex f 


| HABER & F 
| 12 Warren 

Please senc 
| on the H. § 
| Please senc 
| NAME.... 
| ADDRESS... 

M-P. 9-49 
L 









FLASH! — HABER: FINK 


INSURES YOUR PURCHASES 


~ AGAINST A PRICE DROP! 







future. Buy now! 





..- FOR 3 MONTHS FROM DATE OF PURCHASE! Don't hesitate to buy photo equipment now for fear of lower prices in the near 
Haber & Fink will protect your purchase against price drop for three months from date of purchase. 
Should there be a reduction, Haber & Fink will return the price difference in cash. Buy now! Don't wait. Don't lose priceless 
Spring and Summer shots. Haber & Fink is always ready to serve you with outstanding values—and always at the lowest prices. 































































CAMERAS 


Kodak Tourist Camera, 2'/, x 31%, 
Flash Kodon Shutter. . .$ 24.50 


Kodak Tourist Camera, 21/,x31/,, 
Flash Shutter, f 8.8... 38.50 


Kodak Tourist Camera, 2'/, x 3%, 
Flash Shutter, f 6.3... 47.50 


Kodak Tourist Camera, 21/, x 3'/;, 





Flash Shutter, f 4.5... 71.00 
Kodak Flash Bantam, 

NL aUidivin.o deeds sus sis ab es ee oe ve\s 49.50 
Kodak 35mm Rangefinder Model, f 3.5 lens....... 86.75 
Kodak Retina 1, f 3.5 Xenar lens........e+e00. 72.75 
Kodak Retina II, f 2 Xenon lens........2ese00% 197.75 
Kodak Reflex II, f 3.5 lens, case...... eeccceee 155.00 


Kodak Medalist 11, f 3.5 lens, case...........~ 312.50 











NEW IMPROVED MODEL* 
KINE EXAKTA II 











Ciroflex Model B, f 3.5 lens, Alphax Shutter....... 76.98 REFLEX 35mm CAMERA 
Ciroflex Model C, f 3.5 lens, Rapax Shutter........ 99.45 with Factory COATED £3.5 CARL ZEISS TESSAR LENS 
Ciroflex Model D, f 3.5 lens, Synchro Alpax Shutter.. 83.50 ae ee ee design and $149-°° 
Ciroflex Model E, f 3.5 lens, Synchro Rapax Shutter. . 113.70 Eveready Case, additional $7.55 
Polaroid Land Camera, ‘‘Pictures in a minute’’...... 89.75 KINE EXAKTA I! with Carl Zeiss Tess. 
Teiss Ikonta 35mm Novar f 3.5 lens, case......... 83.00 Se $226.75 
Zeiss Ikonta 35mm Xenor f 2.8 lens, case......... 99.00 KINE EXAKTA I! with Carl Zeiss Factory Coated 
lies Sisit Une? 45% an lh LS ete te 3 >. $281.95 
igazine Teiss Ikonta A, 17/x2'/,, Novar f 4.5 lens, case..... *Not to be confused with any other Kine Exakta Camera 
Teiss Ikonta A, 15/x2'/,, Tessar f 3.5 lens, case.... 108.00 
y 50 Teiss Ikonta B, 2'/,x2'/,, Novar f 4.5 lens, case..... 69.00 PRESS CAMERAS 
e 
Teiss Ikonta B, 2'/,x2'/,, Tessar f 3.5 lens, case..... 105.00 Seced Orevhte **23°, Was Now 
Teiss Ikonta C, 21/2x31/,, Novar f 4.5 lens, case..... 72.00 - ra Optar f 4.5. 0000++$225.90 $199.25 
Ikoflex 1, 2'/;x21/,, reflex cameras, Novar £3.5 case-+ 111.00 gene ly '4.5.. 3 50225.00 190.50 
Ikoflex 1, 21/4x2'/,, reex cameras, Tessar £3.5, case «+ 132.00 | Speed Graphic *'23", 
with Kodak Ektar f 3.7.eeees+ 250.40 223.35 
Super Ikonta A, Novar f 3.5 lens, case...... coce Whe Crown Graphic ‘'23"’, 
fil Super Ikonta A, Tessar f 3.5 lens, case......2.2. 213.00 sian rie ee = 
aim Super Ikonta C, Tessar f 3.5 lens, case........-~ 243.00 with Kodak Ektor f 4.5...0000. 185.15 152.50 
yared Crown Graphic ‘'23"', 

h Super Ikonta B, Tessar f 3.5 lens, case......2... 264.00 ‘ te Pee . $3.7. ccccccee 209.65 185.35 
uch- Super Ikonta BX, Tessar f 3.5 lens, case.......-..- 330.00 ewith Graflex Optar € 4.7...402. 216.95 199.85 
1P €O Fh ieica Camera Model I11C, with Elmar # 3.5 lens.... 280.00 | SPeed Graphic 234", | st sy 
YOUF —F Leica Camera Model 111C, with’ Summitar f 2 lens... 385.00 | SPeed Graphic 34"). 0 og tg ag 
+ om Leica Camera Model 1IC, with Elmar f 3.5 lens..... arte | ee ee can 42 176.08 s60.00 

Leica Camera Model IC, with Summitar f 2 lens... . 297.50 — yo a7 178.10 961.50 
with oaa OF FT Adaceseeee . . 
Leica Camera Standard Model, with Elmar f 3.5 lens. . 175.00 Crown Graphic ‘'34"' 
with Kodak Ektar f 4.8, 0 vs000 214.55 192.00 
Bolsey Model B, 35mm Camera with f 3.2 lens...... 55.90 | Speed Graphic ‘'45"’ P 
=a? fi eecce ° . 
‘a "EBt bosey Mode! 82, 35mm, with f 3.2 lens, synchro... 66.90 | speuy' croohic Opter ode —: 
: Argus Model A-2 f 4.5 lens, case..........00 . TS Me Fm af pe #47.. + 221.30 207.58 
HBF hiqus Mode! €-3, £ 3.5 lens, cose, flash gun....... 78.08 | .,with “Rodok Ear # 4.5, 6”... 254.55 232.00 
“A . Argoflex Model EM, f 4.5 lens, case.........00. 72.90 . with _—_ Optor oe 180.15 167.85 
rown raphic 
1 Argus Model 21, f 3.5 lens, case......eeeceeee 51.75 with Kodak oo. f BP. cssseos 181.30 167.50 
‘ Crown Graphic ‘‘4 
3 : Ansco Reflex f 3.5 lens, case. ..sececcccccsece 275.00 with Kodak Ektor £ 4.5, 6? .se0s 214.55 192.00 
a ee ee ee — 
i 
ae | 12 Warren She NN. ¥. C. stn 
ae : Please send me the following merchandise: 
& ae 
we © onthe H. & F. 90 Day Price Guarantee. 
soo Please send complete information on the H, & F, 90 Day Price Guarantee. 
NAME... IMENT. .QF. TECHNOLOGY 
.. BURFALO PUBLIG. LIBRARY:-.----+--++ . 
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A convenient 
tripod screen in a one piece, 
self contained unit for pro- 
jection of your fine movies 
or slides. Dalite giass 
beaded fabric screen surface 
stays clean and white — 
brings out the best in your 
movies and slides. 


30”x40” Wot. 12 Ibs. 
i cise ahuee $13.50 
OS ee 9.89 
40”x40” Wot. 13 Ibs. 
0 Se Sree 15.75 
SS eae 11.69 
37”x50” Wot. 15 Ibs. 
BOD. dsdascvocsce 18.25 
Special ........ 14.49 





Dalite Zipper Type Carrying Case for any of the 
above Screens. Only.... $3.25 


MOVIE CAMERAS 


Revere Model 88, f 2.5 coated lens, 
a ee $ 77.50 
Revere Model 88, f 1.9 coated fo- 


eeeeererree 


cusing lens, 8mm... .. 104.50 
Revere Mudel 99, Turret, f 2.8 
coated lens, 8mm.... 110.00 


Revere Model 70 Magazine, f 2.8 
coated lens, 8mm.... 132.50 

Revere Model 70 Magazine, f 1.9 
coated focusing lens, 8mm 





160.00 
140.00 


Coe eee ere eeereer ese seseeesesesseees 


Revere Model 16 Magazine, f 2.5 coated lens, 16mm. . 
Revere Model 16 Magazine, f 1.9 coated focusing lens, 

Ee > eer ee 
De Jur Fadematic Magazine, f 2.5 coated lens, 8mm. . 
De Jur Fadematic Magazine, f 1.9 coated focusing 


165.00 «3 
127.50 «A 


no 6 5. wcities eiebio nie ores 149.50 
De Jur Fadematic Magazine Turret, f 2.5 coated lens. . 152.50 
De Jur Fadematic Magazine Turret, f 1.9 coated focus- 

NTI. 505.6 ps4 sh nc oh oo neeue oe 174.50 
Bell & Howell 8mm Sportster with f 2.5 coated lens... 99.75 
Bell & Howell 8mm Companion with f 2.5 coated lens. 87.83 


Bell & Howell 8mm Tri-Lens 8mm Turret, with f 2.5 
coated lens 


eeeeeeseeresesececs 





Was Now 
16mm AUTOLOAD with 1/ Anrix £2.7 
ilmcoated lens - $186.67 $162.50 
16mm AUTOLOAD with 1” Lummax f1.% 
focusing lens, filmcoated 214.08 185.00 
16mm AUTOLOAD with 1” TTH Kinic _ 
1.5 focusing lens. filmcoated 265.13 214.83 
16mm od bag ad pe TURRET with 1” 
f2.7 filmcoated lens 305.08 222.80 
16mm AU STOMASTER TURRET with 1” 
Lummax f1.9 tenuate lens. film- 
coated 332.50 245.00 
16mm AU TOMASTER | TURRET with 1” 
TTH Einic f1.5 focusing lens. film- 
COOted «os pk owe se ve ceenes 385.54 259.50 
SOUND PROJECTORS 
penne CASE FILMOSOUND f1.6 
ated-lens. built-in 4 ane ake _s 449.00 339.50 
ACADEMY, 2” £1.6 filmcoatec ens 
ake: itonitie SPT conte fOr 474.50 
FILMOSOU ND a DITORIUM. 2711.6 ¢ 
ed len att. 12” speaker. 595.00 549.50 


MAIL ORDERS FILLED 
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Buy with Confidence! 


HABER. FINK « 


12 WARREN ST. e 
One of America’s Great Camera Stores 


NEW YORK 7, N. Y. 
BArclay 7-1230 
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By BERT MILLER 


Mais, oui...it takes the kind of versatile 
know-how students acquire at SMP to turn out 
imaginative, technically excellent shots like 
these! They’re the work of smp graduate BERT 
MILLER (see above and right) who had no pho- 
tographic experience before joining the School. 
Now Bert plans to specialize in commercial 
illustrations, 





































By THOMAS FRITZ 


A picture page like this 
first drew the attention of 
ROBERT D. BORST (see be- 
low) to smp. Borst decided 
to enroll, has done excep- 
tionally well. Now, a prom- 
ising graduate, Bob plans 
to work for a commercial 
studio in New York. 


By BERT MILLER 














Bright future ahead for smp graduate 
THOMAS FRITZ (see /eft)! Fritz came to SMP 
when a series of aptitude tests indicated pho- 
tography...now has a promising photo post 
with a studio on Long Island. 


Night or day, the talents 
of camera-careerists are 
developed and polished at 
sMP, under the aegis of the 
School’s top-notch photog- 
rapher-instructors. Here 
training prepares the stu- 
dent for any branch of 
photography. Ready for a 
career in fashion photog- 
raphy is MARCIA MERKER 
(see left), recent graduate 
who has achieved real pro- 
fessional stature. Miss 
Merker chose photography 
because it was the family 
hobby she loved...chose 
smp because of its unsur- 
passed facilities and train- 
ing program. 


mC RTA 


for a Successful Career 


in PHOTOGRAPHY 


Make certain in your mind that 
photography is the life’s work 
you want most... then acquire 
the knowledge, the versatility and 
skill that are the backbone of 
success! How? In this modern 
age, not through long years of 
trial-and-error experience ... but 
quickly, thoroughly, through in- 
tensive, ultra-modern training, at 
New York's famed, professional 
SCHOOL OF MODERN PHOTOG- 
RAPHY. 







































Promising photo-posts go to those who 
are prepared for them! smp_ graduate 
STEPHEN EVANO (see above) acquired his 
thorough groundwork at the School, now 
works for a portrait studio, plans to have 
own studio soon. 


This is the way to photo-success! 
“Springboard to fame” for careerists 
of all ages is smp where specialized 
courses and advanced techniques are 
available. Tuition fees? Surprisingly 
moderate for complete study pro- 
grams, day or evening. For outline of 
courses, visit sMp—or write H. P. 
Sidel, Director, Dept. M9. Please in- 
dicate if you are an ex-serviceman. 
Approved for Veterans Training 
under PL-346 and PL-16 


F MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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Modern PHOTOGRAPHY 


COMBINED WITH MINICAM PHOTOGRAPHY 
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FREDERIC B. KNOOP 
Managing Editor 
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This Is Modern Photography 
Bug-Eyed Camera, ANDREAS FEININGER 





Young Man with a Camera, yuLtus ADELMAN 


Where Do You Fit? 

Shooting Straight, BEAUMONT NEWHALL 
Girl, Mirror, ALAN FONTAINE 

Ninety Minute Color, RoBERT KAFKA 
Babies in Color, RICHARD C. MILLER 


How to Use the Rolleiflex, jor MUNROE 


An Artist Uses Photography, RALSTON CRAWFORD 


How to Make a Sequence 
Picture of a Fighter, joHN BRYSON 


Advertisers’ Index 142 
Amateur Report 108 
Books About Photography 96 
Coffee Break with the Editors 92 
Did You Know? 18 


Hollywood and Vine 94 


The Last Word 
Movie Previews 
New Products 
Photo Data 
Photo Markets 
Salon Calendar 


HOME AND EDITORIAL OFFICES: TWENTY-TWO EAST TWELFTH ST., CINCINNATI 10, OHIO 


Modern Photography (combined with Minicam Photography) (title reg. U.S. Pat. Off.) Pub- 
lication Office, 404 N. Wesley Ave., Mt. Morris, Illinois. Editorial and Executive Office, 22 
East 12th St., Cincinnati, Ohio. Published monthly by the Automobile Digest Publishing 
Corp. Yearly subscription, $3.50 in U.S.A. and possessions, Canada and countries in Pan- 
American Postal Union. Elsewhere, $4.50. Single copies, 35¢. Canada, 35c. Eastern adver- 
tising office: Everett Gellert, 251 Fourth Avenue, New York City, phone Oregon 3-9300. 
Midwest advertising office: Bernard A. Rosenthal, 333 No. Michigan, Chicago, Iil., phone 
Andover 3-7132. West Coast advertising office: Edmund J. Kerr, 6605 Hollywood Blod., 
Los Angeles 28, California, phone Hempstead 3171. Application made for transfer of the 


second class entry from Cincinnati, Ohio, to Mount Morris, Illinois. 































Focaslide Copying —— aie 


*Eastman *Ansco 
*Super XX ‘*Supreme 
*Pius X *Infra Red 


*Panatomic X *Ultra Speed 


REFRIGERATED VAULTS 
FILM WAS STORED 
SERVE ITS FRESHNESS! 


50 ft. $1.00—100 ft. 


Daylight Bulk Loader. Value $6.62. 
Add 20c postage 






(b 


100 ft. 35mm. 
aoeat Value 


20 Exp.. 
36 Exp.. 














Leitz Chrome Vidom Finder.,., - 


*Superior Type II or III 
PURCHASED FROM U. 8. GOV’T 
WHERE 
TO PRE- 


CUT RED TAPE!! : 
BUY-SELL-TRADE the way you want— 


Only Minifilm offers you these distinct price quotations!! Highest Trade-in Allowances! Lowest selling prices! Examine our current Brand 

New Offerings and superb Like New Equipment, which is available to you for outright purchase or on a Trade-in basis, and for your 

g our convenient Trade-in Allowance listings. 

i—Locate the trade-in allowance price of your present equipment in column three. 

2--Select the Brand New or Like New Camera, or equipment you desire in column one or two. 

3—Deduct the trade-in allowance price from the Brand New or Like New Price. 

4—Then rush us your equipment plus your remittance, or C. O. D. instructions for the balance due. MINIFILM will immediately for- 
ward the equipment you desire! Of course your selection is insured, because our 10-day FREE trial period, Full Refund terms, 
one year full guarantee, is always in effect at MINIFILMI 


LEICA @ CONTAX LENSES AND ACCESSORIES 


Tates Manual, 1949 . cveeees 5 
Gen. Leica Eveready case...... 12.30 6.95 
-- 45.88 33.50 





28.00 





$1.85 


Our Price. . .$4.70 


200 ft. 35mm. bulk film, any emulsions............ 
400 ft. 35mm. bulk film, any emulsions 
(a) 100 ft. 35mm. safety positive film for transparencies 
can be simply used for making slides, contact prin 
ideal for projection purposes, viewing, etc. 


<2 oa ne 435 COLOR FILM AT MINIFILM! 








35mm Ansco Color Reloads 
.5 for 4.90 
3 for 4.90 


MINIFILM 


1190 AVENUE OF THE AMERICAS, N. Y. C. Phone: LU-2-1416 


New Trade-in New Trade-in 

10% Allowance 10% Allowance 

Down Used Value Down Used Value 

Leitz Image Erecting Finder... 77.00 42.50 32.00 Kodak 35, W/rfdr. F3.5 ctd.... 86-58 62.00 50.00 

Leitz Leica Motor 64.00 40.00 Ikonta 35, F3.5 lens, case...... 75.00 55.00 40.00 

28mm F6.3 Hektor lens, Leica. . 105.00 80.00 Praktifiex, F2. 9 Victar lens.... 69.50 52.50 40.00 
35mm F3.5 Elmar W.A., ctd... 123.20 84.00 60.00 Kodak Bantam Spl., cpld, 

35mm F3.5 Elmar W.A........ 74.00 55.00 F2 lens, cc........ eacebinns 129.00 90.00 

50mm F3.5 Elmar lens... 35.00 25.00 Minox, A ea 128.00 90.00 

m F2 Summar lens 65.00 45.00 Kardon 35, F2 Ektar etd, cpld.. 229.50 224.00 155.00 


189.00 139.00 100.00 


etd Kine Exacta, F3,5 Tessar, case. 144.00 115.00 90.00 
Sonnar for Leica 175.00 129.00 90.00 


Kine Exacta, F2.8 Tessar. case 230.00 





50mm F1.5 ctd, 








New Trade-in 90mm F4 Elmar Tele lens 79.00 60.00 Kine Exacta, F2 ‘‘T’’ ctd, Biotar 279.00 229.00 165.00 
LEICA CAMERAS 10% Allowance 90mm F4 Elmar Tele Lens, etd. 155.40 105.00. 85.00 Clarus, epld, F2.8 ctd...... .... 116.25 69.50 50.00 
Down Used Value 135mm F4.5 Hektor Tele Lens. $5.00 65.00 
5 El $ 44.00 $ 25.00 28mm Zeiss Tessar F8 Contax. . 89.00 65.00 ROLL FILM CAMERAS 
aeipn te on ac nop fh Aa 00” $5.00 35mm Biogon, F2.8 for Contax.. 209-00 130.00 Univ. Hoamer, Folding, ctd.... 2.75 22.00 17.50 
Sa ge ge oe 99:50 75.00 85mm Triotar F4 Contax... 98.00 65.00 Univ. Roamer II, F4.5 ctd :... 48.00 25.00 
Leica a cpl . ‘<< _Elmar, cc. . 134.00 100.00 35mm Zeiss Biogon F28 W.a.. 195.00 156.00 120 Monte Carlo F4.5 ......... 48.00 Pr +4 25.00 
yee it. = 5 3.5 Elmar, ce. 154.00 120.00 s5mm Zeiss Sonnar F2 Contax. 210.00 160.00 120 Adox Folding F4.5 ....... 39.50 
ce a F3.5 Elma Beonve 149.00 115.00 Leitz VIII, Synchronizer. ...... 63.00 49.00 25.00 Polaroid Land Camera.... 89.75 
— : $2: y°—he 17900 143,00 135mm Sonnar F4 Contax... :: 129.00 90.00 Land Camera Case......... Sil 14.95 
Estee Il A F28 ce egg A 198.00 155.00 50mm Sonnar F2 Contax........ 55.00 40.00 Land Exp. Meter........... 17.25 
Leica III B: F2 ‘Summitar, ce. 229.00 175.00 50mm Sonnar F1.5 Contax.. 125.00 $5.00 Roll Film for Land Cameras. 1.75 
a Wc. F fg ag cid 280.00 177.00 145.00 50mm Sonnar T, ctd, F1.5.. 165.00 135.00 85.00 120 Monte Carlo F3. 63.75 45.00 30.00 
Leica III C, Fr? ‘Summitar, etd. 385.00 269.00 210.00 Univ. Revolving Finder, ... 79.00 60.00 Super Ikonta A, Tessar F3.5 ce 79.00 55.00 
Leica III C, F1.5 etd Sonnar ; 255.00 200.00 Jen Captor Flash type 2 .... 47.82 120 Ikonta B, F3.5 ' 105.00 72.00 50.00 
ca etc 5 New Leitz 2x2 Bindomat . 18.00 Super Ikonta B, F2.8 Tessar. . 267. 174.00 140.00 
‘ ’ Super Ikonta BX. F2.8 Tessar, cc 330.00 215.00 180.00 
CONTAX CAMERAS —_ — —_ ° MINICAMS AT MINIFILM Medalist II, F3.5 Ektar, etd 297.50 185.00 160.00 
Contax I, Be) Seer. CB. .00 115.00 140.00 80.00 Univex Mercury I, F3.5....... : 17.00 10.09 120 Super Ikonta C dieses F3.5 
ae i es Ge 195.00 219.00 150.00 Mercury II, F2.7 ctd lens... .. 1: 72.50 34.00 25.00 DUET... oevseeeeesseee 243.00 168.00 100.00 
Contax IT. F1.5 Sonnar, ce..... 245.00 275.00 190.00 Argus 42. Fa. HA ee ee REFLEX 
Contax III, F2 Sennar, ce... 234.00 Pes Ly 4 Perfex, 101,.cpld, F4.5 cid.... 27.00 “ 15.00 Arsoflex F4.5 ctd. ce......... 69.63 44.00 32.00 
Contay III, F1.5 Sonnar, ce 5 p p Perfex 55, cpld, F2.8, ppb 34.50 25.09 Arsoflex EF F4.5 ctd lens, cc 
ce 45 00 Access. .. : 88.48 


ce s 
4 > r2. 5 . 
oe oe ete Se Te Argotiex EM, F4.3 cid lens, ce.. 7290 56.50 48.00 


etd Alphax, cc... 86.58 56.00 47.00 





Rr ome . r Cirofiex, F3.5 

Retina tia, far Fe etd Ektar 39.00 30.00 Ciroflex, F3.3 ctd Rapax, cc.... 107.15 78.00 65.00 
23.00 Xenon Lens............ 63 139.00 100.09 Cirotiex. Fs. .. Seen 
20.00 penny Karat oT rfdr, F2.8 Xenar 51.00 30.00 ee. 91.97 64.00 50.00 













ync! ec . 122.19 89.50 76.00 
Ikoflex I, F3.5 ‘T” ctd, Tessar, ce 132.00 98.00 75.00 
Kodak Reflex II. F3.5ctd Ektar.ce 154.91 
Rolleicord I, F4.5 Triotar, cc. 59.00 45.00 
Rolleicord II, F3.5 Triotar, ce.. 140.00 98.00 75.0u 
Auto Rolleiflex, F3.5 ee 

-.. 220.00 185.00 150.00 


etd 3 
Auto Rolleiflex Il, F3.5 etd 
Tessar lens, cc. 
Auto Rolleiflex F3.5 Tessar.... 


8MM & 16MM CAMERAS 
8mm Keystone K8, F1.9 etd lens.$ 64.50 $ 52. | $ 40.00 





10 Empty 
35mm Cartridges 
With Purchase 
Listed Below 














100 ft. 35mm. bulk film 









(your choice). Reg. ....$2.85 8mm Revere 99, turret, F2.8 ctd 110.00 72.5 58.00 
—_ bulk film 6 8mm B & H Companion, F2.5 etd 89.83 
oader, Reg. ...... oe. 6.62 8mm B & H Sporster. F2.8 etd 99.75 











8mm Cine Kodak 8-25, F2.7 71.00 44.00 36.00 
8mm Cine Kodak Relient F2.7 ctd ao: . 






$9.47 





















8mm Revere 70, Mag., F2.8 0 95.00 75.00 
Complete rice $7 30 8mm Revere 88, F2.5 ctd....... 77.50 57.50 45.00 
ere, —— 8mm Revere 60, turret, F2.8 aes. 152.50 115.00 95.00 
fmm Bolex C8, Yvar 2.8. °... (3848 89.00 65.0 
im Bolex . wvar ¥2.8...... x a 00 
IT'S EXPENSIVE TO GUESS! 8mm Cine Kodak Mag., F1.9 163.33 125.00 90.00 
YOUR USED EXPOSURE METER SAVES YOU $8.00 ak ea he: ee 14°30 
AT MINIFILM TOWARD A NEW ONE! 16mm Keystone A7, F2.5 ctd. 74.50 55.00 35.00 
— overs Mag. <4 .e-s - 140.00 75.00 
‘. 16mm Revere Mag., F1.9 ct 5 95.01 
MINIFILM will allow you 16mm Revere Mag., turret, F2.7 165.00 110.00 







$8.00 or more on any exposure 
meter you have regardless of 
make, toward purchase of any 
of these New Photoelectric Ex- 
posure Meters! Why risk using 
a worn or possibly defective ex- 
posure meter when you can 
have one that is perfect and 
Brand New 

— Master Il & 


16mm Kodak Mag. F1.9 Ektar 
GO UE ss vncsapascsscedee 175.00 (20.00 90.00 
16mm B & H Autoload Mag., F1.9 185.00 
16mm B & H 70 DA, turret, F1.9 307.17 ~255.00 185.00 
16mm Bolex H 16, turret, FC, 
2 gf RR Bee er 337.00 235.00 175.00 


8MM & 16MM PROJECTORS 
Proj. . po 
















16mm Revere, 750 W. 0 
16mm B & H Academy -- 495.00 
16mm Keystone K 160 750 WwW... 119.50 95.0 J 
16mm Ampro Imperial, 750 W.. 198. -{ 137.50 105.00 
0 
50 







GE—DW 58Y41 case. 
GE—PRI 






16mm B & H Diplomat, 750 W. 273. 
16mm Revere Sound Proj.. 750 W 
8mm Keystone R 8, 500 W..... 5 
8mm Revere Deluxe 85, 500 W 






Norwood Director & case 
De Jur Professional & mam 


wi 
™Né 







































MEL cencscasecatessoeses Ge faa 
8mm Ampro A 8, 750 W. Proj... 168.00 125.00 100.00 
a COLOR ART SLIDES 8mm Keystone K 108. ae ¥ ee HY . HTT oe. 
Plus 2 x 2 Hollywood Viewer 8mm De Jur 75 J +++ 139. . . 
8mm De Jur 1000, 750 ee, Ww 174.00 125.00 10000 
is REGULAR $13. 00 SPECIAL $7.50! 16mm Natco Sound ‘Proj. 750 W 289.00 225.00 180.00 
16mm Victor Lite-weight. 750 W 375.00 275.00 225.00 















2.85 35mm Kodachrome, 20 EXP. . -.$3.44 a EXP....$ 5.39 Mail Orders Promptly Note: On C.O.D. kind- 
35mm Ansco Color =X ay or Tung x = 
tens ts Dee 1384 Filled—Paid or C.0.D. _ly include 10% Deposit 
120 or 620 Ektachrome per roll 1.37 F.O.B., N. Y. with Order. Balance 
120 or 620 Ansco Color, Day or Tung 1.37 c.0.D 
&mm Kodachrome. Reg. or Type A... 4.08 owe 
émm Mag. Kodachrome, Reg. or Ty ype A ‘ 5.92 Write for FREE Appraisals 

0 - a 

16mm 100 Ft. Ansco COlar.s oo wt "9/98 SPECIALISTS IN SPEED SHIPMENTS OVERSEAS 
16mm 100 Ft. Kodachrome...... Seeucovececs 10.16 
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The camera that films... 


You can be in “three places at once” with Revere “26”— 

able to shoot three views from one position. A twirl of the revolving turret 
head ... a quick turn on the adjustable Micromatic view-finder—and you 
have the lens you want in proper position! 

With your choice of normal wide angle and telephoto lenses instantly 
available, you'll get otherwise unobtainable views of sports events and 
intimate wild-life . . . candid shots of children and grown-ups in natural, 
unposed action, caught only when taken unawares. 

Yes, your movie-making will take on new thrills and pleasure when 

you own a Revere “26.” Ask your Revere dealer to show you this camera 
masterpiece today! RevERE Camera Company, Cuicaco 16, 


Revere “‘26”’ 16mm 
Magazine Turret Camera 
with F 2.7 Coated Lens 


5165" 


TAX INCLUDED 





© Instant Magazine Load 

@ 3-Lens Revolving Turret Head 

@ Adjustable Micromatic View-Finder 
@ Continuous Run 


@ Single Frame Exposure” 
, © Ratchet-Winding Key 
@ Five Speeds, Including Slow Motion 


16MM MAGAZINE TURRET CAMERA “26”? 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 









NORMAL VIEW—They’re off! Using your reg- 
ular F 2.7 lens, you open your movie record of 
the race with a distant shot of the break-away. 
Then you follow the horses down the track until 
they round the turn. 





WIDE ANGLE —Here they are in the stretch! 
With your wide-angle lens snapped into posi- 
tion, you catch the mounting excitement of the 
race in an all-encompassing shot of the track 
and cheering crowd in the grandstand. 





CLOSE-UP—tt's neck and neck! Swinging the 
3-inch telephoto lens into action puts you prac 
tically in the judges’ laps. From your seat high 
in the stands, you get your own photo-finish 
close-up as the winners streak under the wire. 


BLACK AND WHITE 
AND 
COLOR SERVICES 


M M for films taken with Argus, Leica, 

Mercury, Bolsey, Clarus and similar 
cameras, are known and used the world over. Spiratone 
Ultra-Fine-Grain P d and individ- 
ually made enlargements on finest bromide paper are of 
the highest quality. The charge for Spiratone 35mm serv- 
ices includes fine grain processing—prices listed apply to 
undeveloped as well as to already developed (uncut) rolls. 


3 SPIRATONE 





“EXCELSIOR” 
3x42 glossy enlargements. 
20 exp. 95¢ 36 exp. $1.50 65 exp. $3.00 


“SUPERB” 
34x42 double weight velvet enlargements. 
20 exp. $1.10 36 exp. $1.75 65 exp. $3.50 
“MASKOSPOT” 

The “most highly perfected’? 35mm _ service—iuxurious 
work within every 35mm fan’s reach. Each enlargement is 
not only individually timed and judged for proper con- 
trast paper as in the “‘Superb’’ and ‘‘Excelsior’”’ services, 
but also masked for best composition. Minor blemishes 
are removed by spotting on the finished prints. The 
“Maskospot”’ is available on glossy or velvet paper, and 
in three sizes. 


"PROJECTION POSITIVES" 





The most thrilling way of presenting your pictures. These 
pe Ae are printed from yeur 35mm black and 

white films without changing them in any way. Each nega- 
tive is individually exposed on a safety fine grain film— 
you'll enjoy the rich tones which Spiratone Projection 
Positives will reveal in your pictures. Let us make trans- 
parencies from your old films, too, so you can relive the 
happy memories of the past! 


20 exp. 60¢ 36 exp. $1.00 65 exp. $1.75 


INT RODUC TORY OFFER to new cus- 
tomers only. Clip out this ad and receive 
a 36 expo sure reload FREE with your 
initial order over $1.00 





Offer above is good with Developing & Printing Orders only. 





Save on Guaranteed Spiratone 
35MM RELOADS 


A ANSCON Spiratone 35mm reloads in 
aera} metal cartridges are clearly 


labeled with brand, number 

of exposures and expiration 
SSS Ss date. Your choice of Kodak 
Panatomic X, Plus X, Super 
XX, Ansco Supreme or Du- 
pent No. 2. 
20 exposures: Each 35c, 8 for $2.00, 18 for $4.00. 
36 exposures: Each 50c, 5 for $2.00, 11 for $4.00. 
Exclusive with Spiratone: Factory-fresh safety Anscocolor, 
both Daylight and Tungsten types, 20 exposures, Seven 


for $10.00. 

This film is unconditionally guaranteed $1.50 
to be in every respect equal to factory- postpaid 
packed Anscocolor film and is not to be confused with 
reloaded motion-picture (nitrate) film generally sold at a 
lower price. . Expiration Date at least one year from 
date of purchase. 

“Anscocolor ne gay 20 exp. roll == Incl. 
mounting — 72 hour 

Write for free mailer yee re iist op all Splratone 
black and white and color services. 





ATTENTION: BARGAIN HUNTERS 
Everything Brand New 
De Jur Autocritic Exposure Meter, latest A.S.A. 


ratings, with leather case, reg. $26.95 ........ $1.73 
Pocket Rangefinder, super-imposed image type, 
accurate from 242 ft. to infinity ................. 2.95 


Pam Zoom ox for all Smm cameras, settings 
for Y2”, 1” 1%”, 2”, 3°’ telephoto lenses, 
reg. $18.50 we 

Bolex Rewinds, 8mm and 16mm, reg. $9.95 

Cine-Kodak 16mm Action Editing Viewer oie 

LaSalle Battery 2x2 Slide Viewer, reg. $8.95... 

Vokar = watt 2x2 slide Projector, £:3.5 lens, 
3. RS eA EE ~~ KSB 

Plano Adjustable rn Tank, for 35 




















127, 120, 620, 116, 616, reg. = - 1.49 
Kriser Electric Footswitch, reg. $7.50 1.95 
Sharpie All-Metal Trimmer, reg. 98 


1.95 
Sunray Enlarger, takes negatives up to 2% 
= | 10.95 
Photo Retouching Outfit, 2 brushes, 2 pencils, 
scraper, Varnish, Opaque, Sepia, Pumice, India 
and Red 1.95 









LENSES for 


or slower lenses 


All Spiratone lenses are color- 

ted, coated, individually num- 

95 bered. A fine leather case is sup- 
plied free with each lens. Our ten- 





Guarantee cover every lens. 


PLUS %. 25 The Spiratone Telephoto lens dou- 
F.E. bles the size of your subject mat- 
EACH Lams ter on the negative or color slide 


—eliminates unwanted background 


distance setting. 


or lens opening. 


ioe” =" $35.50 fi 


other f:2 35mm cameras $29.95 plus $3.25 f.c.t. 


REFLEX TELEPHOTO 


FILTERKIT $4.95 


for In Genuine leather pouch 

ARGUS, KODAK 35, CLARUS, CIROFLEX, ARGO- 
FLEX, BOLSEY, RETINA, LEICA, TOURIST, PERFEX 

and all other 

35mm, 214x2%4 reflex and many 214x314 cameras 
An unbeatable Spiratonc value: Finest quality combina- 
tion lens-shade and filterholder, four optical glass filters 
for black and white (medium yellow, orange, red and 
Green) or three for color (conversion from daylight to 
tungsten, from tungsten to daylight and haze). Color or 
black and white kit, $4.95. 

Kit complete with shade and all seven filters, only $8.25 


Exclusive with Spiratone. Not available Elsewhere! 


SPIRATONE 
Telephoto & Wideangle 


ARGUS C2, C3, A2, 21—MERCURY Il 
—KODAK 35 RF—BOLSEY B, B2—PER- 
FEX—RETINA—CLARUS 

and all other 35mm cameras with f:2.7 


day money-back and a_ \life-time ' 





from the start. Yet, no compensation is required in exposure, lens opening, 


The Spiratone Wideangle lens almost doubles picture area covered by your 
normal lens, makes shooting in narrow spaces possible. No effect on exposure 


Special Combination Offer: Set of telephoto -. a lens for any 35mm 


Telephoto for Lelea Summar and Summitar, Poca Sonaar, Retina 18 £:2 and 


Wideangle for f:2 35mm cameras $29.95 plus $3.25 f.e.t. 
Set of telephoto and wideangle for f:2 35mm camera: $54.00 plus $6.50 fe.t. 


$29.95 


For Ciroflex, Argoflex, Kodak Reflex lus $3.25 fe.t. 
Rolleiflex Telephoto (Bayonet Mount) $36.70 ‘2 Incl. 


Sptiratoue Values Can't Ge Seat 


Save $20.00 on 
MORTON BETTAR 8MM & 16MM 
TELEPHOTO $19.95 


tax incl. 

with built-in lens shade and ser. VI filter retaining ring 
Thousands of Morton  Bettar 
lenses were sold, in fact still are 
being sold, at $39.95. Yet Spira- 
tone offers you this magnificent 
coated focusing lens at exactly 
half price. The Bettar screws 
into or snaps over your lens in 
an instant, making it into a 
telephoto lens double its present 
focus length, yet retaining the 
same speed: Thus, with the Bet- 
tar, your ‘2°’ £:1.9 hecomes a 
1” £:1.9 telephoto, your 1” £:2.5 a 2” £:2.5 telephoto 
and so on. Imagine how clear and sharp those distant 
Shots will look on the screen when you use the Bettar, 
the lens which literally cuts distance into half. 

For all 8mm and 16mm Revere, Keystone, B&H, Cine- 
master, Perfex, Franklin, Bris- 
kin and the Cine-Kodak 8-20, 
8-25, 8-60, 8-90, and Maga- 
zine. 









eeeeneenaeeneeea 


Make clear enlargements 
from your 8mm or 16mm 
movie film, black and 
white or color, with your 
own camera—any cameta 
—on 
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MOVIE-STILL 
$5.95 


tax incl. postpaid 

Now you can use your own 
camera—box, folding or reflex 
—for making enlarged prints 
from your home movies! It’s 
as simpie as making a snap- 
shot; you need not even cut 
your film. Movie-Still is also 
an excellent editing viewer. 
When ordering, please specify 
Smm or 16mm. 


eee nna 


MOVIE FANS! 
Magnify your Pleasure with the new Spiratone 


MAGNAVISOR $9.95 


Snaps over movie projector lens and shows a screen image 
FOUR TIMES AS LARGE. If your projector now throws 
an 18x24” picture, the Spiratone Magnavisor will 
give you a 36’’x48” picture from the same distance! 
With the Magnavisor, you can project BIG pictures 
in SMALL rooms. 

Models for all Keystone, Revere, Kodak and most other 
Smm and 16mm (incl. sound) projectors! 


Dealer Inquiries Invited 














Unusual Bays in New and Used 


CAMERAS 


Carrying one-year guarantee 
35MM 


Kine-Exacta #1, synch. sh., coated Seheciier 


f:2, new 

Bolsey B2, 1:3.2, ge sh., Cpl. Fh, be 200. 
Karat 11, Xenar f:2.8, a exe. we 
Praktiflex i, Vietar 129, new 
Praktifiex U1, Tessar £:3.5, new 








Avene AD, CIE Bg CORR, VM, ....cccsscocscccccecccessevece 27.40 
Perfex 101, £:4.5, epl. rf., new ..... — 
Adox, Cassar f:3.5, Compur Rapid sh., “La. iiee 








Spartus 35, synch. sh., flash, €XC. ..........cccceseses 
REFLEX 

Ciroflex B, £:3.5, case, In. ...... ae 

Argoflex EF, synch. sh., £:4.. 5, cast, ta oe «5950 

Argofiex EM, 1:4.5, case, | ae ee 


4x5 Speed Graphic, 542° Kodak £:4.5, cpl. 
Kalart rf., Compur sh., Speedgun, case, used 99.50 


i aa Brad 72” Wex £:4.5, focal pl. 


Sh., 
Adox H eat £:4.5, Synch. Prontor U1 








sh., 
- "Billy Record, 1:4.5, Prontor #1 sh., exe. 19.20 

BED TURE, CIES GIR occceccccocncsgiterccccorgmmmece 31.25 
Zeiss ikon Ideal, 24x3 Ve, Tessar Aas Compar 

sh., dbi. ext. pack and cut, o 
Haneel Trivision Stereo Camera P| Siaireeada reg. 
Argus Minea, reg. $9.95, ‘new. 
Polaroid Land Camera, exe. ................cccccceeeeeee 








Add postage to your remittance. 25% deposit required on C.O.D. orders. 


— i oe Oe ae Oe ee Oe 
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49 WEST 27th STREET 


New Yorn 1. NEw Yor« 


32-34 STEINWAY ST. 
Lonc Istanp City 3. New York 
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The above illustration is exactly the size of ao S$ x 7 print 


L 
24hr. SERVICE first class INSURED RETURN 












$-~4 Capture forever the brilliant colorings of your favorite pictures. The painstaking 
care of our highly skilled craftsmen assures sparkling full-color prints from your 
a. favorite transparencies. Individual attention and modern, scientific equipment 
oS hen faithfully reproduce properly exposed transparencies. Over-exposed or under- 
specify exposed transparencies are printed for the best possible reproduction. 
7) 
2% x 3'2 each .30 4x5 each .65 WALLET SIZE 
ed 3% x 3'2 each .40 5 x 7 each 1.25 
a 3% x 4 each .50 8 x 10 each 2.50 
throws 35 MM COLOR DUPLICATES .25 
sense . 
ictures 
other ANSCO and EKTACHROME~ ¢%.00 
color rolls developed each each 
56.50 
39.50 
31.25 WRITE DEPT.M MINIMUM ORDER 1.00 
i (NOC 0.0.5) 
44.25 
13.48 
5.95 . 
12.25 
s 204 WASHINGTON AVE. LABS ALBANY 6, N.Y. 
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On the Horizon... 


From where we sit there appear to 
be some mighty interesting articles 
coming down the assembly line for fu- 
ture issues of Modern. “How To Make 
Pictures With Bridge Lamps” is, of 
course, right in the groove for begin- 
ners with inexpensive cameras who 
aren't ready yet to jilt the corner drug- 
store on negative developing. 

Miniature users will find a cham- 
pion in Bob Kafka, Head of Life’s 
Color Labs., who fathers a forthcom- 
ing article entitled, “35mm Is Big 
Enough.” Kafka, incidentally, did the 
story on processing Ektachrome be- 
ginning on page 54 of this issue. For 
the advanced amateur interested in 
electronics, a clear explanation of the 
difference between speedlight and 
stroboscopic lighting units is on the 
docket. Written by the Chicago tech- 
nician-teacher, James Brown, we think 
it is the best article on this subject we 
have ever read. 

Those who enjoyed the articles deal- 
ing with telephoto and wide-angle 
lenses in recent issues of Minicam will 
be interested to know that their jetters 
have inspired a whole new series of 
lens articles for Modern. “Bug Eyed 
Camera” by Feininger on page 28 of 
this issue starts the ball rolling. Defini- 
tive articles on “Proxars and Distars,” 
“How To Test Your Lens,” and “Lens 
Coatings” are already under way. 
Each article will be by-lined by a rec- 
ognized authority in his field and will 
be as clear and complete as we know 
how to make it. 

Speaking of clear and complete arti- 
cles, “How To Use a Rolleiflex” on 
page 64 of this issue is our answer to 
your requests for a series of down-to- 
earth articles on the use of popular 
cameras. Frankly, such articles are the 
very devil to produce because they en- 
tail endless cross checking of facts, 
but as long as you want them they'll 
be coming along. So will complete sur- 
veys of the various types of equip- 
ment on the market, and a host of 
shorter articles on every phase of mod- 

ern photography. Let us emphasize 
again, however, the importance of fil- 
ing every copy of Modern where you 
can find it again. As with, Minicam in 
the past, we will be unable to supply 


coffee break with the editors 





you with the copies of Modern that 
are missed or mislaid. 


Of Cattle and Co-eds ... 


George Hoxie, Minicam’s former 
editor, was spotting prints the other 
day when we dropped in on him. After 
embalming his editorial typewriter a 
little over a year ago, George opened 
a multi-room studio in the university 
town of Oxford, Ohio. Nowadays he 
divides his time between covering pic- 
ture assignments for our sister publi- 





: 
>) seh 


Icebreaker . . . 


cation, Farm Quarterly, and making 
glamour-tinged portraits of co-eds 
from the town’s two universities. The 
gulf between farm scenes and glamour 
queens appears a little wide until 
George explains how he uses the one 
type of picture to improve the other. 
“Some of the girls who come to me 
for portraits freeze up like the camera 
was an arctic ice pack,” says Hoxie. 
“When that happens, I pick up one of 
my Farm Quarterly pictures and sit 
down on the posing bench beside the 
girl. She can’t see the picture because 
I keep it turned towards my chest, but 
I keep edging over until I am sitting 
as close to her as I can get. Just about 
the time she begins to look a little 
dubious, I put on my soulful face and 
say, “Do you think a man closes his 
eyes when he is being kissed?” 
“Frankly, I get the darndest answers 
Continued on page 135 











































































Zeiss 1 


Ansco | 


Cirofie» 
Cirofiex 
sync 
Grafiex 
Ektar 
Graflex 
*4.5 
Auto Gi 
Cook 
Graflex 
£5.6 
Graflex 
Kedak | 
Kodak 
Rolleica 
Unifliex 
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WANNA 
SAVE 
MONEY? 








NEW 
Agfa Karat, f3.5, compur, case $ 
Argus A2, £4.5 (c), case..... - 
Argus 21 Markfinder, f3.5 (c). 58.08 
Argus C3, £3.5 (c) RF, gun.. 78.08 
Adox, f2 Xenon, CR, case..... 120.00 
Bell & Howell Foton, 50mm 


Contax Ill, f2 Sonnar (c), case 

Clarus, #2.8 (c) case, flashgun 134.08 

Falcon 127, #3.5, case........ 

Haneel Tri-Vision Stereo Cam- 
era & Viewer..... ccocccces 39.50 


5 (c 
Kodak 33 wit, 3. ‘s (c)..... 86.75 
Kodak Flash Bantam, f4.5 (c). 49.50 
Kolibri 127, 3.5 Tessar, comp. 
Lauvsar 127, f4.5, 500 sec, case 
Leica HIC, 3.5 Elmar (c) RF... 280.00 


Mercury II, 2.7 pene 82.90 
Mercury Il, ad (c) gun, case. 98.20 
Micro 16, ca: eee 23.45 


Perfex 55, 2. 8 "Woll, RF, case case. 
Perfex Deluxe, 2.8 (c) RF... 99.50 
Retina I, £3.5 lens, CR........ 72.75 


Robot Il, f1.9 Xenon, synch.. 295.00 
Super Dollina, f2.8 Xenar, CR, 

epld RP .....-. 
Zeiss 35mm, 13.5 Xenar, cr, 

Rapid Winder ...........++ 


Zeiss Ikon Tenax, £3.5, Novar. 


FOLDING CAMERAS 
Agfa Isolette, 4.5, case, synch 55.00 
Kodak 2A Auto. Brownie 116. 
Kodok Jr. 616, f8.8...... pow 
Kodak Vigilant 620, f6.3 (c).. 42.14 
Kedak Vigilant 620, f4.5 (c).. 61.18 
Kodak Monitor 620, £4.5 (c). 86.58 
Kodak Tourist 620, £4.5 (c). 71.00 
Polaroid Land Camera “Pictures 
fn 3 Milmute” ....02002.-- 89.75 
Seneca 116 2A Scout, f8..... 
Super Ikonta A, f3.5 Tessar... 
ss Ikonta B, 2.8 Tessar, 

CD cccksccvcccccess MRED 
waged, 4.5, case....... 89.00 
Wirgin Jr., 75mm io case.. 28.50 
Zeiss Ikon 120, £3.5 Novar... 


REFLEX CAMERAS 
Ansco Refiex, f3.5 (c), case.. 277.50 
Argofiex, 4.5 lens, case..... 69.63 
Argoflex EM, £4.5 (c), case... 72.90 
Argoflex EF, 4.5 (c) w/synch 83.25 
Ciroflex f3.5 (c) Alphax..... 76.98 
Ciroflex f3.5 (c) Rapax...... 99.45 
Ciroflex #3.5 (c) Alphax, synch. 83.47 
Ciroflex £3.5 (c) Rapax, synch 113.70 
a 3.2 (c) Rapax, fully 
ee eae 148.75 

eae. B, 24x3V%e, RB, 5” £4.5 

EE cans cesaeee boss 157.50 
Graflex Super D, 31/,x4'/,, 6” 

#4.5 Ektar (c)........+-- 244.78 
Auto Graflex, 31/4 x4V/,, 5” 4.5 

Cooke Anast. ........-- 
Grafiex Super D, 4x5, RB, 7 V4” 

#5.6 Ektar (c).........-- - 259.35 
Grafiex D, 4x5, RB, 7V," *4.5. 
Kedak Reflex, 3.5 (c), case.. 137.92 
Kodak Reflex Il, 3.5 (c), case 155.00 
Rolleicord tl, 3.5 Triotar, case 167.00 
Uniflex 1, #5.6 (c)........-. 55.00 


PRESS CAMERAS 

B&J 4x5 Press, f4.5, RF, etc... 200.00 
Busch Pressman 2'/,x3'/4.... 73.40 
Busch Pressman 21/,x3'/4, “4.5 129.50 
Press King 4x5, f3.5, RF, etc... 225.00 
Anv Speed Dyan 2V4x3Va, 

44.5, RE, ofc... 2. ceeeeeoee 250.00 
Anv Speed Graphic 2% x34, 

£4.5, 101mm, Ektar in Fi 


Pacemaker Speed Graphic ‘‘23’’, 
24x34, 105mm 3.7 Ektar 250.40 

Pacemaker Crown Graphic ‘‘23”’, 
24x3Yq, 101mm £4.5 (c).. 185.15 


BLOOM’S 


MINIATURE CAMERAS 





TRADE-INS 





ATTENTION: TRADE-IN DEPT. 





trades, send our equipment with 
For speedy t Ss, y pees 

















CARRIES THE 
SERVICE IS 


NEW USED 
Pacemaker Speed Graphic 34", 
34x44, 135mm £4.7 Optar 216.95 189.77 
Pacemaker Crown Graphic “ 4", 
3_x4V4, 135mm £4.7 Optar 176.95 152.77 
Pacemaker Speed Graphic ‘‘45"’, 
4x5, £4.7 7, (8). RF, etc...... 262.80 219.77 
Pacemaker Crown phic 45", 
4x5, 4.7 (c) RF, etc....... 222.80 192.77 


VIEW AND STUDIO CAMERAS 
Ansco 5x7 w/Split Back. 119.48 85.77 
Ansco 5x7 View, case. . 149.08 107.77 
Ansco 8x10 Commercial...... 179.86 127.77 
B&aJs 4x5 View............. 64.50 47.77 
B&J 5x7 View............. 69.50 49.77 
Grover, 5x7 Comm. View, case 111.45 77.77 
Grover 8x10 Univ. View, case. 138.25 97.77 
Kodak 8x10 2D, case....... 175.00 129.77 


8mm MOVIE CAMERAS 
Bell & Howell Companion, f2.5 89.83 
Bell & Howell Sporster, 2.5. 99.75 69.77 
urret 





ee! eer 174.42 
Bell & Howell Auto-8 Turret 
Mag, 1.9 (6)... ccccccees 205.92 


y ( 
Bell & Howell Auto-8 Turret 
Mag, f1.9 (c), 1/2” 3.5 Tele. 296.22 249.77 


Bolex L-8, f2.8 Yvar, case.... 119.50 85.77 
Bolex L-8, 1.9 (c) case...... 119.00 85.77 
Bri zine, #2.5 (c)... 79.50 49.77 
Cine Kodak Model 25, 2.7 (c) 71.75 47.77 
Cine Kodak Model 60, f1.9... 89.77 


Cine Kodak Reliant, 2.7 (c). 89.00 
Cine Kodak Magazine 8, 1.9. 163.00 132.77 
Cinemaster II, £2.5 is). ceeee 66.65 45.77 
Cinemaster 11, 7 CS 96.75 67.77 
DeJur Magazine, f2.5 (c) Rapt. 127.50 87.77 
Keystone K-22, | #2.5 (c) Woll. 67: 
Keystone K-22, £1.9 (c) Woll. 99.50 72.77 
Keystone K-40 Mag, f2.5 (c).. 116.50 89.77 
Keystone K-45 Turr Mag., f2.. 5. 135.50 105.77 
Revere “88”, 2.5 (c) Woil. 77.50 55.77 
Revere “99” Turret, £2.8 B&L. 110.00 72.77 
Revere “99” Turr, £2.8 B&lL, 

with WA & Tele lenses, case 199.50 119.77 
Revere “70” Mag. 2.8 B&L.. 127.50 98.77 
Revere Turret Mag, 2.5 (c).. 157.50 119.77 


16mm MOVIE CAMERAS 
Bell & Howell Autoload, f1.9. 214.08 177.77 
Bell & Howell Automaster f1.9 332.50 
Bell & Howell 70-DA, f1.5 (<) 307.17 
Bolex H-16 w/counter, f1.4 


WOE: kc d oe bense ae 466.25 349.77 
Cine Kodak Mag. 16, ng (c). 175.00 
Cine Kodak Mode! K, 1” f1.9. 99.77 


Cine Kodak Special, 1” #1.5 


mount, 100’ & 200’ extra 


Chambers, etc. ...........1750.00 677.77 
Cinklox, 2.5 (c) Gadg-Bag, etc. 100.00 57.77 
Keystone A-7, 2.5 (c)...... 74.50 57.77 


Revere C-16 Magazine, f2.5.. 140.00 109.77 
Revere C-26 Mag Turret, f1.9. 197.50 147.77 


8mm MOVIE PROJECTORS 
Bell & Howell.Regent, 500 watt 149.50 
DeJur “‘750", 750w reverse.. 139.50 89.77 
DeJur ‘‘1000”, rev. still, oe 159.50 107.77 


Keystone C-18, 300 watt. 34.50 
Keystone R-37, 300 watt. 54.50 
Keystone R-8, 500w, brilliant. 74.50 54.77 
Keystone K-68, 750 watt. 110.00 


Keystone K-108, 750 watt, Cord 138.50 99.77 
Kodascope 8-33, 500w, compact 75.00 54.77 
Kodascope 8-90A, 750w, case. 185.00 134.77 
Revere 85", 500 watt...... 120.00 85.77 
Universal P-8, 150w ....... 17.77 


16mm MOVIE PROJECTORS 
<= A Howell wreniney 750w, 
sone EIS Me * 
i ¢-26, 200 watt.... 32.75 
Keystone A-82, 750w, rev. still 99.50 74.77 
Keystone K-160, 750w, Cord.. 119.50 89.77 


BEST 


Kodascope 16-10, 750 watt... 142.15 
Revere 16mm, 750 watt..... 137.50 


SOUND PROJECTORS 
Ampro Compact, 750w, 1-case 435.00 3 
Forway Sound, 750w, 1-case.. 345.00 2 
Natco Portable, 750w, 1-case. 298.50 209. 
750 watt, case. 299.50 209. 
Victor Litewate, 750w, 1-case. 375.00 287. 
Victor Envoy, 750 watt, 1-case 295.00 237. 


SLIDE PROJECTORS . 


Revere Sound, 


Rapax 

Woll 12” £6.3 in Barrel. 
Woll 5x7 12.5 Extreme. W.A. 
Betax . 

Wollensak 1%” {3. 5 8mm Tele. 

0” £6.3 Commercial Ek- 

Car. Be BRB. cas 00 scscctecc 175.00 
Acme Synchro Shutter... 225.88 


or Magazine . 
Elgect Ya” £1.9 (2) s' 
mount Uni- 


NEW 


Ampro 30-A, 300w, case..... 59.50 

Argus PA-100, 100w, case. . 31.85 

Argus PA-200, 200w, case. . 36.85 
P. |, 300w, strip-and- 


ic, 300 watt 54.66 


Nu-Manumati 
Kodaslide I-A, 100 watt..-... 27.50 
Keodaslide I-A, 150 watt..... 47.50 
Kodaslide Seeer, — watt. 181.00 





wa ae x2, 
ah Vqx2Va, 
vets AP-2¢, eprveretee 
300w, case .........4.. 74.45 
Vokar, 100 « walk, brilliant . 15.90 


LENSES — SPECIALS 
Leica 35mm f3.5 Elmar W.A... 123.20 
lecia 90mm f4 Elmar (c) Tele. 155.40 
Leica 90mm f4 Elmar Chrome 
Leica 135mm 4.5 Hektor (c) 


WOO ce cccccccce ge vam 236.60 
Leica paca Copying Attach- 

Pre - 45.88 

Leica Seanbenieh Viewfinder. 87.50 


Leica Chrome Vidom Finder. 
Zeiss Contameter for Contax. . . 
” W.A, Raptar 90mm 


IE okt de emi 71.78 


3 in 
Woll 8” £5.6 (c) Raptar Tele in 


+ 117.75 


eeeee ee 





ceesccees 50.96 


144.77 


a aaa 140.00 
AM pees 4.5 Tessar in 


Berthiot ” as Tele-Ciner. 
= Kodak 4” Anas. f2.7 (e) 
mount. 


len 
100" Film Chamber for Cine ko- 
dak Special 1............ 300.00 


dak Special 1............ 500.00 299.77 
Bantam Kodak Adapter for Pre- 
cision Enlarger ...........- 52.50 
4.5 Telephoto for Cine Ko- 
Mode 


cece ccces 76.00 


dak 
6” 4.5 Telephoto “for Model K 


escocscese BESO 
FOCUS cccccccccee SHIO 








THOUSANDS HAVE 


OUR DELUXE PHOTO CATALOG! 
124 pages, over 700 illustrations 


Nearly 7000 items 
It’s a MUST for all amateurs 
and professionals 


NEW REVISED 1949 EDITION 


Send 10c coin or stamps 
GET YOURS NOW! 





We ship all over the world. Foreign shipments promptly expedited 


CAMERA CENTER 





1657-M MAIN ST. 


SPRINGFIELD, MASS. 
“NEW ENGLAND’S LARGEST MAIL ORDER PHOTOGRAPHIC HOUSE” 








RUTCTANIOLINE: 


Mycro 


wmistlre CAMERA 






The ne precision-built camera with big camera 
ew, 


performance. 


American made film, manufactured 
ly for G MYCRO and custom finished 
by Hollywood experts, makes sharp stills and action shots 
in color or black and white. 





Only Genuine MYCRO has all this 


Fresh. American made film always available 

everywhere through dealers or the convenient mail 

order system. | 

@ Mycrocolor film, daylight loading, $1.35 including 
air mail postage and Hollywood developed trans- 
parencies 

@ Mycropan film, daylight loading, $1.25 including 

air mail postage and custom finished enlarge- 

s. 


‘@ Anastigmat, color-corrected £/4.5 lens. 
Accurate, between-the-lens shutter Speeds: 1/25, 
1/50, 1/100 and Bulb. 

@ Eye-level, optical view finder, 


@ Machined, chrome tripod, sun shade and filters 
available. 


@ UNCONDITIONALLY GUARANTEED 
$9.95 Postpaid, incl. Fed. Tax 


FREE Deluxe leather Eveready Case 
*“*"Why pay more for imitations?”’ 


(Rubix 


PRECISION CAMERA 





Take perfect 16 mm. photos with all the brilliance of 
an expensive 35 mm. camera. As easy to carry as a pack 
of cigarettes. Only 2'//o”xll/”. An ideal candid camera 
for the serious photographer. 

e | —~ crema 25 mm, anastigmat fast 1/3.5 
ens. 


@ Accurate between-the-lens shutter. Speeds: 1/25. 
@ 1/50. 1/100 and Bulb. 


@ Lens-mount focusing scale—2 feet to infinity. 


.© 36 exposure, 16 mm. fine grain film in daylight 
loading magazine $1.25. 


$24.50 Postpaid, incl. Fed. Tax 
Deluxe leather Eveready Case FREE 
GET YOUR GENUINE MYCRO or RUBIX 
FROM YOUR LOCAL DEALER OR 
ORDER DIRECT FROM 


COOPER froressarnic 
SALES CO 
74 Sacramento Street 


AN FRANCISCO 11 
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amateur report 


Art Lauber, a wholesale restaurant 
supply man, was the first amateur pho- 
tographer in Ohio to buy a Land cam- 
era; the kind that delivers the finished 
picture 60 seconds after it is snapped. 

His position in his home town of 
Cincinnati is similar to that of Adam 
Thompson who owned the first bath- 
tub (on December 20, 1842, he gave a 
party and invited guests to try it out) 
and Rubin A. Holden who owned the 
first car in this town (a Mobile 
Steamer, which in 1900 frightened 
horses wherever it went). 

Mr. Lauber bought his Land cam- 
era in January of this year as a result 
of a chance meeting. He Fad previous- 
ly read a squib about it in POPULAR 
SCIENCE MAGAZINE and it sounded to 
him like another “rocket to the moon” 
story. Shortly after that, an architect 
asked him to appraise a restaurant 
which a mutual friend wanted to buy. 
Lauber says: “Going into the restau- 
rant, Danny Siegel, whom we both 
knew, came up and joined us. He had 
just returned from Florida and had 





Art Lauber 
stopped in here for a snack. He had a 
camera with him. While we were talk- 
ing, he took my picture. 

“I walked over to one of the coffee 
urns and felt underneath to see 
whether it was rusted and when I 
walked back Danny handed me a pic- 
ture of myself. 

“This puzzled me because I didn’t 
remember having seen Danny in more 


| than a year. I looked carefully at the 


print and I recognized from the back- 
ground that it was the restaurant I was 
standing in. I thought this camera was 
a pretty unusual gadget and I asked 
him where he got it. He told me it 
was on sale in two test towns, Miami 





Taking a finished print from the new 


Land camera 


and Boston. That afternoon when I 
got back to my office, I called a fellow 
in Boston who sells a new type of un- 
breakable restaurant dish. We do a 
lot of business with him—Parker Perry 
is his name—and I asked him to drop 
in at Jack Seltzer’s camera store in Bos- 
ton and have them ship me a Land 
camera. 

“The camera cost $89.75 and with 
accessories the price was about 
$140.00. (Ed. note—GE Exposure 
Meter $14.95, Camera Case $14.95, 
Exposure Meter Case $1.50, Flash 
$11.00, six rolls of film $10.50. ) 

“I took it over to the Cuvier Press 
Club and everybody got excited about 
it. I felt like Pied Piper himself 
walking around with that camera. A 
fellow from the sheriff's office was par- 
ticularly impressed because he saw 
where he could arrive at the scene of 
an accident and make a court evi- 
dence shot right away. If the first shot 
didn’t suit him, he could make another 
on the spot. 

“I found a practical use for it my- 
self, a few days later. I supply Beverly 
Hills Club with the little paper inserts 
for the finger bowls they use. Etched 
on these little paper doilies is the de- 
sign of the front of their club. They re- 
decorated recently, changing the front 
of the building somewhat, and the 
manager asked me to come over and 
make a new picture of it to place on 
the next set of doilies. I took my cam- 
era over, made a shot of it, and sent it 
off to the etchers on my way back to 
the office. 

“The film itself is $1.75 a roll. It 
sounds high, until you stop to think 
that that includes the price of the film 
and on-the-spot developing. When 

Continued on page 124 
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argain at any Price- 


and it costs you 


YOUR BASIC 


CAMERA 


Two Sizes— $ 50 
4”x 5” or ai 
2%”"x3%” : lens 





If you use more than twelve rolls of film a year... 
if you want to take more than casual snapshots— 
you're ready for a B & J Speed-Press Camera. 


The B & J Speed-Press is your basic camera— 
ideal for fast-action news shots, portraiture, table- 
top stills, architecturals, wide-angle work, photomi- 


24 Important Fatures 
In The B&J Speed-Press 


® Lightweight, rugged 
airplane metal body* 


e 20° drop bed 


@ Instant lens _ inter- 
change 


® Slide-rule type ve- 
nier focusing scale 


@ Powerful retaining 
spring back 


@ Revolving back* 
© Rising, swinging, tilt- 
ing front 


e 14” double - exten- 
sion bellows* 

@ Fully- hooded  cali- 
brated ground glass 


®@ Parallax-corrected 
view finder 











crography. Experts say you can do more kinds of 
photography economically with a B & J Speed-Press 
than any other camera made! 


Actually, you determine your own camera outfit. 
You can start with just the camera and a lens. As 
your interests widen, you add accessories. Addi- 
tional lenses—wide angle, telephoto, etc.—and you 
bie one camera for any purpose! As simple as 
that! 


SOLAR  SShining Light Of The Enlarger Field 


@ And many others 
*On 4” x 5” only. 


Model 45C. For 4” x 5” negatives or smaller. 
Double condensers for more intense, more uni- 
form light. Oversize, patented non-actinic base- 
board, many other exclusive features. Less lens 
$119.50 
Excise Tax 19.92 
There are 11 models of Solar Enlargers—for 
every purpose, sizes as small as 35mm and up 
to 5’ x 7’, prices as low as $55. 


(0 6 ee ee ee ee ee ee 
FREE! Write today for the new B & J 
catalog — complete details on B & J 
Speed-Press Cameras and lar En- 
largers. Chock full of the finest photo 
equipment made! 


1897 49 


rke ad “ 
aR NMENT-OF TECHN Burke «James, Inc. 
a ALO..P il Sibel 
stigpeatie Burr 9 * FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
3215.Wabash Ave.,Chicago 4 Ill. USA 
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how Victor 


makes the picture 





This picture will not be acci- 
dentally good. Victor lights 
properly handled _ eliminate 
chance. They assure success- 
ful indoor work by giving 
adequate light due to scien- 
tifically superior reflector de- 
sign and better workmanship. 


For an analysis of the above 

setup, write for our booklet 

“how VICTOR makes the pic- 
. ture” or pick up a copy at 
_ your dealer. 


\ For “flash” or “photo- 
= flood.” be sure the 


\ lighting is... 
VICTOR 


Inexpensive com- 
pact Victor Midg- 
et flash No.65 for 
**open flash’’ 
shots. Effective up to 30 ft. 


Viet S. - 
a sasirom with fast film. Uses penlite cells. 


izser No. 63—simple 


and accurate. Complete at less than $5.00. Models for 


Kodak, Compur, Argus, A & C and other non-synchro- 
nized shutters. Provides for ‘pstension flash No. 62. 
In any lighting comparison 
Victor IS the Victor 


JJAMES H. SMITH & SONS COR? == 
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hollywood and vine 


What about television? A colossal 
struggle (well, maybe it’s only ti- 
tanic) is shaping up between Holly- 
wood and New York. Hollywood has 
the equipment, facilities, personnel, 


| talent, and know-how for making tele- 


vision films. New York has the adver- 
tising-agency account-executives. 
The Television Film Producers As- 


- sociation and the Academy of Televi- 


sion Arts and Sciences participated in 
the recent second annual Television 
Institute. Five weekly sessions were 
devoted to discussing the problems of 
producing and distributing television 
films. 

What does the public want? They 
want something better than puppet 
shows and faces of bored news com- 
mentators to look at, although there is 


| not much likelihood of their getting it. 


Joseph A. Valentine In the death of 


| Joe Valentine, from a heart attack in 


his sleep, cinematography lost one of 
its best-paid directors of photography 
Joe (46), a product of the old school, 
never used an exposure meter, but 
said he could judge the illumination of 
a set by eye within half a stop. He was 
still taking bows for his photography 


| of Joan of Arc, which brought him the 


Oscar for the best color cinematog- 
raphy of the year. 

The last time I saw Joe, he was cel- 
ebrating the completion of “Love Is 
Big Business,” by buying lunch for his 
camera crew, Howard Schwartz, Ed 
Pyle and Bob Hauser, at Lucca’s res- 
taurant, across from the RKO studio. 
He was working on an idea for a three- 
dimensional camera which now will 
never see the light of day.’ 


Parents and daughters. Some years 
ago, in Sweden, a proud papa pur- 
chased a Bell & Howell Autoload 
16mm camera to take home movies of 
his little daughter. As she grew older, 


| she would act out little episodes for 


the camera under her father’s direction. 

Recently, the same camera was in 
the’ hands of the young lady, during 
the filming of “Joan of Arc,” by Sierra 


| Pictures-RKO. On the Hollywood lot, 


she made a film of scenes-behind-the- 
scenes to show at home along with 


she also acts. . 


shots she had taken of her own daugh- 
ter, Pia, just as her father used to pho- 
tograph her in Sweden. The young 
lady, named Ingrid Bergman, also did 
some acting in “Joan of Arc,” when she 
wasn't busy with her photography. 


Gone with the wind. When you do a 
good picture, you can expect to hear 
queries which start, “Gee, Bud, what 
kinda camera did you use?” 

When David Oliver Selznick (Gone 
with the Wind, Duel in the Sun, Por- 
trait of Jennie, etc.) decided to sell 
out, he opened wide the studio gates. 
All and sundry came to see what the 
one-time boy wonder used to produce 
his winning pictures. 

They saw heating and plumbing 
equipment, wood working tools, worn 
drapes and costumes, refrigerators, 
typewriters, adding machines, bed- 
ding, mirrors, pianos, 10 automobiles, 
miscellaneous bric-a-brac, and more 
bric-a-brac. 

“Public auction,” the advertise- 
ments said, “World-famous motion 
picture studio.” There was a camera 
boom, a sound truck about to be sold 
for a song, and half a dozen 20-foot 
process screens. There was a row of 
star-dressing rooms. In one of these 
portable palanquins, Jennifer Jones 
once might have reclined on the sofa 
between takes, or perhaps Ann Todd 
sat before the mirror while a hair- 
dresser adjusted her coiffure. 

These stars were not present, how- 
ever, nor were Gregory Peck, Robert 
Mitchum or Shirley Temple, their 
contracts having been disposed of. 

WILL LANE 
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New! OMEGA B-4 
ENLARGER 


‘or negatives up to 
2%” x 3%, 

High light output per- 
mits cool, short expo- 
sures. Uniformity of il- 
lumination, ‘‘twist-of-the- 
wrist’’ critical focusing, 
vibrationless operation, 
smooth and easy magni- 
fication control, inter- 
changeable lenses from 
35%” to 2”, superb appear- 
ance are but a few of many 
fine features. 


$99.50 plus tax 


Complete with 354” 
Bausch ond Lomb Tessar 


<4 









$134.75 


incl. tax 
(Write for free ‘‘Omega’’ Folder) 


11”x14” SPECIAL ENLARGING EASEL 


Here is value in an 
enlarging ease! that 
features masking arms 
for all size prints up 
to 11x14 with variable 
margins. Base of easel 
is of lightweight 
metal finished in white 
on the surface to make 
focusing easy and sim- 
ple. All dimension markings are clearly visible for 
masking to proper size. Without a doubt—a grand 
value at the extremely low price of only $4.95 
(Shioping Weight 5 Ibs.) 








COMPLETE YOUR KINE EXAKTA 


OUTFIT WITH THESE ACCESSORIES 


FOCUSING HOOD—excludes all extraneous light 
and helps in focusing. Invaluable for easier oper- 
ation of your camera. Postpaid........... $1.25 
BAYONET EXTENSION TUBE SET—for close copy- 
ss ing and photo-micrographic work with the KINE 
; EXAKTA camera. Also permits the use of Leica 
¢ Lenses with the Kine Exakta and Vice-Versa. Post- 
OE a ee $17.5 
| MICROSCOPE ADAPTER for KINE EXAKTA. Per- 
mits the use of this camera with any microscope of 
either monocular or binocular type. Fits your 
camera to all scopes made to Royal Standard speci- 
fications. Carefully made to insure accurate and 
positive results. Postpaid.............-- $12.50 
LENS HOOD and FILTER HOLDER. For Tessar 5cm 
£3.5 lens, screw-in type, accepts standard Series V 
filters. Made cf aluminum, fits perfectly. Postpaid. 
EXAKTA GUIDE. Fully illustrated 112-page book 
which provides all necessary facts and hints on the 
use of the Exokta comeras. A MUST for every 
Exakta owner. Postpaid............+-+++- $1.75 
Send for Listing ‘‘KE’’ covering complete 
line of Kine Exakta Lenses and Accessories 


FILTER SETS 


Always ready to meet the 
demand for filters, DELTA 
presents these fine filter 
sets. Made of optical 
glass, ground perfectly 
plan-parallel, we guaran- 
tee them to be of top 
quality. These sets are 
available: 


SERIES VI 


Set A and Set B, 
Same as Series V. 





SERIES V 
Set A—for black- 
and-white. 3 filters: 
Yellow (K2), Green 
(XI), Red (A). 
Set B. For color. 3 fil- 


Each set 
Complete 


ters: Haze, Type A, 
Photoflood Blue. 
ast $2.95 $3.95 






DELTA : 








GUARANTEED 


pret ROLL FILM 


FRESH! NOT OUTDATED roll film avail- 
able at a very low price. Purchased 
originally from the trustees of the 












KODAK 7” F2.5 
AERO —EKTAR 


BRAND NEW 
COATED 


$79-°0 


$149.50 






















IN FOCUSING MOUNT TO FIT 
YOUR CAMERA (as illustrated) 

















(U. S. Surplus) 
Another of DELTA’S extra values! No 
short ends! No re-spools! Original fac- 
tory packing. Now—load your own car- 
tridges with 36 exposures ... at less 
than 10c each! 
FULLY GUARANTEED 
FINE GRAIN, 24W—Panatomic or Finopan 
MEDIUM SPEED, 50W—Plus X or Supreme 
HIGH SPEED, 100W—Super XX or Ultra Speed 


100 feet..... .$1.69 
200’. .$3.25 400’. .$5.95 


BULK FILM COMBINATION 


100 ft. Film, Reg....$7.43 
Bulk Film Witter, 
ROG. .ccccccces ee 








6 Empty Cariridges, 


je ee eeeeeeeees ° 


sececcceres + $14.66 


GOV ccccecveess eee 
Shipping weight, 8 Ibs. 


Total 








Single Weight—Glossy 


KODABROMIDE 


From Gov't Surplus. F2,20 x 24, in Y2 gross boxes, 
TROPICALLY PACKED. By simple cutting, you can get 
more than 432 sheets of 8 x 10 or aimost 900 sheets 
5 x 7 with plenty left over for test strips. Though past 
dated, the quality is good and our guarantee of use- 
fulness accompanies every purchase, Priced specially 
for quick sale. 


Only $7°*5 per box 
2 for $15.00 8 for $55.00 
6 for 42.00 12 for 80.00 


(Ship, wgt. 14 Ibs. per box) 
1ALS! 
E (@) yaorantee’ ed cking- 


—Gu 
=) atetss, rropicol > 95 


lu 
u. 5S. Su‘TyPERP . 
pB20, M2 lle eees daylight, 127" ys 
Fock 76) iain, 300 Worm" G4.0O 
GH SPE hie w gropically 
116, Bo eee naar, S. We 
4 cols cro gaiDE, 2 3 ly contrast .00 | 
oO , all but o% \bs-)-- °°" “3°. GA 
socked ro she. a! sox?” Type ¥: ‘95 a 
nes"koD Mona" gris Danoht $7- { 


PHOTO 
SUPPLY 


Cable Address: DELTAPHOTO 






K Be Y p T A R FILM A fortunate purchase makes this truly outstanding 
COMPANY | valve available to you. The price of $79.50 is but 
a fraction of the original cost. DELTA guarantees 
Sizes: 127 50 Per Dozen the performance of this lens which is probably the 
. Rolls, finest of its type in every respect. If your camera 
120 — 620 Postpaid has a removable lens, this lens can be adapted to 
116 al 616 it. Recommended for LEICA, CONTAX, KINE EX- 
AKTA, KORELLE, etc., and for most 8mm and 
3D ¢ > 0 16mm cameras. 
ozen 6 Dozen J 
only 4- onl $8 0 FOCUSING MOUNT (If you have such a lens). 
y Includes fitting your lens F 
FULLY PANCHROMATIC—50 WESTON fo the MouNt..ccccsceceesseces 
35MM BULK FILM 4” (100mm) Bausch & Lomb f2.3 BALTAR. In focus- 















ing mount for Kine Exakta. Ob- 

tained from government stocks. 155 
Superbiy corrected, aberration free. Fully guaran- 
teed. Available also for most 35mm cameras. 


7” 2.5 coated Kodak Aero-Ektar 
hd Alphax Synchro Shutter. New $ {44.50 








35MM F3 BAUSCH & LOMB 
WIDE ANGLE LENS FOR LEICA 


One of the world's famous lens makers produced 
this lens to rigid gov't specifications. Delta's own = 
shop made the high quality mount that fits the lens Q 

- 
















































em 


to your Leica. Tests prove this lens to be perfect! 
Completely corrected, fully anastigmatic, superb 
for either black-and-white. or color. Gives approx. sa: 
one-third more on your negative than the standard 3 


50mm. tens. Takes all standard Leica filters and Bor 
accessory lens hoods. $69: 50 3 
Sold with full guarantee. ......-.+se005 


GOERZ DAGOR 6CM F6.8 . 
WIDE ANGLE LENS FOR 
21,x31%, PRESS TYPE CAMERA 
€oated—in Kodamatic Shutter 
One of the finest lenses made! Mounted by Goerz 
in shutters for use with 21%4x3% cameras such as 
Graphic, Busch Press, etc., with removable lens 
boards. Sharpness, quality are beyond description. 
Delta offers this lens with an uncondi- $64°5° 
tional money-back guarantee. Priced at. . 
(Mounted for your camera AT NO EXTRA CHARGE) 


TELEPHOTO BUYS FOR THE 16MM FAN! 
3” £4.5 B & H Telephoto, Coated..... $44.50 
6” 4.5 B & H Telephoto, Coated..... 79.50 


Each lens is a ‘‘jewel,"" hand picked from our 
stock of gov't surplus lenses and mounted in op- 
tically, mechanically perfect focusing mounts. Fits 
all 16mm cameras with standard ‘**C’* mount fit- 
tings. Fully guaranteed. Your money back instantly, 
if dissatisfied 


Mail Coupon for 
Latest Movie Listing 


medies 
— aults ane obligate’ 
e iy oO 
pooKtet our F est will servita Dollar 
FR  oUPOR for mailing ‘gow of 
Your name, “Gr the cont 
preas 
nerd rs always 


DELTA PHOTO SUPPLY (Dept. m-9) ff 

690 Third Ave., N. Y. C., 17 t 
Please send the following: 

() Send FREE Booklet ‘‘Negative Faults & Remedies"’ i 

(J Place my name on your Mailing List i 

0 Send 35mm Listing. 0 Send Movie Listing. 





Address...... SUPFALO PUBLIC LIBRAR 
City & State... 
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CHECK EVERY ITEM FOR BUILD-IT-YOURSELF OR READY-BUILT OPTICAL BARGAINS 














= 


SURPLUS OPTICS 


4 Direct by America’s Greatest Optical Mart 
ere 


Not Jap... but American Made, the Real Thing! 
U. S. GOVT.’S 7 x 50 BINOCULARS ... ASSEMBLE THEM YOURSELF 
Complete Optics! Complete Metal Parts! Save More than 1/2 Regular Cost! 


Here’s an unusual opportunity to secure a really fine set of Binoculars at a big saving. 
Offered here are complete sets of Optics and Metal Parts for the 7x50 Binoculars. These 
components are new and all ready for assembly. We supply full instructions. 


METAL PARTS—Set includes all Metal OPTICS — Set includes all Lenses and 
Parts—Completely finished—for assembly Prisms you need for assembling 7x50 


of 7x50 Binoculars. No machining required. Binoculars. These Optics are in excellent 
A sturdy Binocular Carrying Case is optional condition—perfect or near perfect —and 
with each set of Metal Parts. have new low reflection coating. 
Stock $842-M...............008 $39.40 Postpaid Stock $5102-M—7x50 Optics 
plus $4.80 for Case.............. Total $44.20 $25.00 Postpaid 





1f you buy both Binocular Optics and Binocular 































COMPLETE OPTICS & METAL PARTS—Model M13A1, 
6x30 Binoculars (waterproof model). Everything you need, 
ready for assembly. When finished will look like a regular 
factory job costing $102 to $120. The Optics are new, in 
perfect or near-perfect condition. Have new low reflection 
coating. Metal Parts are new and perfect. All completely 
finished. Complete assembly instructions included. 
Stock 2830-M $40.00 Postpaid 
plus $8.00 tax—Total $48.00 





wre? 
. 





Lenses in sets listed above, only $1.00 Postpaid. 


ped 
_o 


Stock $4033 


to make the following size projectors: 
Stock 24038-M—214”x214” 
Stock #4039-M—214”x314” 


Stock $4035-M...........cccsssssees 





Made to govt. 






BUY with CONFIDENCE 
ORDER by STOCK NUMBER 
SATISFACTION GUARANTEED 






America’s Largest Optical Stock 


Man-O-Man! More Red Hot Bargains That'll Knock Your Hat in the Creek!! remittance. 


YOUR CHANCE TO OWN ARMY’S 6x30 BINOCULARS | _ Just the Ticket for Cutting Down Glare 






BUILD YOUR OWN PROJECTORS, ENLARGERS, VIEWERS 


SPOT LIGHTS, COPYING CAMERAS, CONDENSERS... Even Microscopes and Telescopes 


Look at These Special Offers 


SIMPLE LENS KITS 


10 LENSES . .. THE LENS CRAFTERS DELIGHT! Fun for 
all! Kit ineludes plainly written, illustrated booklet showing 
how you can build lots of optical items. Use these lenses in 
photography for copying,- ULTRA CLOSE-UP SHOTS, Micro- 
photography, for * Dummy Camera,”’ Kodachrome Viewer, De- 
tachabie Reflex View Finder for 35mm. cameras, Stereoscopic Viewer, ground -M—Speed f/7.7. foc: , P . 12 m 
glass and enlarging focusing aids. And for dozens of other uses in experi- — Stock $ 8004-M peed f/7.7, focal length approx. i37 — 
mental optics, building TELESCOPES, low power Microscopes, et 
i isk a eiiln.g kab ae 6 mee D's 
45 LENSES . . . 80 LENSES—Some Gov't. surplus, some commercial sur- 
plus, some chipped rejects, some perfect, few coated . . 
excellent bargain, Containing Plano Convex, Double Convex, Concave, Men- 
iscus Lenses. Dia. range 5mm to 40mm. Assorted focal lengths. 

8 Ne SO ee ee eee 
ee nO NR. «65-4 oie -aluisch: 4-06 016 410-9\0-6 
NEW 50-PAGE IDEA BOOK—‘‘FUN WITH CHIPPED EDGE LENSES” 
—Contains numerous projects and fully covers pe fascinating uses of all 


Cc. 
....$1.00 Postpaid 


_.$ 5.00 Postpaid Seen $9.50 Postpaid 
...10.00 Postpaid HEAT ABSORBING PLATE GLASS 
Stock #4009-M—4” x 5”.......cccccccscccccceccseeses 35c Postpaid 
ne Y 10c Postpaid 


i“ ~ MOUNTED PROJECTING LENS SYSTEM 


F.L. 91.44 mm. (just right for 35mm. Projectors). Speed of F1.9 
Outside dia. of mount at one end 60 mm. Length of mount 64 mm. 

ERS ak eR aa ae $3.00 Postpaid 
THREADED OUTSIDE MOUNT FOR FOCUSING ABOVE SYSTEM 
a oa Le ovarsesoksqvenitensatnegteeteentn 
SLIDE PROJECTOR SETS—Consist of all unmounted lenses you need 


sh HE $1.00 Postpaid 





ea I BG WADI, ccs cc uss sccsnssscnsoonssossenassin -.. 2.85 Postpaid 


35 MM. KODACHROME PROJECTING LENS SET—Consists of a 
mounted projecting lens, heat absorbing glass, 2 condensing lenses. 
ES I ee $4.85 Postpaid 
LENS CLEANING TISSUE— 
1st quality, sheet size 11”x714” 
spec. Free of 
abrasives. High wet strength. 
Stock £721-M—500 Sheets 
$1.00 Postpaid 


EDMUND SALVAGE CO. (0. AuDuson 


Metal Parts, add 20% Federal Excise Tax to your 











METAL PARTS ONLY—Model M-13A1, 6x30 Binoculars. BUY THIS POLARIZING VARIABLE 
#830-M. for your 
Stock #832-M—6x30 Metal Parts $25.00 Postpaid DENSITY ATTACHMENT | ginccuiars 












No Optics. Same metal Parts as described for stock. An amazingly effective unit for controlling amount of 

OPTICS FOR 6x30 BINOCULARS—(No Metal Parts). light reaching your eyes. Cuts down glare in sky and 

Perfect and low reflection coated. over-water observations. Easily snapped on and off over 

Stock SSLSO-M............0..ccrrresrrereseccessorsrees $15.00 Postpaid the eye-cups of American-made 7x50 Binoculars. Govt. 

Optics and Metal Parts Are Available for Monoculars (4 cost $8.30 each. ; 

a Binocular). Write for Bulletin M. 4 ; Stock #20,000-M $2.00 Postpaid 
Seda SE SS ESR SAE Re Ste mee 









Amateur Photographers! Optical Hobbyists! Have Fun...Save Real Money! 











Instructions Any Child Can Follow! 





é) Easy as Roliing Off a Log! 
We Furnish Plain, Fully Diagramed 









— MOUNTED ANASTIGMAT LENSES 


Use for Projectors, Enlargers, Copying Cameras. Complete with 
Shutter and Diaphragm. Value about $20. These were made for 
A a specific camera, but had longer or shorter focal length than 
=, could be used, and then the camera was discontinued. An excellent 
buy. WE WILL INCLUDE FREE ILLUSTRATED BOOKLET on 
HOW TO MAKE YOUR OWN ENLARGER. 


Suitable for pictures, negatives, positives up to 34%4x4%4 

$7.50 Postpaid 

Stock #8006-M—Speed of f/7.7, focal length approx. 100 
mms. Suitable for pictures, ete up to 2144x314” 

$8.50 Postpaid 

Stock £8007-M—Speed of £/6.3, focal length approx. 



















in any event an 








































Seconds but suitable 
CONDENSING LENSES. for Enlargers and Spotlights. 





Stock £1061-M—614” dia., 9” P.Lu...........cccceeeee $2.50 ea. Postpaid 
Stock 21080-M—5” dia., 7” F.L...... veces 1.00 ea. Postpaid 
Stock $1084-M—215” dia. 4” BiLu...:.....ecccceeeeeees 1.00 ea. Postpaid 










Stock £1077-M—23,” dia., 3” F.L . 1.00 ea. Postpaid 
Stock $1019-M—6” dia., 16” F.L.. weve 2:00 ea. Postpaid 


Stock $1062-M—6” dia., 9” F.L.... ..... 2.00 ea. Postpaid 
Stock $1086-M—1}}” dia., 3” F.L..... .. 25¢ ea. Postpaid | 








Stock #1103-M—29/32” dia., 144” FL............... 50c ea. Postpaid 
We have a Limited Quantity of 
Condensing Lenses — seconds — 
ranging from %” to 644” in dia. 
.? with various focal lengths. Send 
: for Free Bulletin—M. 
CONDENSING LENS SET 
—2 Condensing Lenses with 
dia. of 2”. Used for making 
35 mm projectors, ete. 
Stock #4034-M— : 
75c Postpaid 



























$3.35 Postpaid 
.. 3.35 Postpaid 
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New | 
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A) Sharply Reduced Prices! 


Thing! 7 if. >" N 
Cost w _quality projectors Ry ».S 


g saving. 
s. These 


nses and 
ng 7x50 — “ts, 


excellent \ a. Le 
~ “ ype ’ 
<i ® 


sect — and 
eS os ~ 

~ A 6 \ 
Amprosound > , » \ 
“Premier-20"’ |6mm, . : 
Sound Projector \\ ‘ < \ 
New Low Price 493.50 “a 
Former Price $540.00 


Postpaid 






nocular | 
to your 













Glare 


IABLE 


rs 

nount of 
sky and 
1 off over 
s. Govt. 














Postpaid 


e, 
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NSES 


ete with 
nade for 























Ampro C t 
16mm. Sound Projector “rmperial” 
New Low Price 348.00 : ‘ ay 
Former Price $435.00 ty - New Low Price 199.50 
Plus Case 





Former Price $276.00 





New Low Prices 




































ade Make these the Country’s : 

cele Outstanding Projector Values 

.LEL on 

a ial Substantial price reductions on the complete : 
Ampro line give double assurance that bn ” Silent © 16, 

Postpaid Ampro offers you the tops in projector Soin a Te Paes 
values. These new low prices apply to regu- a 
lar standard Ampro models—in which full AMPRO gum. 
Ampro quality is maintained in every detail. Res. U8 Pen Ott, SILENT PROJECTOR 

: These are machines which are built up to PP Soe: wow Con Cites 1ER.S9 

high standards, not down to a price. They Equipment Corporation Former Price $168.00 
are rugged, trouble-free, easy to operate— rset 
efficient in illumination, rich in tone quality 
—designed to give many years of satisfactory 
service. 

or Ampro projectors are used and approved 

stpaid by leading school systems, universities, top 

— industrial concerns, churches, m2zny branches 






of U. S. and foreign government services— 
and in private homes all over the world. 







Send for Circular 


Write today for illustrated circular giving full details 
and prices of Ampro models in which you are inter- 
ested. Also for FREE copy of illustrated booklets ‘‘To- 
ward a Better World” (how churches are utilizing sound 
pictures) and “A New Tool for Teaching” (the story of Amprostide Dual 
sound films in the classroom) or “A Powerful Aid to Nee: cow Price 49.50 Purpose Projector 
Industry” (how industry can use sound films). These in- éovmer Price $59.50 mynselientagttl 


formative booklets will be mailed to you FREE, postpaid. New Low Price 69.00 
Former Price $92.00 


AMPRO CORPORATION ce 2835 North Western Avenue e Chicago 18, Illinois 
IN CANADA: TELEPHOTO INDUSTRIES LIMITED—1438 YONGE STREET, TORONTO 


























17 

























Get More Profit and Pleasure From 
Photography 


IMPROVE YOUR SKILL 


7 


AT HOME 


..ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 































B & J Press Camera 

Whether you wish to make a career of photography or want to gain ad- 
ditional skill as an amateur, the American School of Photography offers 
practical basic training, which requires only spare time study. With proper 
aptitude and application, this Course should provide you with a fundamental 
background which may open the door to valuable professional experience 
... or add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 
Backed by years of experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic photographic princi- 
ples are taught by inspiring “learn-by-doing” method, step-by-step, under 
the supervision of a qualified instructor. 
GET FREE BOOKLET! 
No obligation. Send for your copy today! 
Clip and mail the convenient cou,on below at once for Free booklet, “Opportunities 
in Modern Photography” and full particulars. Act now! Don’t miss this chance to learn 
how you can get more profit and pleasure from photography. 
American School of Photography 
1315 So. Michigan Ave., Dept. 1946, Chicago 5, Illinois 





i i 
| American School of Photography 2 
: 1315 So. Michigan Ave., Dept. 1946, Chicago 5, Ill. i 
Please send me, without obligation, your free booklet, “Opportunities in Modern 

i Photography,” and full particulars. No salesman will call. 1 
] DEPARTMENT OF TECHNOLOG) ! 
. | 
I 

| | 


1! A Penny Postcard Will Do. 
Ok A A AN OR OE eR ROR OR Ki | 


photo 
markets 


Top Market 


Ladies’ Home Journal, 1270 Sixth 
Avenue, Rockefeller Center, New 
York 20, N. Y., is in the market for out- 
standing professional material in their 
new “Undiscovered American Beauty” 
series. They want technically good, ap- 
pealing photographs of American girls 
who have never modeled profession- 
ally. “Generally speaking, these girls 
seem to fall into two groups,” says 
John Morris, Picture Editor of the 
Journal. “One, a very small group, 
consists of girls with classically beauti- 
ful faces... girls who look beautiful 
no matter how the camera catches 
them. The second group consists of 
girls who are merely pretty, but whose 
expression and pose has been caught 
at just the right moment to reveal in- 
ner beauty—the kind of beauty you 
find in spontaneous laughter, in the 
telltale flash of an eyebrow in courting, 
in a sudden blush, or even in wistful 
sadness.” Statistically speaking from 
the material the Journal has received 
so far, there have been scores of stu- 
dents, high school and college; but few 
working girls, few farm girls, few 
nurses, few young marrieds. They 
would particularly like to have a 
young mother and baby. Above all, 
they ask that you check carefully on 


| the girl's amateur modeling status. 


The crucial point is that she must 
never have taken money for modeling 
or signed a cover release. For just the 
right photograph they will pay $2000 
with an additional $500 to each girl 
accepted. Although the series is sub- 
ject to change without notice; at this 
writing, they are still looking for addi- 
tional superior cover material. 


Special Appeal 


CARE’s Milwaukee Committee, 125 
E. Wells Street, Milwaukee 2, Wiscon- 
sin, asks our readers for pictures of 
people overseas which they might use 
for reproduction in newspapers and 
the like. CARE, being non-profit, can- 
not pay for the photos, but hopes the 
Continued on page 128 
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Merci 
$5. 
Kodal 
Dov 
Argus 
Vokar 
Russi: 
Dov 
Feoth 
Boise} 
Dov 
Argus 
Exact 
Clarus 
Weitii 
Welta 


Leica 
Dow 


Retina 
Dow 
Banta 
Portex 
$49. 
Argus 


Kedah 


Bucca 
$5.0 


Kodak 
$6.2 
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—$i 
tkonta 
Cannor 


Argofle 
Rolleic 
$7.4 
Voight 
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Kodak 
$9.95 
Rolleic 
ow | 
Pilot § 
Dow! 
Rolleic 
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$49.5 
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Case 


Briskin 
$5.25 
Cine * 


Kodak 
$5.00 
Kodak 
$5.00 
Kodak 
$5.00 
Kodak 
—$5. 
Kodak 
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_“ SAVE UP TO 50% during the 
GENERAL’S Sensational Widsummenr bale 


MINIATURE CAMERAS 
Mercury | (U) F/3.5, 3 rolls film—$19.95— 
$5.00 Down 


Kodak 35, (N) F/4.5, Case — $45.00 — $5.00 
Down 


Argus A2 (U) F/4.5, Case—$22.50—$5.00 Dewn 

Vokar (U) F/2.8, Case—$49.50—$5.00 Down 

Russian Leica (U) F/3.5, Case—$75.00—$7.50 
Down 

Feth Derby (U) F/3.5 — $15.00 — $5.00 Down 

ope “B’’’ (U) F/3.2, Case—$49.50—$5.00 
own 


Argus C2 (U) F/3.5, Case—$22.50—$5.00 Down 

Exacta-B (U) F/3.5 Xenar—$95.00—$9.50 Dna, 

Clarus (U) F/2.8, Case—$89.95—$8.99 Down 

Weltini (U) F/2.8—$124.50—$12.45 Down 

Welta (U) F/2.9—$59.50—$5.95 Down 

ar — (U) F/2 Summar—$185.00—$18.50 
ow! 


Retina 11 A (U) F/3.5, Case—$99.50—$9.95 
Down 


Bantam Special (U) F/2—$120.00—$12.00 Dn, 


Perfex DeLuxe ‘ a (U) F/2.8 Case, Gun— 
$49.50—$5.00 


— C3 (U) ne 5, Pei Gun—$30.00—$5.00 
own 


Kedak Bantam (U) F/4.5—$29.95—$5.00 Dn. 
Buccaneer AU) F/3.5, R.F., Case — $45.00 — 
$5.00 Dow 


Kodak % 
$6.25 

Contax 1, eo F/2 Sonnar, R.F., Case—$149.50 
—$i4.$5 Down 


"RE, (U) F/3.5, Case—$62.50— 


tkonta 35 (U) F/2.8, Case—$72.00—$7.20 Dn. 
Cannon (U) F/3.5 Nikkor, R.F., Case—$75.00 
—$7.50 Down 


REFLEX CAMERAS 
Argofiex (U) F/4.5—$42.50—$5.00 Down 
Rolleicord | (U) F/4.5 Zeiss, Case—$74.50— 
$7.45 Down 


Vaightionder (U) F/3.5, Case—$42.50—$5.06 

own 

Cireflex B (U) F/3.5 Alphax — $59.50 <- $5.95 
Dewn 


Kerelle Reflex | (U) F/3.5—$89.50—$8.95 Dn. 
—_— Reflex 11 (U) F/3.5—$124.50—$12.45 


a Reflex 1 (N) F/3.5, Case $99.50 — 

Rolleicord (U) F/3.5-~-$115.00-—$11.50 
Down 

Pilot Super (U) F/4.5, Case «= $29.50 «= $5.00 
Down 

Rolleicord (U) F/4.5 Triotar <= $59.50 = $5.95 
Down 


“A 


a 4 Graftex (U) F/3.5 Tessar, Case 
$49 $5.00 Dow: 

a” x > Super D cae w) of f5.6 Ektar, 
Case, Flasn-$245. 00—$24.5' 

3%” x 4%” Super D Grafiex ay Pas 5 Ektar, 
Case, Flash, 3 Holders—$249.50—$24.95 Dn. 


8MM MOVIE CAMERAS 
a 99"'—Turrct (U) F/2.8—$79.50—$7.95 
own 


Cinemaster (U) F/1.9—$49.50—$5.00 Down 

Cinemaster (U) F/3.5—$36.50—$5.00 Down 

Cinemaster (U) F/4.5—$27.50—$5.00 Down 

Perfex Magazine ‘8 F/2.5, F/3.5 Surplus 
B & H Tele, Fotorite W.A., Case—$99.50~ 
$9.95 Down 

Briskin Magazine ‘8’ F/2.5 (U) — $52.50 — 
$5.25 Down 

Cine Kodak ‘8’ Model 20—$39.50—$5.00 Dn. 

FOLDING CAMERAS 

Kodak Vigilant ‘620 (U) F/8.8 — $19.50 — 
$5.00 Down 

Kodak Vigilant ‘620’ (N) Kodet — $15.00 — 
$5.00 Down 

Kodak Vigilant ‘620° (U) F/6.3 — $32.50 — 
$5.00 Down 

Kodak Vigilant ‘620’ (U) F/4.5, Case—$49.50 
—$5.00 Down 

Kodak Monitur ‘620 (U) F/4.5, Case—$59.50 
—$5.95 Down 

Veightionder Bessa (U) F/6.3—$19.95—$5.00 

own 

Super Sports Dolly (U) F/2.8 Tessar—$79.50— 

$7.95 Down 


Reamer 11 (U) F/4.5—$28.95—$5.00 Down 


Zeiss Super tkon + vi. 5 Tessar, Caso — 
$145.00 — $14.50 





PRESS CAMERAS 
4” x S” Speed Graphic (U) F/4.7 mane. Sun- 
re Shutter—$225.00—$22.50 Dow 
4” ” Pre-Anniv. Genet (U FAS. _- 
iso. 00—$15.00 Dow ; _ 
a” J aa Brand 17 (U) o lens—$59.50—$5.95 


se pees King (N) less tens,—$60.00— 
“"séo0 b 


2%" x 3M" eee Prove i F/4.5, Al 
} RF $129. 95—$12 , o™- 
4° x 3%" Busch sed nt (U) F/4.5, Ra- 
pdx, R.F.—$149.50—$14.95 Dow 


9x 
Pack Adaptor, 3 
$7.95 Down 


12 Kodak Recomar (U) >t. Compu... 
Holders, Case — $79.50 — 


“5 = Keith View (N) less lens—$29.95— 
2%" x 3% B. Graflex (U) F/4.5, Pack 
Saakecr $139. 50—$13.95 Down 
2%" x 3%” Busch Press, F/4.5, Mendelson 
Gun—$112.50—$11.25 Down 
x 5” B & J Press, F/4.5 Raptar, R.F.— 
“sie 50—$14.95 Down 
(U)—Used (N)—New 


SERVICEMEN — Overseas or 


stateside, your orders are given the 


green light at The General! 


As little as 
10°. down 


As little as 
10° 





a month 





If you’ve been waiting for prices to drop— 


then there’s no need to wait any longer! 


For 


The General has walloped the daylights out of 
prices on his complete ‘stock of new, demon- 
strator, and used like-new photo equipment! 
What’s more—if ready cash is your problem 
... take advantage of The General’s Easy, Dig- 


nified *‘Pay-As-You-Shoot” Plan.* 


So hurry 


. . » You may never get another chance like 


MONEY SAVING OUTFITS 


NEW 16-PIECE ARGUS 
c3 ourert ONLY $99.50 





Argus C3 with F/3.5 
coated 


A 4 
roR ONLY senso 99-99 Dn. 
Trade-Ins Accepted as Down Pymts. 








SAVE $83.91 on 
MERCURY Ii OUTFIT 






lens, ‘gale aan -in 
Rangefinder Mercuty [I—L.N. .2.+0-e$ 82.90 
and carrying case. $78.08 $78.08 Fleck LN. ‘andar a 7.30 
Accessories : Carrying Case—L.N...se 7.28 
Telephoto Lens—New... 49.50 
Sunshade and Filter 
Telephoto lenS....seseee¢ haeOBW ccccccce 4.30 
Sunshade and Filter Holder. 4 Filters—New, at $2.25 9.00 
G PROS. cccccccccecs . 21.42 12 Rolls Eastman or Ansco 
6 Rolls Eastman or Ansco a ee lw 


Reg. Advertised List Price $173.41 
ALL FOR ONLY $89.50 
$8.95 Down 


Tradefins Accepted as Down Pymts 


SAVE $115.50 on 













a sie aaa cae 


carriers, $79.50—$7.95 Down 
$5.9S Down 


outstanding value. 


NATIONAL Sow. “Lient 


Complete with regular head and 
extra color head and 3 negative 


Trade-ins Accepted as Down Pymts, 


‘Thousands sold at $175. Only The 
General can bring you such an 


this. Order the equipment you’ve been want+ 
ing .. . NOW! 



























*Your Credit Is Good With The epesoe- : SS! 
Just follow these 4 easy steps to "Pay-As-You-Shoot" 


{. Select the equipment you 
total your entire order. 


2. Determine “ include your 
ment (not less than 10% 


Note: You get 
a 10-day FREE trial on all purchases.) 


want, and 


down pay- 
or $5.00, 


whichever is greater); trade-ins ac- 


NOTE: POSITIVELY NO SALES TO DEALERS! 
ALL EQUIPMENT OFFERED SUBJECT TO PRIOR SALE 
SALE ENDS SEPT. 15, 1949 


Kaya rel (onde 0). 


Mail Order Division, Dept. GB. Chicago 45 
Two Grect Stores in Chicago 


In the Loop 
Main. Floor Merchandise Mart 


2308 Devon. Ave 





cepted as down payments, etc. 


3. State on coupon the monthly payments 


you can make. 


4 Mail your order, down payment and 


short note telling us about yourself, 
your occupation and two references. 


On the North Side 








THE CAMERA CO. 

Dept. H, Mail Order Division 
Chicago 45, Ill. 

Rush the equip on hed order. 


If not completely satisfied I may return 
or a} of order within 10 days for 


refund. am enclosing my letter and 
$._............ as down payment. I agree 
to pay . per month until 


= is “paid “for. 
( ) I am over 21 ( ) 1 am under 2i 


D bNfeme CHM 





Bs ttitevennsttienies Zone... State. 








MAIL COUPON NOW 


Adda) FR at OP ttt YI 





BOGY 
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CHECK EVERY ITEM FOR BUILD-i1T-YOURSELF OR READY- 


BUILT OPTICAL BARGAINS 


SURPLUS OPTICS 


offered Direct Ry 


Not Jap... 


America’s Greatest Optical Mart 


but American Made, the Real Thing! 


U. S. GOVT."S 7 x 50 BINOCULARS .. . ASSEMBLE THEM YOURSELF 
Complete Optics! Complete Metal Parts! Save More than 2 Regular Cost! 


Here’s an unusual opportunity to secure a really fine set of Binoculars at a big saving. 
Offered here are complete sets of Optics and itetal Parts for the 7x50 Binoculars. These 
components are new and all ready for a We suppl, full instructions. 


METAL 
of 7x50 Binoculars. No 


required. 
A sturdy Binocular Carrying Case is optional 
with each set of Metal Parts. 


Stock $842-M 


plus $4.80 for Case............ 


PARTS—-Set includes all 
Parts——Completetly  finished-—for ya 
machining 





O-Man! More Red Hot Bargains That'll Knock Your Hat in the Creekil 
YOUR. CHANCE TO OWN ARMY’S 6x30 BINOCULARS 


COMPLETE OPTICS & METAL PARTS—Model M13A1, 
6x36 Binoculars (waterproof model). Everything you 

ready for assembly. When finished vil look like a yen 
factory job costing $102 to $120. The Optics are new, in 
perfect or near-perfect condition. Have new low reflection 
coating. Metal Parts are new and perfect. All completely 
finished. Complete assembly instructions included. 


Stock $830-M $40.00 Postpaid 
plus $8.00 tax—Total $48.00 





METAL PARTS ONLY—Model M-13A1, 6x30 Binoculars. 


$830-M. 

Stock seal Metal Parts $25.00 Postpaid 
No Optics. Same metal Parts as described for stock. 
OPTICS FOR 6x30 BINOCULARS—(No Metal Parts). 
Perfect and low reflection coated. 

Stock $5130-M 
Optics and Metal Parts Are A 





$15.00 Postpaid 
Ar lars (4% 








OPTICS — Set includes all Lenses and 
Prisms you need for Tx50 
. These a are in excellent 
perfect near — and 
have new low refiection coating. 
Stock $5102-M—7x50 Optics 
$25.00 Postpaid 


[ weve se Binocular Optics and Binocular | 
Metal Parts, add 20% Federal Excise Tax to your 
remittance. 


Just the Ticket for Cutting Down Glare 
BUY THIS POLARIZING VARIABLE 
DENSITY ATTACHMENT Singtutars 


An amazingly effective unit for controlling amount of 
light reaching your eyes, Cuts down glare in sky and 
over-water observations. Easily snapped on and off over 
the eye-cups of American-made 7x50 Binoculars. Govt. 


cost $8.30 each. 
Stock #20,000-M $2.00 Postpaid 











a Binocular). — for — aM. fy RAEN 
aay PRESSE R oe Serene. 


BUILD YOUR OWN PROJECTORS, ENLARGERS, VIEWERS 


SPOT LIGHTS, COPYING CAMERAS, CONDENSERS... Even Microscopes and Telescopes 





Easy as Rolling Off a Log! 


We Furnish Plain, Fully Diagramed 
Instructions Any Child Can Follow! 


y~ MOUNTED ANASTIGMAT LENSES 


Use for Projectors, Enlargers, Copying Cameras. Complete with 
Shutter and Diaphragm. Value about $20. These were made for 
a specific camera, but had longer or shorter focal length than 
could be used, and then the camera was discontinued. An excellent 
WE WILL INCLUDE FREE ILLUSTRATED BOOKLET on 
HOW TO MAKE YOUR OWN ENLARGER. 
Stock $ 8004-M—Speed f/7.7, focal length approx. 127 mms. 
Suitable for pictures, negatives, positives up to 344x4%4 
$7. 50 Postpaid 
Stock #8006-M—Speed of f/7.7, focal length approx. 100 
mms. Suitable for pictures, ete up to 24x34” 
$8.50 Postpaid 
Stock #8007-M—Speed of f/6.3, focal length approx. 
BE FRIIS STEER A Nae ee $9 Postpaid 
HEAT ABSORBING PLATE GLASS 
Stock #4009-M— .35c Postpaid 
Stock $4010-M—2” x 2” 10c Postpaid 











ne ao 


SIMPLE LENS KITS 


THE LENS CRAFTERS DELIGHT! Fun for 
all! Kit includes plainly written, illustrated booklet showing 
how you can build lots of optical items. Use these lenses in 
» photography for copying, ULTRA CLOSE-UP SHOTS, Micro- buy 


10 LENSES... 


photography, for ‘“‘Dummy Camera,’’ Kodachrome Viewer, De- 
tachable Reilex View Finder for 35mm. cameras, Stereoscopic Viewer, ground 
glass.and enlarging focusing aids. And for dozens of other uses in experi- 
mental optics, building TELESCOPES, low power Microscopes, etc. 
Stock {2-M $1.00 Postpaid 
45 LENSES . . . 80 LENSES—Some Gov't. surplus, some commercial sur- 
plus, some chippe ed rejects, some perfect, few coated . in any event an 
excellent bargain, Containing Plano Convex, Double Convex, Concave, Men- 
iscus Lenses. Dia. range 5mm to 40mm. Assorted focal lengths. 

Stock ¢ 5-M—45 Lenses $ 5.00 Postpaid 
Stock 10-M—80 Lenses 10.00 Postpaid 
NEW 50-PAGE IDEA BOOK—‘FUN WITH CHIPPED EDGE LENSES” 
—Contains numerous projects and fully covers the fascinating uses of all 
Lenses in sets listed above, only $1.00 Postpaid. 


Seconds but suitable 
CONDENSING LENSES. or Eniargers and Spotlights. 
Stock #1061-M—614” dia., 97 PL... eee eens $2.50 ea. Postpaid 
Stock £1080-M—5” dia., 7” FLL... sas 1.00 ea. Postpaid 
Stock yer ain 4” BL. 1.00 ea. Postpaid 
Stock £1077-M—23,” dia., 3” F.L... . 1.00 ea. Postpaid 
Stock $1019-M—6” dia., 16” F.L. .. 2.00 ea. Postpaid 


Stock #1062-M—6” dia., 9” F.L....... .... 2.00 ea. Postpaid 
.. 25¢ ea. Postpaid 
50c ea. Postpaid 


=e” 


~ MOUNTED PROJECTING LENS SYSTEM 


FL. 91.44 mm. (just right for 35mm. Projectors). Speed of F1.9 
Outside dia. of mount at one end 60 mm. Length of a 64 mm. 
Stock $4033-M $3.00 Postpaid 
THREADED OUTSIDE MOUNT FOR FOCUSING ABOVE SYSTEM 
Stock #715-M $1.00 Postpaid 
SLIDE PROJECTOR SETS—Consist of all unmounted lenses you need 
to make the following size projectors: : 
Stock £4038-M—2%4 x24” $3.35 Postpaid 
Stock #4039-M—214”x3%%4”.. . 3.35 Postpaid 
Stock #4029-M—35 mm .. 2.85 Postpaid 
35 MM. KODACHROME PROJECTING LENS S 
mounted ee basin heat re glass, 2 condensing lenses. 
Stock $4035-M. Pst ai $4.85 Postpaid 
LENS CLEANING TISSUE— 

1st quality, sheet size 117x714” 

Made to govt. 


1-500 Sheets 
$1.00 Postpaid 


EDMUND SALVAGE CO. 


Stock #1086-M—1}4” dia., ad tay ious 
Stock $1103-M—29/32” dia., 1%” F 
We have a Limited Quantity of 
Condensing Lenses — seconds — 
ranging from %” to 644” in dia. 

.? with various focal lengths. Send 

+ for Free Bulletin—M. 

; : CONDENSING LENS SET 
—2 Condensing Lenses with 
dia. of 2”. Used for making 
35 mm projectors, ete. 

Stock $4034-M— 
75c Postpaid 


BUY with CONFIDENCE 
ORDER by STOCK NUMBER 
SATISFACTION GUARANTEED 





P.O. AUDUBON 
NEW JERSEY 


America s Largest Optical Stock 















a 





‘ 
; 


Sharply Reduced Pric 


projectors 








es: 


Ampro precision extra-quality 



























Y 
Ampre Compact Ampro 
16mm. Sound Projector “Imperial” 
New Low Price 348.00 “e | | “Wace” 
Former Price $435.00 4 «4 New Low Price 199.50 
Plus Case 





Nee ts: 


Former Price $276.00 





New Low Prices 








Ing Make these the Country’s * 
cheat Outstanding Projector Values 

wih Substantial price reductions on the complete 

as Ampro line give double assurance that y ent e 

stpaid Ampro offers you the tops in projector Sd 








values. These new low prices apply to regu- 
lar standard Ampro models—in which full 
















AMPRO 8mm. 
SILENT PROJECTOR 










A tg ‘ . otrede Mask 
Ampro quality is maintained in every detail. Reg. US Pat. Off. i pasoaaagpe 8) 
These are machines which are built up to A Generel Presid we low Pte 189 
high standards, not down to a price. They nesiiney Saeeran Pond Jee $168.00 






are rugged, trouble-free, easy to operate— 
efficient in illumination, rich in tone quality 
—designed to give many years of satisfactory 
service. 

Ampro projectors are used and approved 
by leading school systems, universities, top 
industrial concerns, churches, m2ay branches 
of U. S. and foreign government services— 
and in private homes all over the world. 













Send for Circular 


Write today for illustrated circular giving full details 
and prices of Ampro models in which you are inter- 
ested. Also for FREE copy of illustrated booklets ‘‘To- 
ward a Better World" (how churches are utilizing sound 











Amproslide 2” x 2” 







pictures) and ‘‘A New Tool for Teaching" (the story of Mode! oSoca” Amprostide Dua! 
sound films in the classroom) or “A Powerful Aid to New Low Price 49.50 Purpose Projector 
Industry” (how industry can use sound films). These in- Former Price $59.50 , Medel *“30-D 
formative booklets will be mailed to you FREE, postpaid. New Low Price 69.00 









Former Price $92.00 





AMPRO CORPORATION e 2835 North Western Avenue e Chicago 18, Illinois 
IN CANADA: TELEPHOTO INDUSTRIES LIMITED —1438 YONGE STREET, TORONTO 
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Get More Profit and Pleasure From photo 
markets 










Photography 


Top Market 
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Ladies’ Home Journal, 1270 Sixth Koda 

Avenue, Rockefeller Center, Ney Argus 

York 20, N. Y., is in the market for o oo 

| M p R 0 V F Y0 J R S K | | | standing professional material in they Re... 

new “Undiscovered American Beauty Botee: 

series. They want technically good, ag Argus 

77 pealing photographs of American gi jee 

who have never modeled professia Welti 

ally. “Generally speaking, these girk ae 

AT i re) RA ig seem to fall into two groups,” ay mB 

John Morris, Picture Editor of @ : B... 

Journal. “One, a very small grou Pertex 

... ADD ZEST, THRILLS consists of girls with classically bea' tis args 

AND FASCINATION ful faces... girls who look beautifil Pan 

no matter how the camera cate Bucca 

TO. YOUR HOBBY them. The second group consists @ Keaek 

: girls who are merely pretty, but whos Conta 
B& J Press Camera . d h b ; 

Whether you wish to make a career of photography or want to gain ad- Ses — h opens e eet ee, oe 
ditional skill as an amateur, the American School of Photography offers  *! Pe ee ae aeee Fe Pe = 
practical basic training, which requires only spare time study. With proper "et beauty—the kind of beauty ye 
aptitude and application, this Course should provide you with a fundamental find in spontaneous laughter, in heost 
background which may open the door to valuable professional experience _ telltale flash of an eyebrow in courting Rollei 
. .. or add fascination and zest to your hobby. in a sudden blush, or even in wis wail 

OLD ESTABLISHED SCHOOL sadness.” Statistically speaking from <a 

Backed by years of experience, our training covers every phase of Modern the material the Journal has receiveil Base 
Photography through spare time study at home. Basic photographic princi- so far, there have been scores of Korell 
ples are taught 1 f inspiring “learn-by-doing” method, step-by-step, under dents, high school and college; but few B. 

, the supervision of a qualified instructor. working girls, few farm girls, fe ant 
, GET FREE BOOKLET! nurses, few young marrieds. The want 
No obligation. Send for your copy today! would particularly like to have | D 

Clip and mail the convenient coupon below at once for Free booklet, “Opportunities young mother and baby. Above alll  ~ 
in Modern Photography” and full particulars. Act now! Don’t miss this chance to learn Z Nation 
how you can get more profit and pleasure from photography. they ask that you check carefully s PP 
American School of Photography the girl’s amateur modeling statu Case 
1315 So. Michigan Ave., Dept. 1946, Chicago 5, Illinois The crucial point is that she mug ~~ 

never have taken money for modeling 
or signed a cover release. For just th Revere 
right photograph they will pay $206 oe 
with an additional $500 to each gif Cinem: 
accepted. Although the series is sub cae 
ject to change without notice; at nt $0.9: 
> writing, they are still looking for add on 
no | tional superior cover material. Cine 

\\ i RE 

[---<-=-1 — ree { Special Appeal Kodak 
‘| American School of Photography “hye * : “4 Kodak 
1315 So. Michigan Ave., Dept. 1946, Chicago 5, Il. CARE > iris Cee ae 

Please send me, without obligation, your free booklet, “Opportunities in Modern E. Wells Street, Milwaukee 52 Wiscog aoe 
| Photography,” and full particulars. No salesman will call. 1 sin, asks our readers for pictures 1 a 
AGRE <I RAR lo ad aot 4 Soa REI Fe ! people overseas which they might u “— 
] | for reproduction in newspapers af be 
I MN edie isc cnw wd we cleid he Re ES bs & Bab ER OAS Oa the like. CARE, being non-profit, nal Super 
i City ee ee ee Bees y's oss SN re ee } | not pay for the photos, but hopes i : Roame: 

A Penny Postcard Will Do. ; Zeiss 
ee A EB me Roe EE) RN ee SY A) | Continued on page a $145. 
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MINIATURE CAMERAS 
Mercury | (U) F/3.5, 3 rolls film—$19.95— 
$5.00 Down 


Kedak 35, (N) F/4.5, Case — $45.00 — $5.00 
Down 


Argus A2 (U) F/4.5, Case—$22.50—$5.00 Dewn 

Vokar (U) F/2.8, Case—$49.50—$5.00 Down 

ag Leica (U) F/3.5, Case—$75.00—$7.50 
own 


Feth Derby (U) F/3.5 — $15.00 — $5.00 Down 


Bolsey “‘B’’' (U) F/3.2, Case—$49.50—$5.00 
Dewn 


Argus C2 (U) F/3.5, Case—$22.50—$5.00 Down 

Exacta-B (U) F/3.5 Xenar—$95.00—$9.50 Da, 

Clarus (U) F/2.8, Case—$89.95—$8.99 Down 

Weiltini (U) F/2.8—$124.50—$12.45 Down 

Welta (U) F/2.9—$59.50—$5.95 Down 

ar 5 66 (U) F/2 Summar—$185.00—$18.50 
ow 


Retina 11 A (U) F/3.5, Case—$99.50—$9.95 
Down 


Bantam Special (U) F/2—$120.00—$12.00 Dn, 


Perfex DeLuxe & J (U) F/2.8 Case, Gun— 
$49.50—$5.00 Dow 

Arges C3 (U) F/3.5, i Gun—$30.00—$5.00 
own 


Kedak Bantam (U) F/4.5—$29.95—$5.00 Dn. 

Buccaneer (U) F/3.5, R.F., Case — $45.00 — 
$5.00 Down 

Kedak 35, R.F., (U) F/3.5, Case—$62.50—~ 
$6.25 Down 

Contax I, (U) F/2 Sonnar, R.F., Case—$149.50 
—$14.95 Down 


tkonta 35 (U) F/2.8, Case—$72.00—$7.20 Dn. 
Cannon (U) F/3.5 Nikkor, R.F., Case—$75.00 
—$7.50 Down 


REFLEX CAMERAS 
Argoflex (U) F/4.5—$42.50—$5.00 Down 
Rolleicord | (U) F/4.5 Zeiss, Case—$74.50— 
$7.45 Down 


Velsntionser (U) F/3.5, Case—$42.50—$5.06 

own 

Cireflex B (U) F/3.5 Alphax — $59.50 — $5.95 
Down 


Korelle Reflex | (U) F/3.5—$89.50—$8.95 Dn. 

— Reflex 18 (U) F/3.5—$124.50—$12.45 

Kodak yo f (N) F/3.5, Case $99.50 — 
$9.95 Down 

Rolleicord 11 A (U) F/3.5-—-$115.00—$11.50 
Down 

Pilot Super (U) F/4.5, Case «= $29.50 — $5.00 
Down 


Rolleicord (U) F/4.5 Triotar <= $59.50 — $5.95 
Down 


Ognes @ Graflex (vu) wn /*5 Tessar, Case = 


vegeta 
4" x 5” Super ‘jn (U) fls* Extar, 
Case, Flas $245. 00—$24.50 


3%” x 4Y%4” Super D Grafiex +s ra 5 Enter, 
Case, Flash, 3 B Holders —$249. 50—$24.95 D 


8MM MOVIE CAMERAS 
Gomere 99""——Turret (U) F/2.8—$79.50—$7.95 
own 


Cinemaster (U) F/1.9—$49.50—$5.00 Down 

Cinemaster (U) F/3.5—$36.50—$5.00 Down 

Cinemaster (U) F/4.5—$27.50—$5.00 Down 

— Magazine ‘‘8”’ ar F/3.5 Surplus 

B&H “Tole, Fotorite W.A., Case—$99.50-—- 

$9.95 Dow 

Briskin aiid “ge” F/2.5 (U) — $52.50 — 
$5.25 Down 

Cine Kodak ‘8’ Model 20—$39°50—$5.00 Dn 

FOLDING CAMERAS 

Kodak Vigilant ‘620° (U) F/8.8 — $19.50 — 
$5.00 Down 

Kodak Vigilant ‘620’" (N) Kodet — $15.00 — 
$5.00 Down 

Kodak Vigilant “620° (U) F/6.3 — $32.50 — 
$5.00 Down 

Kodak Vigilant ‘620° (U) F/4.5, Case—$49.50 
—$5.00 Down 

Kodak Monitur ‘620° (U) F/4.5, Case—$59.50 
—$5.95 Down 

Velehttender Bessa (U) F/6.3—$19.95—$5.00 
own . 

—- Sports Dolly (U) F/2.8 Tessar—$79.50— 
7.95 Down 

Roamer 11 (U) F/4.5—$28.95—$5.00 Down 


Zeiss Super ikon a) gies Tessar, Case — 
$145.00 — $14.50 





PRESS CAMERAS 
4” x S” Speed 
chro Shutter—$225. 


Graphic (U) F/4.7 Extar, Sun- 
00—$22.50 Down ° 10 


GENERAL’S Scusational Wadsummer bale 


As little as 
down 


4” x S” Pre-Anniv. Graphic (U) F/4.5,. BR.F.— 


$150.00—$15.00 Down 


4” x 5” Brand {7 (U) less lens—$59.50—$5.95 
Down 
"5,5" pbrest King US) tess tens,—$60.00— :. 
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KUBRICK—LOOK MUNKACSI HALSMAN 


The words MODERN PHOTOGRAPHY come together this month for the first time on a photographic magazine; 
up to now they have meant many things to many people. Soon we hope they will take 
on character and personality, to stand for the exciting possibilities that photography 
unfolds today. 

What do these words mean? The editors hope to bring you photographs and articles 
which will answer that question. 

In architecture, the addition of the term “modern” means, among other things, the 
simplification of line. In painting we find that “modern” means the artists are willing 
to strike out on new and inventive paths. We might take a lead from these arts and ~ 
sciences and apply it to photography. 

First, then, we like to think of MopERN PHOTOGRAPHY as made up of pictures 
that are simple and direct statements, pictures that show that the photographer knows 
how to use his technical tools unobtrusively. “Here,” says the modern photographer, “is 
what I want to show. No more, No less.” 

OK—keep it simple. That's number one. 

The second quality of mMopERN PHOTOGRAPHY is honesty. From the days of © 
Niepce and Daguerre up to a couple of decades ago the best photographers were all 
very busy trying to make their pictures look like paintings, or drawings, or anything 
but honest photographs. Then came Steichen in this country and men like Eisenstaedt 
and Dr. Salmon in Europe. These were the men who realized that the camera was a 
mobile technical instrument capable of seeing, probing and recording life as it was 
happening with an amazing celluloid memory. They broke the rules and conventions 
and released photography into a fresh and untried ground. 

We think that a picture should reveal facts, nat hide them; that straight picture 
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reporting is infinitely better than a propagandizing one; that in the mind of the pho- 
tographer should be fixed the twin blessings of humor and candor. If a picture is 
perfumed up, without the grace of a sly wink, it’s dated, and not for us. 

OK — honesty is the best policy in pictures, too. 

The third quality of MopERN PHOTOcRAPHY is an awareness of the breath- 
taking scope this hobby and business of photography enfolds. Sure, for a few dollars 
you can own a camera, and a few pennies more will put a film in it. You have the 
means of carrying the picture of a friend or a familiar scene anywhere in the world 
with you. Or perhaps you might even send the picture of a typical American to a 
Russian; then he would know that he was not such a different person as the PRAVDA 
cartoonists like to make out. 

With photography we spread the news, we capture the color of the humming-bird 
on wing and we sound the night skies to learn more about the stars. We study 
machinery, we map the continents and we teach history by seeing it. Probably no other 
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hobby can give as much artistic value and downright satisfaction. As the late Moh 
Nagy liked to put it, “The illiterate person of the future will be the one who does 
use a camera.” 

OK — we'll be aware of the scope of modern photography. 

This new magazine will be full of basic photographic information and en 
tainment for the amateur. The feature that will endear it to all readers will | 
photographs and articles by the best photographers in the country. Here will be 
monthly display board to show the outstanding work of our time. New ideas, exp 
mental techniques, the unpublished photographs of the top technicians and illustrat 
which should be seen by everyone interested in photography will be reproduced 
fine color and crisp black and white on high grade paper. These will be the pho 
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graphs, articles and ideas that we are scouring the country 
to bring you in the months to come. On these pages are, 
examples of what we mean. Here are the pictures made by 
news photographers, magazine men, a fashion expert, a girl 
in her early twenties and a fellow who set his view camera 
up in a ten cent store next to the goldfish sales-counter. 
These, like the ones to follow, will show the simplicity, 
honesty and scope of MODERN PHOTOGRAPHY. 
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An office interior taken with the 210 degree super wide-angle 

lens. The photographer, standing on the corner of the desk, 

is holding the camera in both hands above his head, lens 

pointing straight down. He is not spreading his arms; this is degrees 
an illusion caused by the “‘distortion” of the ultra wide-angle This 
lens. At the far right is the photographer, Alfred Eisenstaedt. | 


Next, to the left, is science photographer Fritz Goro. 
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BUG-EYED CAMERA 


The super-wide 
angle lenses put 
Myopia to 

work 


BY ANDREAS FEININGER 
Photographs by the author for LIFE, © TIME Ine. 


The weird looking photograph at the left was made 
with the world’s most extreme wide-angle lens, which 
can cover the fantastic angle of 210 degrees. This lens, 
which is shown in the picture at the top of the page, 
belongs to the unique Zeiss collection of some two thou- 


sand German and foreign lenses which were captured 
in Germany by the U. S. Army Signal Corps during the 
last days of the war. It is now being studied and evalu- 
ated by the Signal Corps at Fort Monmouth, N. J. 

As part of my work as a magazine photographer, it 
has been my good fortune to borrow this interesting 
lens for a short while, and, under the watchful eyes of 
an accompanying Signal Corps technician, to test it 
under actual working conditions. When I received the 
lens, it was mounted temporarily in an old German 
Bessa box using No. 120 roll film. The negative size 
covered by the lens is six by six centimeters (2% x 2% 
inches). The engraving is revealing: The V stands for 
Versuch, which means experimental. Made in ‘1936, it 
is the eighteenth lens of this experimental series, and 
probably the only one of its type in existence. The 
relative aperture is F:6.8, an amazingly high speed for 
such an ultra wide-angle lens. The focal length is 1.6 
cm, the equivalent of five-eighths of an inch. But its 
most outstanding quality is the incredibly large angle 
of view that it can cover—210 degrees. 

The normal coverage for a standard lens is about 50 
degrees. 

This is approximately the same angle of view that 
your eyes give you, if you are a normal person. If your 
experience has included some navigation or gunnery 
that figure of 210 degrees will be excitingly impressive. 
If not, you might try this experiment. Hold your arms 


THE MOST EXTREME wide-angle lens in existence. It 
is mounted temporarily in an old 2% by 2% inch Bessa camera. 


straight out from your shoulders. It is now 180 degrees 
from one set of fingertips around to the other. You will 
not be able to see the fingertips of either hand if you 
look straight ahead, even if you have unusually good 
periphery vision. Now move your arms backward as 
far as they will go. You probably will be able to get 
each of them back another 10 or 15 degrees. That are, 
in front of you, is the sweep this bug-eyed lens can 
take in, without turning its head. 

This means that the lens can actually shoot a little 
bit behind the plane of the film. Objects falling within 
the last 15 degrees of the field of vision of the lens, 
however, will be rendered considerably dimmer than 
objects closer to the center, and they will appear in a 
printable form on the negative only if a very generous 
exposure has been given. The reason for this is a sud- 
den decrease in image-illumination toward the fringe, 
a fault of this lens which still remains to be remedied. 

As far as we know, this lens was intended chiefly for 
aerial mapping, and the meteorological recording of 
the whole sky in a single picture. A somewhat similar 
lens was constructed in the early 1920's by the English- 
man Robin Hill. However, the Robin Hill lens has an 
angle of view of only 180 degrees. When it was used 
from the top of a tall building, lens pointing up, the 
result was that the horizon below the level of the cam- 
era did not appear in the picture. A similar photograph 
taken with the German lens would include the sky as 
far down as the actual horizon, even though this hori- 
zon might be well below camera level. 
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INTERIOR of St. Patrick’s Cathedral in New York, taken as a straight-on view with the 210 
degree lens. To the right, a comparison picture taken from the identical position with a lens of 
standard focal length scaled down to the same image size is a dramatic indication of the 
enormous covering power of this lens. Notice in the wide-angle shot that the only straight 
lines are those that radiate from a point along the lens axis. Thus, the aisle looks fairly straight. 


For meteorological purposes, the correction of a 
lens—whether rectilinear or spherical—is naturally of 
little importance as long as the picture is sharp. For 
terrestrial photography, however, practical usefulness 


of such ultra wide-angle lenses is rather limited be- 
cause of their “spherical” correction which reproduces 
straight lines as curves. Straight lines can only be ren- 
dered straight when they radiate from a point some- 
where along the axis of the lens, as for instance the aisle 
in the photograph of a church above. To find out 
how ‘objectionable a spherical perspective appears 
when applied to everyday objects, I took photographs 


of a variety of subjects. Shown here are perpendicular 
and horizontal shots of interiors—an office, and a 
church—the cockpit of a large commercial airliner, and 
a sweeping view of Manhattan. The results are fasci- 
nating, opening up imaginative possibilities. These pic- 
tures are, of course, vastly different from that which 
we see with our eyes, and most people would doubt- 
lessly call them “distortions.” However, modern physics 
teaches us that in reality things often are very different 
from what they seem to our limited senses. I believe 
that this may apply also to our commonly accepted 
“rectilinear” method of space-rendering. A simple ex- 


COCKPIT of a large commercial airliner. Left, picture taken 
with 210 degree lens. Above, comparison picture taken from 
identical position with lens of standard focal length. Notice the 
great increase of view on one side of the picture when the 
wide-angle lens is aimed at a slight angle to the picture subject. 
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R. C. A. BUILDING, Rocketeller Center, New York. Taken with 
a Carl Zeiss wide-angle Dagor F:9, focal length three inches, on 
4 x 5 inch film. An example of the deliberate and creative use of 
“wide-angle distortion” to achieve a feeling of tremendous depth. 


$1 





A LOGICAL PROGRESSION of pictures of the same subject: 
a view of Fifth Avenue. The picture above was taken with a 
standard focal length lens (a Rolleiflex equipped with a 75mm 
Zeiss Tessar). The photographer is using the wide-angle 
camera and taking the picture shown on the opposite page. 


periment will confirm this opinion. Just imagine yoy 
are in a big city. Opposite the window from which yoy 
are looking is a tremendous skyscraper, like the one 
shown on page 31. Take a ruler, look straight across 
the street at it, and measure the apparent width and 
height of the window directly opposite your window 
as it appears when you hold the ruler at arm’s length 
Let us assume that the apparent width is one inch, and 


that the apparent height is an inch and a half. Make af 


scale-drawing of the window directly in the center of 
a large sheet of paper, then draw cross-lines through 
the center of the window—one horizontal, the other 
vertical. Now measure the apparent hetght of all the 
windows that are on the same level as your window, 

Measure next the apparent width of all the windows 
that are directly opposite your window—both above 
and below the level of your window. Transfer your 
findings in proper scale to the respective axis of your 
diagram. Finally, connect all points of equal denomé 
nation with a line. In the horizontal row, connect tops 
with tops, bottoms with bottoms. In the vertical cob 
umn, connect right sides with right sides, and left sides 
with left sides. 

The end result will surprise you very much; Instea¢ 
of being rendered parallel, as you might expect in any 
“ordinary” photograph, these actually parallel horizon 


ABOVE: The same view taken with the wide-angle Dagor 
three inch focal length on 4 x 5 inch film. On the opposite pa 
a shot taken from the same position with the 210 degree 
it gives the effect of a city on one of the smaller astera 
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tals and verticals will appear (A) converging toward 
the edges of your drawing, and (B) not as straight 
lines, but as curves! Such an experiment will reveal 
the true “spherical” character of what we may call a 
“mathematically correct” perspective, which is quite 
different from the “emotionally correct” perspective 


. . “J. ”?> 
that we are accustomed to seeing in “rectilinear 


photographs. The reason such a “true” space-render- 
ing—as manifested in wide-angle pictures taken with 
“spherically corrected” lenses—appears “distorted” is 
that our eyes and mind deceive us. The eye, looking 
at a large object such as the wall of a skyscraper, 
“scans” it and takes it in bit by bit, overlooking the 
minute deviations from the true parallelism inherent 
in every such small sector. The mind, because of 
its knowledge of actual parallelism, automatically com- 
pensates for the apparent convergence of truly parallel 
lines, unless such convergence is too obvious to be 
ignored, as in the case of a railroad track. Judged by 
“scientific” standards, the “spherical” perspective of the 
210 degree lens is actually “true,” while the “recti- 


linear” form of space-rendering typical of ordinary 


photographic lenses is “distorted.”* 


* To those readers who would like to know more about these highly inter- 
esting phenomena, and to see an unusual series of demonstration pictures, 
the editors recommend reading the chapter on ‘‘Perspective’’ in ‘““FEININ- 
GER ON PHOTOGRAPHY” which will be published this Fall by the Ziff- 
Davis Publishing Company in Chicago. 


The most extreme wide-angle lens that is corrected 
for rectilinear rendering (recording straight lines as 
straight regardless of their position) is the Goerz 
Hypergon. With a focal length of 60 mm, and an angle 
of view of approximately 130 degrees, the Hypergon 
will cover 5 x 7 inches. With a focal length of 75 mm 
or three inches (angle of view approx. 140 degrees) it 
will cover 8 x 10 inches. However, this super wide-angle 
lens has one great weakness. In order to compensate 
for the unavoidable decrease in image-brightness to- 
ward the edges of the negative, a star-shaped spinner 
is mounted in front of the lens, and must be rotated 
continually during the greater part of the exposure. 
This, of course, makes instantaneous exposures impos- 
sible, and restricts the use of the Hypergon to the ren- 
dering of immobile objects and time exposures. The 
Goerz wide-angle Dagor F:9, now manufactured by 
Carl Zeiss, is second to the Hypergon in coverage, 
With a focal length of only three inches, it will more 
than cover a 4 x 5 inch negative. Since it operates like 
any ordinary photographic lens, it is equally suitable 
for instantaneous and time exposures. The picture of 
the R. C. A. building (page 31), and the Manhattan 
scene (page 32, bottorn) were made with this lens. In 
both photographs, the typical “wide-angle distortion” 

Continued on page 138 
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ABOVE: The same view taken with the wide-angle Dagor’ 
three inch focal length on 4 x 5 inch film. On the opposite pa 
a shot taken from the same position with the 210 degree le 
it gives the effect of a city on one of the smaller asterol 


YOUNG MAN WITH A CAMERA 


By JULIUS ADELMAN 





The day’s work was done, and the early evening stars simpler was the task of establishing a business, with 





Ted Croner is the first 
of the G.I.’s who 
studied photography 
to become a 

big town success 





By JULIUS ADELMAN 


The day’s work was done, and the early evening stars 
could be seen through the skylight of 55 East 57th St., 
New York City. Ted Croner, a young fashion photog- 
rapher, thumbed through some elegant 11x14 proof 
sheets of a chichi young lady over which a client had 
just scribbled, “Can’t see the buttons in the back.” 

ft was a moment any photographer would recognize. 

He poured a drink and opened a diary, kept in a 
sketchy month here and month there basis. He wrote: 
“What the hell am I doing this for? Pay a model $25 
an hour, slip her into an $89.95 dress and photograph 
it in such a way that 100,000 women will want to buy 
it. Is that why I came to New York?” 

Croner is unique among the aristocracy of photog- 
raphy in that he is a triple threat man—skilled in 
journalism, fashions and documentaries. He is one of 
the few to wedge his way into that tight little band 
of men and women whose entire output finds its mar- 
ket in VOGUE, LIFE, GLAMOUR, COLLIER’S, and the better 
paying advertising agencies. Edward Steichen chose 
this 26 year old ex-GI to be one of four in the Museum 
of Modern Art’s recent “Four New Faces in Photog- 
raphy” exhibition. : 

The two photographs on these pages are typical of 
his work: street documentaries and fashion shots. Both 
aim at naturalness; admittedly at the expense of per- 
fect composition, and sharpness of all details. 

In his struggle towards the top Croner found him- 
self waging two separate wars. The first and the 
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simpler was the task of establishing a business, with 
only his own determination and ingenuity as assets™ 
The second—a struggle which is the most painful any 
man can go through—to find and put into usefulness 
the pent up, hidden well of his own creative impulses 
Although they will be described here separately, both 
battles were complicated and made the more painful 
in that they were fought simultaneously. 

About a month after the cessation of hostilities be 
tween this country and Japan in 1945, Croner, who 
had spent the last 18 months of the war on the island 
of Guam, was brought back to this country and dis 
charged. After several years in the South Pacific, le 
found himself with an irresistible craving for snow ang 
skiing, so immediately upon receiving his ruptured 
duck he left for Vermont. 

The lanky six-foot-four ex-GI thought long ant 
hard about his future during the tedious train ride 
across the continent. 

When Germany declared war he enlisted in th 
army air corps as a flying cadet, but washed out afte 
ten months of flight training. His report read: “Ree 
less flying . . . poor flying characteristics.” The arm 
wanted to make an aircraft mechanic out of him. 
idea dismayed Croner. He wanted duties that wo 
tax his creative faculties; he talked fast and pe 
suasively and was sent to the air corps photographit 
school in Denver, instead. The air corps had a god 
school and Ted was a willing pupil; when he’ g 
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“I BOUNCED this model in and out of 
a taxi so often,” says Ted Croner, “that 
she finally lost her stiffness and smiled a 
‘Hello there’ to an imaginary friend. I 
was on top of a stepladder. My idea of a 
fashion shot is to make the model come 
alive and look natural. Otherwise why not 
use a mannequin?” Upper shot, street 
parade on May Day. 


Ted Croner is the first 
of the G.I.’s who 
studied photography 
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THE BLURRED and wary man on the left is a tight rope walker at a circus. The 
two photographs on this page were made at the Horse Show. Croner is no friend 


of the 1/5000th second frozen negative. 


uated six months later he had an excellent grounding 
in the fundamentals of photography. 

On Guam, Ted found himself with the finest of 
equipment and a good deal of off-duty time at his 
disposal. The only things he could see to photograph 
were sentimental views of native children and back- 
lighted B-29’s against a sky of voluptuous clouds. “I 
just couldn’t get started,” he said with a sigh four 
years later. “My creative sight was too greatly in- 
fluenced by the bad pictures I had seen and stopped 
at superficialities. Looking back, I could kick myself.” 

Unsure as to where his vocation lay, Ted half hoped 
that his skiing vacation, and the cold air would act 
as a tonic to clear his ideas. As it happened, a chance 
meeting in Vermont was to influence the continuation 
of his course in photography. 

A fellow guest at Croner’s lodge was Fernand 
Fonssagrives, a New York fashion photographer. 
Almost upon meeting the two became friends and 
before a week was up Fonssagrives was urging 
Croner to go to New York, with a view towards be- 
coming a fashion photographer. 

“Fashions is the one field in which you can deviate 
from the accepted formula and be thanked for it,” 
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Croner remembers Fonssagrives telling him. “It’s the 
greatest outlet in photography for creative thought. 
The one thing they're buying from a fashion photog- 
rapher is originality.” 

Fonssagrive’s arguments couldn’t have been better 
calculated to stir Ted’s interest towards the fashion 
field. Ted left for New York. He was a stranger in the 
city; the first thing he did was to look up Bill Helburn, 
who had been in the same photo company with him 
on Guam. They decided to pool their meager savings 
and rent a studio. The housing shortage in New York 
was at its worst, and with so many other ex-Gls 
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trying to get a foothold in photography, studio space 
was virtually unobtainable. “We tramped the streets 
for days,” said Croner. “We just didn’t give up until 
we found a place. 


“It was on West 58th Street. It had been used for } 
a hundred different purposes before but never as a 
photographer's studio. The upper floor—which we par- } 


titioned into an office and darkroom—had been a 
bookie’s headquarters. Slips registering bets were still 
on the wall when we moved in. The bottom floor was 
a stable. The odor was overpowering. We lost some 


of our first clients because of it. One of Bill’s friends } 


took one look at the place and said, ‘You're crazy!’ 


“It was dirty, there was no paint and no heat. We § 


put in a heater. It didn’t have the right sort of water 
pipes so we put them in. It had old D.C. wiring that 
could hardly carry any current so we completely 
rewired the place. We scrubbed the stable, laid a 
concrete floor over the wagon ruts and splashed white 
paint all over the walls. We did all the work ourselves 
The floor would have cost a thousand dollars to la 


NOT MUCH of a photograph as far as sharpness or recog 
nition goes—but an instant perception of a unique compo 
tion made from disimilar shapes whose masses balance ea¢ 
other. Test of a good design: can you subtract part of 
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and we did it for ninety—and talked the landlord into 
paying half of that.” 

Both Croner and Helburn owned Speed Graphics. 
They bought a twenty-dollar amateur spotlight and 
mounted it on top of a coat rack; that and three num- 
ber 2 photofloods was their total lighting equipment. 

At this point they found themselves caught in a 
vicious circle: no one would give them assignments 
unless they first showed samples of their work, and 
they couldn’t acquire samples until they first did some 
work. They finally cut through this dilemma by mak- 
ing a deal with a modelling agency; they photographed 
the girls for nothing; the girls obtained free pictures 
and the two photographers their badly needed samples. 


They took their samples all over town. In their inno- 
cence they tackled the big fashion magazines and ad- 
vertising agencies first. “We got encouragemept from 
everyone we showed our samples to, but no one 
thought we were quite finished enough to handle 
assignments,” said Croner. Reluctantly they lowered 
their sights and went after smaller accounts, but even 
these proved difficult to capture. At this crucial point 
their business might have died an abortive death if it 
weren't for the monthly checks they received from the 
Government under the G.I. Bill provision which aids 
veterans starting their own businesses. 

The great day finally came when they did their first 
assignment in the new studio. A friend of theirs heard 


HOW DOES a fashion photographer get a job? Pictures like these attracted attention to Croner from Brodovitch of Harper's Bazaar. 
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from a friend of his that a small millinery firm needed 
photographs of its new hats. The partners hurried up 
there with their packet of samples and got the job— 
photographing five hats. With the proceeds of this 
assignment they bought a good spotlight. “After that,” 
said Croner, “we began getting little pickup jobs, doing 
anything that would bring in some money.” Nine 
months after opening their studio they were able to 
inform the Veteran’s Bureau it could cease its payments, 

During this time Ted was becoming increasingly dis- 


satisfied with the content of his pictures. “I was sub- § 


consciously aping other photographers,” he said. “T 


don’t say Avedon is wrong, or Horst is wrong. But if I 


take pictures that way it’s wrong for me. It’s good to 
learn by copying, but then you've got to realize you're 
imitating.” 


Ted poured out his feelings of frustration to Fonssa- 
grives, who came up with a suggestion: “Alexis Bro-§ 


dovitch, the art director at HARPER'S BAZAAR, is giving a 
course at the New School of Social Research. He is a 
man who can excite your thinking, stimulate your 
imagination, open you up to yourself. I think you 
ought to join his class.” 

Brodovitch’s course, Ted found, was directed pri 
marily at art directors, although there was a heavy 


sprinkling of photographers in the group. “The first 


class was hazy,” said Croner. “I was completely lost 

but it was the spark that set me off. Brodovitch is @ 
charming, slender man in his mid-fifties. On first glance 
he doesn’t seem as dynamic as he actually is. We 
learned by doing. He gave us such assignments as de 
signing a new box for some well known commodity, rep 

resenting New York in one piece of work, or designing 
a new circus poster. 

“‘Since you are a photographer,’ Brodovitch told m 
when I began the poster, ‘Don’t use photography fo 
this. Try it with cut-out paper; you won't be bound s 
much in your thought.’ Now I knew nothing abou 
cutting out paper so I wasn't restricted to copying wha 
I had seen others do with the process. I brought i 
something that had a closely cropped elephant’s head 
and a pail on it that I felt had been an honest and per 
sonal interpretation. It brought me deep satisfaction 
it was something I had honestly created, not copied: 

The class, however, brought him more pain than joy 
Brodovitch ruthlessly stirred the stagnant pools of hii 
student's thinking. “Brodovitch was interested only i 
originality and personal approach,” said Croner. “ 
was quick to point out to all of us how we were copys 
ing. No matter how we tried to reach into ourselve 
all we did was use in various combinations all th 
tricks done before. It was very frustrating.” 

In the middle of the course Brodovitch suffered ¢ 
accident and the class was abruptly suspended. Te 


THE EVOLUTION of a smile. In four quick pictures Crone 
caught a story teller from “have you heard this one?” to his puncli 
line. He finds that cafeterias help keep his photographic feet o 
the good earth after a bout with mink and satin. 
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was left in midair, with the bitter feeling he was merely 
a copyist and that he still had to find his own personal 
approach. 

“Being alone in New York,” he said, “I was most 
impressed with the loneliness and latent show of emo- 
tions in the subways and cafeterias. One night I bor- 
rowed a twin lens reflex and went out and photo- 
graphed people in cafeterias. I developed the films as 
soon as I came back. What I saw pleased me more 
than anything I had done before. They weren't pic- 
tures of people. They were pictures of the way I felt.” 

Ted began spending all his free time in cafeterias. 
He worked out his own method for catching people 
unawares. “I'd lay the camera on the table, as though 
I were an amateur photographer through for the day. 


A camera is not conspicuous when it doesn’t seem to 
be in use. I never tried to hide the camera. My expo- 
sures were around f3.5 at a fifth. I had to rest-the cam- 
era against the table at first but after you've handled 
a camera awhile it becomes part of your hand and you 
can shoot at a slower speed without any support.” 
After six weeks of constant shooting Ted had an 
amazing set of pictures; actually, they were bleak lit- 
tle poems of the dreary, uncommunicative life of the 
lonely. He brought the stack of prints to an editor. 
“These are good pictures,” said the editor, “but the 
people in them are unimportant. If these were pictures 
of Churchill or Vishinsky you’d have something, but 
these are just pictures of Joe Blow.” “These are the peo- 


Continued on page 132 


THE GENTLEMAN carrying the banner “Organize the Unorganized” gave Croner 
a hard look. Someone yelled: “OK, F. B. I. boy, now you got our pictures.” 
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The nice thing about mod- 
ern photography is that it 
is a pool big enough for 
everyone to splash in. Who- 
ever has access to a camera 
holds the key to admission. 


If he simply wants to make 


_ @ few snapshots, he can 


count his fellow hobbyists 
by the millions. If he would 
like to see his pictures in 
print, the magazines and 
newspapers are open to 
him. If a vision of his pic- 
tures hung in marble halls 
intrigues him, the salonists 
‘call him “Brother.” 

Here are photos made by 
different types of photog- 
raphers which illustrate 
their concept of several 
popular categories of pic- 
tures. It might be interest- 
ing to take a look through 
your files to see which 
niche your pictures fit into. 
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SHOOTING STRAIGHT 


The history of documentary 


photography, and how it has influenced camera work 





- 


By BEAUMONT NEWHALL 
Curator, George Eastman House 


The quality of authenticity implicit in the sharply- 
focused, unretouched “straight” photograph often 
gives it special value as evidence or proof. Such a 
photograph is, according to dictionary definition, 
“documentary.” 

In 1889 a plea was made in the British Journal of 
Photography for the formation of a great archive of 
photographs “containing a record as complete as it 
can be made... of the present state of the world” and 
it was pointed out that such photographs “will be most 
valuable documents a century hence.” McClure’s 
Magazine published in 1893-94 a series of photo- 
graphic portraits under the title “Human Documents.” 
And Henri Matisse, the painter, stated in 1908: “Pho- 
tography can provide the most precious documents 
existing.” 

The documentary photographer seeks to do more 
than convey information through his photographs: his 
aim is to persuade and to convince. The United States 
Congress was persuaded to set apart the Yellowstone 
region as a national park by the convincing evidence 
of William H. Jackson’s photographs which had been 
presented to its members by Francis V. Hayden as 
documents. The photographs made believable the 
reports of natural wonders which until then had been 
dismissed as the tall tales of travelers. Public conscience 
was awakened to injustices by the power of the cam- 
era’s evidence: in 1862 the editor of the English Art 
Journal found a series of photographs of Manchester 
to “have an especial, though painful, interest just now, 
from the fact that they were views of the great manu- 
facturing districts, where terrible destitution prevails.” 


BERLIN, 1949? Not by nearly 100 years! This documentary 
photograph shows what Sherman’s Army did to the Charleston, 
S. C. railroad station. Pictures such as these aid historical under- 
standing. In this case, Northerners who never had to contend 
with such -war memories in their own home towns, better 
comprehend those Southerners who are still fighting the War Be- 
tween the States. Courtesy of the Eastman Historical Collection. 
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WILLIAM HENRY JACKSON’S “buggy studio” toured Indian 
territory in Omaha in 1868. He wrote: “It was completely fitted 
out with water tank, sink, developing pan, and all the gear a wet 
plate man needed.” This was the first traveling darkroom. 


Through photographs as well as his writing, Jacob 
A. Riis not only showed Americans how the other half 
lived, but persuaded them to take action which led to 
the betterment of the living conditions of the New 
York poor. 

For seven years Riis, who arrived in New York from 
Denmark in 1870, suffered the lot of every immigrant. 
He took what jobs he could find. He came to know 
from personal experience the tenements, the police- 
station lodging houses, the all-night two-cent restau- 


rants. When he came to be a police reporter his work 
took him back to those wretched quarters of the city, 
for they were the seed beds of crime. Horrified, he 
began the crusade which led to the condemnation of 
Mulberry Bend, to housing reforms, and to the build- 
ing of the neighborhood house which bears his name. 

He reported what he saw not only in words, but also 
in pictures. In 1888 the Sun published twelve drawings 
from his photographs with an article head-lined 
“Flashes from the Slums” and told how . . . “a certain 


OPPOSITE PAGE — William 
Henry Jackson (squatting) 
and his helper Charley Camp- 
bell, preparing wet plates in 
the High Rockies, 1871. Their 
photographs convinced Con- 
gress the wonders of Yellow- 
stone were real, after speeches 
failed to secure an appropria- 
tion to turn this great area into 
a national park. Photo on Left 
Canyon of the San Juan, Ari- 
zona. Eastern Congressmen 
found this startling to believe. 
Photos from Eastman Histori- 
cal Collection. 





mysterious party has lately been startling the town 
o’nights. Somnolent policemen on the streets, denizens 
of the dives in their dens, tramps and bummers in 
their so-called lodgings, and all the people of the wild 
and wonderful variety of New York night life have in 
their turn marvelled at and been frightened by the 
phenomenon. What they saw was three or four figures 
in the gloom, a ghostly tripod, some weird and un- 
canny movements, the blinding flash, and then they 
heard the patter of retreating footsteps and the mys- 


terious visitors were gone before they could collect 
their scattered thoughts and try to find out what all 
the fuss was about.” 


The intruders were two amateur photographers, Henry 
G. Piffard and Richard How Larence (members, be it 
noted, of that Society of Amateur Photographers of 
New York which later consolidated with the Camera 
Club), Dr. John T. Nagle of the Health Board, and 
Riis, who, as “their guide and conductor,” was making 
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BANDIT’S ROOST, 59% Mulberry Street, New York City. Made by Jacob 
Riis in 1868. Because of the documentary work of Riis, and publicity in the 


N. Y. Sun, these slums were cleared out. 


OPPOSITE PAGE-—An inlet on Long Island with a brave young miss in the 
background about to wet an ankle. Historical Collection of Alexander Alland. 











a collection of views for lantern slides to show “as no 
mere description could, the misery and vice that he 
had noticed in his ten years of experience... and sug- 
gest the direction in which good might be done.” 

Facsimile reproduction techniques had not reached 
the point in the 1880s at which photographs could be 
printed in newspapers, and the column-wide drawings 
accompanying the article were not convincing. When 
Riis’ famous book, How the Other Half Lives was 
published in 1890, seventeen of the illustrations were 
halftones, but of poor quality, lacking detail and sharp- 
ness. The remaining nineteen photographs were shown 
in drawings made from them: some of them are signed 
“Kenyon Cox, 1889, after photograph.” 

The result was that the photographic work of Jacob 
Riis was overlooked until, in 1947, Alexander Alland, 
himself a photographer, made excellent enlargements 
from the original 4 x 5 inch glass negatives which the 
Museum of the City of New York, through his efforts, 
had acquired. 

Riis was one of the first in America to use Blitzlicht- 
pulver—flashlight powder—invented in .Germany in 
1887 by Adolf Miethe and Johannes Gaedicke. This 
innovation was a highly explosive mixture of pow- 


dered magnesium, potassium chlorate and antimony 
sulphide. Because it burned instantaneously—in a flash 
—it was an improvement over the magnesium flare, 
with its several seconds duration, which O'Sullivan 
had used in the Comstock Lode mines. Yet it was dan- 
gerous and difficult to control. Riis succeeded in its 
use: the blinding flash reveals with pitiless detail the 
sordid interiors, but deals almost tenderly, with the 
faces of those whose lot it was to live within them. 

He was always sympathetic to people, whether he 
was photographing street Arabs stealing in the street 
froma handcart, or the inhabitants of the alley known 
as Bandits’ Roost peering unself-consciously at the 
camera from doorways and stoops and windows. The 
importance of these photographs lies in their power 
not only to inform us, but to move us. They are at 
once interpretations and records; although they are no 
longer topical, they contain qualities which will last as 
long as man is concerned with his brother. 

This is true, toe, of the work of Lewis W. Hine, 
who began to photograph in 1905. A sociologist, 
trained at Chicago, Columbia and New York universi- 
ties, he found the camera a powerful tool for research. 
His training enabled him to comprehend instantly, and 





without effort, the background and its social implica- 


tions; unbothered by unnecessary details, his sympa- 
thies were concentrated on the individual before him; 
throughout his pictures this harmony can be felt. 
When, with his 5 x 7 inch camera and open flash he 
photographed children working in factories he showed 
them at the machines, introducing a sense of scale 
which*enabled the reader to grasp the fact that the 
workers were indeed small children. His work was 
widely published; as Elizabeth McCausland has 
pointed out, the word “photo story” was first used to 
describe his work, which was always of equal impor- 
tance with the writer’s and in no sense an “illustration” 
to it. His revelation of the exploitation of children led 
to the passing of child labor laws. In the years before 
the first World War Hine took his camera to Ellis 
Island, to record the immigrants who were then arriv- 
ing by the tens of thousands. He followed them into 
the unsavory tenements which became their homes, 
penetrated into the miserable sweatshops where they 
found work, and photographed their children playing 
among the ashcans and the sprawling human derelicts 
in the slums of New York and Washington. Hine real- 
ized, as Riis did before him, that his photographs were 
subjective and were, for that very reason, powerful 
and readily grasped criticism of the impact of an eco- 
nomic system on the lives of under-privileged and 
exploited classes. He described his work as “photo- 
interpretations.” They were published as “human doc- 
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uments.” Hine by no means limited his photography to 
negative criticism. He brought out the positive human 
qualities wherever he found them. In 1918 he pho- 
tographed American Red Cross relief in the Middle 
European countries; years later he concentrated on 
American workmen, and a collection of photographs of 
them was published in 1932 as Americans at Work. 
2 Perhaps the best photographs in the book were 
<i chosen from the hundreds he took of the construction 
“ of the Empire State Building in New York. Day by 
day, floor by floor, he followed the steel work upwards. 
With the workmen he toasted sandwiches over the 
forges that heated the rivets; he walked the girders at 
dizzying heights, carrying over his shoulder his 5 x 7 
inch view camera complete with tripod or, more 
4 rarely, a 4x 5 inch Graflex. When he and the workmen 
reached the pinnacle of the world’s tallest building, he 
had them swing him out over the city from a crane, so 
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THE VICTORIAN GENTLEMAN who made these charming 
documentary pictures of Grant’s Tomb and Coney Island beach 
in 1900 was a member of the New York Camera Club. Friends 
called him “Daylight Bob” because of his dislike of the confines 
of a darkroom. He had a trick of placing his plates in a tray and 
covering them with a light tight box. This enabled him to march 
out into the full light of the club room to swap stories with his 
cronies while his plates were developing. A few members of the 
club still recall him, including Edward Steichen. 

Historical Collection of Alexander Alland. 






















































that he might photograph in mid-air the moment they 
had all been striving for—the driving of the final rivet 
at the very top of the skyscraper. These spectacular 
pictures are not melodramatic; they were not taken 
for sensation; they are a straightforward record of a 
job that happened to be dangerous. Among the pho- 
tographs there is not one of Hine himself perched high 
above the city. His interest was entirely absorbed by 
the workmen and their job. 

On his death in 1940, Hine’s negatives were depos- 
ited in the Photo League, a society of photographers 
wha had received much counsel from him and who 
had frequently exhibited his photographs. They have 
published two portfolios of carefully made and sensi- 
tively interpreted prints: from his more important 
negatives. 

When the darkness of the depression fell upon the 
world in the 1930s, many artists at once reacted to it. 
In the field of painting, the return to realism became 
more pronounced; following the lead of the Mexican 
muralists, painters began to instruct the public through 
their work. A group of independent moving-picture 
makers had already begun to make films which, in 
contrast to the typical Hollywood productions, were 
rooted in real problems, real situations, in which the 
participants themselves were the actors. They called 
this type of film documentary. 

As social photographers they shied away from the 
word “artistic,” and the voluminous literature of the 
movement is full of insistence that documentary film 
is not art. “Beauty is one of the greatest dangers to 
documentary,” wrote the producer Paul Rotha in his 
Documentary Film. He came to the astonishing con- 
clusion that photography—the very life blood and 
essence of the moving picture—was of secondary 
importance, and that, if too good, it might prove detri- 
mental. “Photographic excellence in documentary must 
never be permitted to become a virtue in itself.” Yet 
Grierson said, “documentary was from the beginning 
-..an ‘anti-esthetic’ movement... what confuses the 
history is that we had always the good sense to use the 
aesthetes. We did so because we liked them and 
because we needed them. It was, paradoxically, with 
the first-rate aesthetic help of people like Flaherty and 
Cavalcanti... that we mastered the techniques neces- 
sary for our unaesthetic purposes.” 

Documentary is, therefore, an approach, which 
makes use of the artistic faculties to give “vivification 
to fact”—to use Walt Whitman’s definition of the place 
of poetry in the modern world. 

At the same time that film makers began to talk 
about “documentary,” here and there photographers 
were independently using their cameras in a similar 
way. Walker Evans had returned to America from 


_Paris with a heightened perception of the American 


spirit. A number of his photographs published in the 
magazine Hound and Horn for 1930 show a tendency 
Continued on page 102 
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girl, mirror 


by ALAN FONTAINE 


THE MODEL was not at ease; the picture shows it. 


In every household there are a number of interesting 
subjects which a photographer can use to test his in- 
genuity and improve his picture taking ability. 

A particularly pleasing subject and a challenging 
one is a girl in front of a mirror. It’s the kind of sub- 
ject that will make a photographer reach for his 
camera in haste, because so many different picture 
variations on the theme develop in a short time. 

It makes little difference what kind of camera you 
use, box camera or complicated one. Because I use a 
5x7 studio camera all day, I turn to my Argoflex when- 
ever I do something for fun or exercise. Being much 
smaller, lighter and portable than my studio camera, 
it gives me a sense of freedom and ease of movement. 

For convenience, I shot the pictures of the girl and 
the mirror at my studio. However, I could have done 
it just as easily in a home. 

We set up the scene in a corner of the studio’ close 
to one wall, whose white surface could be used for 
reflecting light. If you have dark wall paper, you can 
pin up a sheet. We mounted the mirror against a light 

Continued on page 125 
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THE MODEL should have been in focus. 


PICTURE is blurred because of movement. 








wat 


ripe 


THIS PICTURE has grace and balance and pleasing composition. It escapes the static quality of many nudes and semi-nudes by 
the fact that the girl has been photographed in the act of doing something naturally, without posturing or affectation. 





minute color 


“Use a timetable*,” says Robert Kafka, head of LIFE’s color lab., 
and you can develop good Ektachrome transparencies at home.” 





by ROBERT KAFKA 





Photo }, Kno 

cf Ceorge Berkoy,; 
Ektac 
Using Ektachrome film and a processing kit, it isn’t too difficult to have color that is, 
transparencies in ninety minutes. Any advanced amateur with darkroom facili- order: t 
ties can process Ektachrome insofar as equipment is concerned. The main ency. A 
thing is to follow instructions to the letter. the pos 
Compared with black-and-white film, Ektachrome has very little latitude film an 
in time and temperature. This means that a number of important steps must layers \ 
be carried out with precision, for a mistake at any stage of the processing may Brief 
ruin the film. The darkroom wizard who can get good black-and-white results as follo 
by checking liquid temperatures with a forefinger, or by counting time in negative 
chimpanzees , must shelve these methods for souping color films. Accurate develop 
control of temperatures, and strict adherence to time are the key factors to ver, ant 
getting brilliant, true-colored Ektachrome transparencies. and wa: 
Only 
*See page 57 for Modern Photography's Ektachrome Timetable. darknes: 
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TRAVELERS can now develop their color pictures as they go; see kit on the next page. 


Ektachrome is processed by the reversal method; 
that is, it is exposed to light during the processing in 
order: to get the positive image in the final transpar- 
ency. A single color developer produces all three of 
the positive dye images—Ektachrome is a multilayer 
film and the emulsion consists of three different color 
layers which combine to form the full-color picture. 

Briefly, the major steps involved in this process are 
as follows: the film is developed to a black-and-white 
negative, hardened, exposed to light for reversal, re- 
developed for color, cleared, bleached to remove sil- 
ver, and fixed. These steps and the required rinses 
and washes take about an hour and a half. 

Only 19 minutes of this time, however, are spent in 
darkness. The remainder of the process is carried out 


in ordinary room light, leaving the photographer free 
to carry on other activities during each step. 

‘ Ektachrome should be processed as soon as possible 
after exposure because high temperature or humidity 
sometimes produces undesirable changes in the latent 
image. If the film lies for days or weeks, exposed to 
excessive temperature or moisture, the resulting trans- 
parencies may be off-color. 

The chemicals needed for processing Ektachrome 
are available in retail stores individually or in %, 1 and 
3%-gallon size kits. The small kits cost about $3.50, and 
each kit contains the first developer, hardener, color 
developer, various baths, and bleach. Each ingredient 
must be mixed with water to form a solution and be 
kept in a clean container. 
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For best results, the solutions should be mixed im- 
mediately before using. Mixing directions must be 
followed carefully because improper mixing may cause 
off-color transparencies and may also cut the amount 
of time the solutions will keep. 

It is important to use the specified volume of water 
or the chemicals may not be completely dissolved. 
Clean, sediment-free water, filtered if necessary, should 
be used. 

The solutions should be mixed in the order in which 
they are used, to prevent contamination. Mix the first 
developer first, then the hardener, color developer, 
clearing and fixing bath and bleach. The mixing con- 
tainer should be cleaned thoroughly after each solu- 
tion is prepared. 

Unused solutions may be kept for two weeks in full, 
tightly stoppered bottles. Partially used solutions 
should not be kept more than a week or the resulting 
transparencies may be inferior in color. 

When the solutions are left in processing tanks, they 
should be covered to protect them and prevent oxida- 
tion. If they have not been used for eight hours or 
more, they should be stirred thoroughly before using. 
At Life, we keep our first developer and color de- 
veloper for a maximum of five days provided they 
have not been exhausted in the meantime. 

In addition, we keep an accurate check on the 
amount of film that goes through. Each gallon of 
solution can be used to process about eight square feet 
of film with practically no change in the results. About 
10 square feet of film can be processed without alter- 
ing the color quality seriously except for the most 
critical uses. 

Since Ektachrome emulsions are physically softer " 
than those used on black-and-white film greater pre- 
cautions against scratches and abrasions must be 
taken. Cut film should be processed in hangers and 
roll film in a tank with a reel that has at least half of 
the end surfaces perforated so that the reversal ex- 
posure can be made while the film is on the reel. 
(Eastman recommends removing roll Ektachrome from 
the reel for the second exposure in order to prevent 
any possibility of shadows being cast on the film by 
the reel spirals.-Ed.) Hangers and reels, of course, 
should be free from corrosion or chemicals. 

The equipment that is usually found in an amateur’s 
darkroom will suffice for the processing of Ektachrome; 
an accurate thermometer and timer are essential. 

For the average amateur, processing by means of 










































one tank is the simplest and most practical method. ont 
If one tank is used, the temperature of the solutions wiih 

a mixi 
AN EKTACHROME kit and essential equipment will fit into a the w 
corner of a suitcase (top), making it possible to develop trans- It is 
parencies in a hotel room on a long trip. For developing as many © fel 
as 24 rolls of film at a time, Lire technicians use a sheet metal = 
grid (center) that fits into the developing tanks. A stainless steel er. Th 
“stick” supports 4 reels of film and stands upright on the grid. to avo 


Photos: Berkowitz carriec 
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use 
unt 
iter INSTRUCTIONS. 
ed, 
uld 
IN DARKNESS 
ich Good results depend upon accurate control of 
irst processing at this stage. After adjusting tempera- 
yer, ture to 68°F., turn out lights and load film in 


hangers or reels. Agitate film every two minutes. 


on- 
lu- 





In running water. 


ull, : After film has been in hardener for 3 minutes, 
room lights may be turned on and left on for rest 


















































ms 
ng of processing. Do not wash film after this step. 
Agitate film every two minutes. ae 
ey IN 200M LIGHT 
la- Expose each side of film for at least 5 seconds to 
or light No. | floodlamp placed about a foot from 
the film or hold film for at least 5 seconds between 
= two No. | floodlamps located two feet apart. 
e- 
ey In running water. 
Agitate film every two minutes. 
he 
of In running water. 
- This bath is used twice. Save it for step 12. Agi- 
ut é tate every two minutes. 
2r- 
“i In running water for not less than 30 seconds and 
not more than 90 seconds. This time is critical. 
er Agitate every 2 minutes. 
e- In running water. 
be Clearing and fixing bath saved from step 8. Agi- 
4 tate every 2 minutes. 
O 
és In running water. 
ol. Dip in wetting agent solution to prevent water 
m spots in drying or wipe film with chamois or soft 
ie sponge. 
vy Same method as for black-and-white film, but as 
e, fast as practicable. In blast of air. Avoid exces- 
sive heat. 
"s . 
C3 
of 
d. can be controlled by setting the tank in a tray filled cleaned thoroughly before the next processing solu- 
” with water at 68° Fahrenheit. If the tray is filled from __ tion is poured into it. 
a mixing faucet with water of the correct temperature, The person who expects to process considerable 
a the water may be used for washing. Ektachrome will need a more elaborate setup. At Life, 
s- It is essential that the clearing and fixing bath not _—_we use six tanks. Ours happen to be of hard rubber, 
> get into the first developer, hardener or color develop- _ but they may also be of stainless-steel, glass, stoneware 
el er. The rinse or wash steps will clean the tank enough __ or crockery. It is advisable that they have covers. 
d. to avoid contamination. If rinsing and washing are not If stainless steel tanks are used, make certain no 
tz carried on in the tank, make certain that the tank is exposed solder is on the inside of the tank. A stainless 
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steel tank for the bleach must be lined with lead be- 
cause the solution corrodes most metals. 

Five of the six tanks take the required solutions and 
the sixth is used for washing. A seventh tank is useful 
for containing a wetting agent solution in which the 
film can be bathed before drying to prevent water 


drop marks. 
If you use the six or seven tank method, allow for 


the circulation of water underneath the tanks. One 
way is to support the tanks by a perforated false bot- 
tom made of sheet metal with turned-down edges. 

A more elaborate setup has definite advantages. The 
same tanks may be used for the same solutions, elimi- 
nating the danger of contamination. In addition, there 
is less likelihood of delay in shifting film from one 
solution to another. Finally, if a quantity of film is 
to be processed, a second batch can be started through 
the procedure after the first batch has cleared the 
hardener. 

A reversal setup is also required. This may easily 
be made with a board slightly more than a foot long, 
a No. 1 floodlamp and a piece of glass. The floodlamp, 
in an ordinary clamp-on reflector, is clamped to one 
end of the board. At the other end, the piece of glass 
may be supported on end by books on both sides of 
the glass or any similar objects that will keep it up- 
right. The glass prevents the floodlamp from being 
spattered by water, which would cause it to shatter. 

With this setup, the film is exposed to the floodlamp 
about a foot away. Although only makeshift, it is effi- 
cient for the amateur who isn’t handy with tools or 
who doesn’t care for a permanent arrangement. A tray 
or tank cover should be placed underneath to catch 
the drippings. 

In our color laboratory, we have developed a few 
gadgéts to make Ektachrome processing still easier. A 
stainless steel coil through which we can pass hot or 
cold water and which we can dip into any of the six 
tanks we use, for example, helps us control the tem- 
perature of the solutions. 

To facilitate the handling of films in hangers and 
reels, we have adapted an Eastman developing hanger 
rack by adding two wire handles at the top. With this 
device, it is a simple matter to lower the rack into solu- 
tions and lift it out. 

It is possible to process both cut film and roll film 
in the same tank and at the same time by getting re- 
movable metal grid sheets to fit the bottom of the 
rack. The reels of roll film can be placed on the grid 
sheets, which have holes in them to permit the solu- 
tions to pass through, and be processed along with the 
sheet film which rests in hangers on the edges of the 
rack. 

Another gadget we have found useful is a strand 
of heavy stainless steel wire—long enough to accom- 
modate four reels—which is curled at one end so it 
forms a loop, permitting the device to remain upright. 
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At the other end is a smaller loop to permit easy 
handling. ; 

With this device, it is possible to handle four rolls 
of film at a time without difficulty in an 8 x 10 tank. 

We also have developed a gadget for the occasions 
when we want to develop roll film in quantity. To 
removable metal grid sheets that fit the developing 
rack, we have bolted two rows of stainless steel prongs, 
three to a row, regularly spaced. Each prong can ac- 
commodate four reels; therefore, each grid can handle 
a maximum of 24 rolls of film at a time. 

We have found it desirable, too, to get sheets of 
plate glass cut to the different sheet film sizes and in 
a thickness to fit cut film hangers. When we process 
Ektachrome of different sizes at the same time, there 
is danger during agitation that a small hanger, next 
to a larger one, might scratch the emulsion of the large 
sheet of film. To circumvent this possibility we insert 
a hanger containing plate glass the same size as the 
large film between the two, thus avoiding scratches. 

The actual processing is a series of 15 steps, three of 
which are performed in darkness. In the first step, the 
first developer, the temperature (68° F.) is critical. It 
must not fall or rise more than a half-degree. 

Agitation is of great importance throughout the en- 
tire process and should be standardized; that is, per- 
formed regularly and in the same way. The film should 
be agitated once every two minutes by lifting it en- 
tirely out of the solution and draining it for five sec- 
onds from one corner. Drain the film alternately from 
each of the bottom corners. 

Step 1. First Developer. After you have checked 
your equipment and solutions to make certain that all 
is in order, take a temperature reading of your first 
developer. If it is a half-degree more or less than 
68° F., adjust it to the proper temperature before pro- 
ceeding. If the first developer temperature is too high, 
the film will be overdeveloped and tend to the ma- 
genta in color. If the temperature is too low, the film 
goes to green. 

Turn out all the lights and load your film in hangers 
or reels. A safelight cannot be used. Even a slight safe- 
light fog results in an over-all veiling of the same color 
of the safelight. The film should be handled at the 
extreme edges. Make certain that your hands are free 
of grease and chemicals. 

Place the film in the first developer and begin tim- 
ing your operation. We like to use two clocks to make 
certain that one rings. As you lower each hanger into 
the first developer, give it a few quick taps against the 
tank to remove air bubbles. 

Continued on page 129 


RAINBOW pastels were accurately reproduced on Ektachrome 
in the picture opposite by Lire photographer Lisa Larsen. The 
original transparency was exposed on 2% x 2% roll film, and was 
tank developed along with 23 other rolls of Ektachrome as shown 
on page 56. For another Ektachrome picture developed by these 
methods, see the Leonard McCombe beach scene on page 25. 
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| Babies in Color 


by RICHARD C. MILLER 


Babies are as unpredictable as Russian politics—the main difference being that 
babies know how to be unpredictable with charm. A few months ago, for instance, 
a baby upset my plans for a color shot by substituting ideas of his own faster 
than you could pull a film tab. The original plan had been to photograph a freshly 
scrubbed baby having dinner in his highchair. When everything was set, I turned 

_ to change the pilot lights for flashbulbs while the mother put a dish of food in 
front of the baby. A minute later I looked up to find my subject dripping bright 
red beet juice from head to foot. 

Since we had no other clothes for him to change to, I made an exposure any- 
how. Later, when everyone who saw the transparency was reminded of a nos- 
talgic experience of his own, I knew it was loaded with human interest. But could 
I sell it to an editor or advertising director? Not on your tintype. Back it came 
from every trip with the comment: “Cute—but too messy.” Not until I made a copy 
negative from the transparency was I able to market the picture, and then only in 
black-and-white. 

Even so, this is the kind of picture I like to take. And if I were an amateur 
interested in color it is the kind of picture I would specialize in because it is an 
honest interpretation of the charm of babyhood. 

The heightened reality you get with color increases the appeal of baby pictures, 
but color itself also introduces some new problems for the photographer. Some 
of these are esthetic, resulting from the complications of color harmony and color 
reproduction, while others are due to the slow speed and limited latitude of 
reversal color film. 

It is largely in technique that shooting babies in color differs from black-and- 
white photography. The psychology and methods of handling the model re- 


MILLER generally uses three 
flashbulbs in reflectors for pho- 
tographing babies in color. The 
picture opposite was made with 
one flashbulb close to the cam- 
era to provide front illumination; 
the other two lights were made 
to serve as side and backlights. 


THE TYPICAL SETUP, right, 
that Miller uses for photograph- 
ing babies in color with flash. 
The main light is on a flexible 
arm so it can be moved to almost 
any position. The small camera 
is a ~Mamiya-Six (Japanese) 
used for black and white shots 
. on.620 film; the big camera is a 
Graflex. The mother is ready to 
divert the baby’s attention while 
Miller’s assistant sprays. bubbles 
into the air; the gentleman, at 
the far right is the baby’s father. ~ 








THE SPEED OF FLASH, plus its 
consistency of light, makes it possi- 
ble for anyone to capture the peak 
of a baby’s expression in color. The 
picture at the right is typical of the 
well-lighted, more or less conven- 
tionalized sort of baby pictures that 
advertising es uy. The ama- 
teur who photographs babies in 
color for the fun of it has more lee- 
way. Sometimes, for instance, a pic- 
ture that doesn’t even show the 
babys’ face will give a page of the 
family album a lift. The picture 
above was made in color with a 
35mm Contax, using natural sun- 
light and a shutter speed of 1/200 
second. All photos by the author. 
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main much the same, except where certain physical 
factors enter in—such as the greater intensity of light 
that the model must face or the longer time he must 
remain still for the exposure. 

For a professional doing a specific assignment, the 
baby will usually be picked by the client. This may in- 
volve pleasing half a dozen different people before 
doing the job, but at least the photographer is saved 
the headache of trying to decide which child should 
be used. 

The free-lance photographer, on the other hand, 
takes his pictures first to build a stock file, hoping to 
sell them later. It is vitally important for him to pick 
models that will appeal to a wide variety of markets. 
This is true no matter whether he specializes in babies, 
children, pets, or what-have-you. 

Unfortunately, there are no rules as to the type of 
baby picture that will sell. I have had pictures turned 
down by the art director of a national magazine on the 
complaint that the babies were too fat, only to have the 
art director of a large advertising company show pref- 
erence for the same babies. The best guide for anyone 
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OUTDOOR SUNLIGHT, with 
or without the addition of flash, 
is ideal for photographing chil- 
dren in color with small cameras 
and relatively fast exposures. If 
you concentrate upon an action 
or expression that is typical of a 
particular child, you are likely 
to get a picture you will value. 


THE PICTURE BELOW 
started out to be-a commercial 
shot of a freshly scrubbed baby 
having breakfast. The baby had 
other ideas (see text ) and the re- 
sulting color picture never found 
a market. “Even so,” says Miller, 
“it is my favorite picture.” 





hoping to sell his shots is to study the covers and ads 
in general interest magazines that have a large circula- 
tion. While there are a variety of baby pictures used, 
a careful analysis will show similarities that can be 
used as a key to picking good sales possibilities. 

The amateur, luckily, does not face this problem, 
since he usually makes pictures of either his own or 
a friend’s baby. With only himself or the baby’s 


parents to please, he can concentrate on capturing the 
expressions and actions that are characteristic of that 
particular child—some happy, some sad, some even 
when he is at his rebellious worst. The last may not 
seem particularly pleasing at the moment, but if my 
experience is any criterion, these pictures will be 
among your most treasured shots later. An amateur 
should take full advantage of his freedom to work for 
more than the “sweet” pictures (attractive though these 
often are) that the professional is forced to concentrate 
on almost entirely. 

Sooner or later most professionals are asked, “What 
kind of equipment do I need to shoot good color pic- 
tures?” It would be nice to be able to say that all you 
need is a box camera, but with a lively baby, it isn’t 
quite as simple as that. It is true, however, that the 
person who is taking pictures for the fun of it has a 
wider choice of equipment than the professional who 
is handicapped by the ‘refusal of most major color 
markets to consider transparencies smaller than 4 x 5 
inches in size. For the professional, this means work- 
ing with big bulky outfits and lots—yes, ‘lots! of light. 

For a long time I worked with a 5 x 7 one-shot color 
camera and a 5 x 7 view camera. Now I know that I 
was doing it the hard way. Trying to keep a lively 
baby in focus while film holders are changed and flash 
bulbs inserted in 4 to 6 reflectors is a nerve-racking 
experience. One aid I found was to use a string at- 
tached to the camera with a marker on it at the 
distance where the camera was focused. Then the baby 
could be brought to the correct distance when every- 
thing was ready to go. At best, though, that was a 
difficult way to work because babies rarely stayed put 

Continued on page 127 
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The first of a series of definitive articles 
on popular cameras. This is a guide 

to making better pictures 

with a Rollei. 


THE NORMAL working position for the camera, cradled in the 
hands for steadiness. The neck-strap is taut and the right hand 
index finger works the shutter release button easily. 
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Four photographers nervously fiddled with their cam- 
eras in a smoky hotel room in Cleveland. Two doors 
down the hall a group of important UNESCO dele- 
gates leisurely nibbled their way through the salad 
course of a luncheon. The guest of honor was Mrs, 
Franklin D. Roosevelt. So far the only word the 
photographers had received was, “After the luncheon, 
the group will give you five minutes for pictures.” 

Three of the photographers were representing the 
press services and were using 4x5 press cameras, 
otherwise known as “standard boxes.” The fourth man, 
representing a magazine, had a Rolleiflex beside him 
on the bed. 

“Turn that lamp on, Charlie,” said the Associated 
Press man. The bed of his camera snapped down. 
His focusing hood flopped open with a metallic click, 
and he dropped to one knee to rehearse his picture 
making routine. 

“Something haywire?” asked Charlie. 

“Nope,” answered the AP man. “I haven't had any 
rangefinder trouble in years. but, when I’ve got time 
for only two shots I feel safer if I check the range- 
finder against the ground-glass.” 

This started the other press men on rangefinder 
checking and solenoid snapping and for a minute 
there was no other sound. His own camera finally in 
readiness, Charlie stuck his half-smoked cigar in his 
mouth, walked over to the bed and picked up the 
magazine man’s Rolleiflex. 

“Sure wish I could get by with one of these,” he 
said wistfully, “and be rid of all this focus-checking 
and what not. I’ve got one at home, but for rush 
newspaper shots where the negatives will have rough 
darkroom handling, 4 x 5 cut film is a must.” 

The UNESCO publicity man stuck his head in the 
door. “We're ready now!” he announced, and stepped 
back to avoid the charging cameramen. 

The delegates were lined up along the wall. The 
newsphotographers each made a shot and a second 
for protection, then rushed off to get their pictures 
developed and on the wire for the afternoon editions. 

The Rolleiflex man, moving quietly around the 
room, was able to choose a half-dozen different angles. 
While the press men were each making two flash shots 
using their wire-frame finders and changing cut film 
holders, he made six exposures, composing each one 
in the ground glass. 

In this five-minute picture-taking session, a few of 
the advantages and disadvantages of the Automatic 
Rolleiflex showed up. More than any other camera, 
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its automatic mechanical features, coupled with the 
principle of twin-lens reflex focusing, has enabled the 
photographer, for all practical purposes, to forget 
mechanical details, and concentrate on composition 
and interpretation of his subject matter. But the nega- 
tives are small and they come in rolls of 12. So for 
quick work, cut film still has it points. 








Germans Like Small Cameras 


The Rolleiflex was introduced in Europe in 1929 
by the firm of Franke and Heidecke of Braunschweig, 
Germany, who up to this time had been known for 
their stereo-reflex camera, “The Heidoscope.” This 
camera used the same reflex principle for making 
stereo pictures. After the first Rolleiflex a series of 
variations and different models (the small 4x4 cm 
Rolleiflex; the Rolleicords, with cheaper lenses) were 
introduced. In 1937, the Automatic Rolleiflex was 
produced. 

In comparison with the 35mm Leica camera, ori- 
ginated by Oscar Barnak, which had preceded it by 
5 years, the first Rolleiflex seemed a large and boxy 
instrument. Today we think of it as a “small camera” 
in relation to the larger press-type cameras for which 
it often substitutes. 

Among photographers, who like every other trade 
and profession have their own loosely defined seman- 
tics, we know it now as a Rollei ( pronounced “Roll-ee”). 
Its influence has been sufficient to provide the pub- 
lishing business with new adjectives: Rollei photog- 
rapher and Rollei-type picture. A Rollei-photographer 
is one who uses a’small camera and can get pictures 
fast and with a minimum amount of commotion and 
trouble. A Rollei-picture is crisp, with an intimate, 
unposed quality; it has great depth of focus and seems 
to be plucked directly from life. 

Small, (5%x3%x3%) and light, (2 Ibs., 1 oz.) the 
Rolleiflex is easily handled and carried. It uses 120 
film and makes 12 exposures (6x6 cm or 2%x2% inches) 
on a roll of either black and white or color film. It 
is inconspicuous, making it particularly suited to 
today’s trend toward documentary, natural photog- 
graphy in all kinds of light. 


































Seven Wonders 


Most of the technical booby-traps of camera hand- 
ling are eliminated with the seven basic automatic 
mechanical features of the Automatic Rolleiflex. 
These automatic features are: : : 
Film transport. Swinging the film transport crank 








HOW TO USE THE ROLLEIFLEX 


By JOE MUNROE 


spaces film ready for next exposure, automatically 
compensating for the thickening roll; there is no need 
to look at a film peep window. 

Film feeler places the first exposure at the right 
spot on the film and sets counter at “1.” Film loading 
is simple, and you need not look in a window. 

Shutter tension can be set only by moving film 
transport lever. Prevents blanks and double exposures. 

Synchronized lenses. Composition on the ground 
glass shows what the taking lens will put on film, 
even to parallax correction for close-ups. 

Sharp focus. The coupled lens movement carries 
the taking lens into focus when viewing lens shows 
sharp focus on ground glass. The F:2.8 viewing lens 
is sharp-focus “insurance,” for it has less depth of 
focus than the F:3.5 Tessar taking lens. Even if the 
focus is adjusted roughly on the viewing lens, the 
chances are it will be well within the effective sharp 
focus range of the taking lens. 

Visible grouped controls. Shutter speed, lens aper- 
ture, composition. and focus are instantly visible when 
the camera is in picture-taking position. 

Delayed action shutter release built into the cam- 
era and always ready to operate the shutter. Even in 
remote spots the photographer can always put a figure 
in a picture—himself. 

Other reflex cameras have one or more of these 
features, but only the Rollei combines all of them into 
one precision package. The operation of the Rolleiflex 
becomes second nature, almost like one of the photog- 
rapher’s hands. This factor can be a powerful influence 
in his aesthetic growth, with the freedom to concen- 
trate more completely on what he wants to say with 
his camera. 

The Rollei picture-taking lens is either a Zeiss Tessar 
F:3.5 lens or a Schneider Xenar, also 3.5. The focal 
length is 75mm (3 inches), which gives a good per- 
spective effect. The Schneider lens-equipped camera 
sells for approximately $30.00 less than the Tessar 
model. Franke and Heidecke technicians say it is of 
comparable quality. The viewing lens is an F:2.8 
anastigmat. It always operates at full aperture and 
because of its higher speed provides a more brilliant 
finder image. It has a shallow depth of focus, an im- 
portant factor in obtaining the very sharp focus for 
the taking lens. Both the Tessar and Xenar are factory 
coated for better light transmission. 

The Tessar formula in the three inch lens seems 
to render just the right image size and sharpness to 
produce crisp 11x14 enlargements, when properly used 





65 


















in combination with the capabilities of the films, de- 
velopers, enlargers, and printing papers on the market 
today. 

No camera furnishes all the answers to all the 
photographer’s problems. The Rolleiflex has its limita- 
tions. But let's take a few pictures with it and see how 
it works. 


Holding the Rollei 

Most important point in holding any camera, and 
especially those of small negative size, is steadiness. 
The size, shape, and balance of the Rolleiflex allow 
it to cradle comfortably in the harids, thus making it 


easy to hold steady. 

The first thing you should do is adjust the neck 
strap to the right length for your individual eye-sight- 
ing distance to the ground glass, when shooting in 
the waist-level, holding position. Then bear down 
gently against the neck strap putting two opposing 
forces to work and minimizing any tendency of cam- 
era movement when pressing the release button. This 
is the first and most often used operating position. 

A second method of holding the camera for closeup 
shots, when perhaps it is all-important to capture a 
fleeting expression on a face—is to shoot while looking 
directly through the magnifier. (When using this 
method only the center portion of the picture can be 
seen in the viewer.) When holding the camera up 
to the eye for this kind of shooting, press the top of 
the focusing hood against the eyebrow for added 
steadiness. 

Another method of using the camera which is often 
desirable for action shots, is through the eye-level 
finder. For steadiness in this position, the camera body 
should be pressed against the cheek. 

There are several other ways of holding the Rollei 
for unusual situations: Over-the-top, round-the-corner, 
sneak-shot (or look-one-way-shoot-another ). See illus- 
trations on pages 120 and 122. 


Focusing the Rollei 
Actually, the Rolleiflex is two complete cameras, 
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DIAGRAMMATIC and cut-away versions 
left, of thc-Rollei camera. The viewing and 
taking cameras consist of these parts: (1) 
the focusing magnifier (for extremely sharp 
focus); (2) the focusing screen (what you 
see here is what you get); (3) the fixed mir 
ror; (4) the F:2.8 finder lens; (5) the taking 
lens (an F:3.5 Tessar); (6) the take-up film 
spool; (7) the unexposed roll of film; (8) 
the tripod bushing (furnished with Ameri- 
can bushing). RIGHT: The ingenious mind 
of the Rollei. Here are wheels within wheels 
that activate the automatic film transport, 
counter and shutter-cocking mechanism. 


one for exposing film and one for composing and 
focusing the scene. The viewing-camera projects, on 
the reflex principle, a brilliant, upright (but laterally 
reversed) focusing screen image, thereby allowing 
constant observation and accurate focusing of the pic- 
ture. The taking-camera below serves to expose the 
film.Each camera has its own lens, the image focused 
on the brilliant screen by the finder-lens being dupli- 
cated exactly on the film by the taking-lens, the two 
lenses always moving simultaneously in accurate 
parallel guides. As the two lenses operate identically, 
though quite independently of one another, the focus- 
ing screen image can always be seen, before, during 
and after the exposure. This is the advantage of the 
Rollei cameras over the single-lens reflex cameras. 

A clear, upright focusing screen image, always vis- 
ible from above, is thrown by the finder lens 4 (see 
diagram right, above) onto the rigidly fixed reflex 
mirror 3 and then onto the focusing screen 2. This 
focusing screen is optically ground glass, and has a 
very fine grain allowing accurate focusing. It is also 
divided by lines into squares so that leaning uprights 
can be detected instantly and the picture composed 
and proportioned accurately. Stopping down of the 
Tessar (taking lens) has no effect upon the finder- 
lens since there is a complete separation of the view- 
ing and taking cameras. 

It is advisable to use the magnifier to get sharpest 
focus, but reasonably accurate focusing can be ob- 
tained by using the entire ground glass. You see what 
you get in the Rollei ground glass. Combining into 
one operation the focusing and composing on a 
ground glass of an image formed by a constantly wide- 
open lens is a major reason for the growing popularity 
of all twin-lens reflex cameras. 

The square format of the negative cut by the Rollei 
has been a mixed blessing. Editors often find them- 
selves hamstrung with a selection of horizontal or 
squarish pictures to illustrate a story. It is definitely 
more difficult to get vertical pictures (which more 
often fit page sizes) when the photographer is using 
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a square negative. From the photographer’s angle, 
the square format makes picture-taking simpler. He 
does not have to make a choice of vertical or hori- 
zontal composition with its turning of a revolving 
camera back or tipping the camera. He just shoots! 

From a technical standpoint, the square is ideal, 
for the optical efficiency of any lens is best expressed 
by a square. A lens gives a sharp-focus circular render- 
ing and into this circle the square image is fitted in 
such a way that it uses only the choice center part 
of the projected image. In rectangular proportioned 
negatives from other cameras there is often a distinct 
falling off of image quality in the corners unless the 
lens is of long focal length. The square size, Franke 
and Heidecke admit is a compromise, providing best 
use of easily obtainable film materials and at the same 
time eliminating the extra technical problems and 
weight of a revolving back. The classical Greeks with 
their mathematical formula of 2:3 for proportioning 
their art objects would not have liked it. Most present- 
day photographers do, though. 


Making the Exposure 


The diaphragm and shutter scales are visible in a 
dustproof peep window, and can be set by finger-tip 
rotation of two knurled knobs. This is done with the 
camera in normal operating position without turning 
it around and looking it in the face. 

This is the series of F: stops adjusted by the lefthand 
knob; the values show up in the peep window: 


The dot in front of 22 marks stop F:16. Advancing 
from stop to stop, the length of exposure must be 
exactly doubled in each case, that is to say, at stop 
22 exposure must be 32 times as long as at stop F:4, 


The numbers shown underneath. the -illustration give: 


the necessary prolongation of exposure as compared 
with stop F:4. The following illustration shows the 
series of shutter speeds, adjusted by the righthand knob 
and indicated in red numerals. 


Figures 1 to 500 represent fractions of a second, 
thus 1/1 to 1/500 sec. From 1 to 1/250 sec. the speeds 
may be altered even after the shutter has been ten- 
sioned, but from 1/250 to 1/500 no alteration is pos- 
sible if the shutter is tensioned. When changing to 
1/500: first alter the exposure and then transport film. 
Adjustment from 1/500 back to 1/250 is possible, but 
should be avoided unless absolutely essential. Inter- 
mediate speeds between those indicated in the scale 
can also be obtained, but not between 1/10 and 1/25 
or between 1/250 and 1/500 sec., as here a wheel 
brake has to be reversed or a second spring comes 
into action. When the knob is turned in these posi- 
tions, a definite resistance has to be overcome. 

The setting B is used for time exposures of more 
than 1 sec. By depressing the release knob the shutter 
is opened and remains open as long as the. pressure 
is maintained. For time exposures in which the shutter 
is to remain open until a second pressure is applied a 
special locking cable release is used. 





Like a Watch 
When the fresh roll of film is inserted in the Rollei- 


flex a chain reaction begins that is unique in camera 
mechanisms. The first question most people ask after 
using a Rollei is: “How can the film adjust itself auto- 
matically for the first picture?” In some cases the 


AS THE USER sees the camera. The controls are at the finger- 
~~ the speed and lens settings are easily visible at the picture- 

ing instant. This simplification of design allows attention to go 
where it belongs, in concentrating on making the picture. 
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paper strip is longer, in others shorter. The answer 
is; By means of the film feeler mechanism. Where 
the film is joined to the backing paper there is extra 
thickness. As soon as this bulge—the beginning of 
the film—passes through the two rollers in the bottom 
of the camera which are the “feeler” or telephone 
exchange of the mechanism, the levers and wheels 
pass the news on to the transport lever that the film 
is now ready for action. At the same time the indicator 
starts to function. These two operations together put 
the transport and indicator mechanism into action with 
fine accuracy. 

The “self-timer” unit is part of the camera itself, 
and not part of the shutter as is usually the case. A 
self-timer cannot be built into a Compur Rapid 00 
shutter. In addition to enabling the photographer to 
get into the family group picture, or use himself as a 
figure in a landscape; the self-timer comes in handy 
when no tripod is available, and the camera must be 
set on a polished table or other flat surface for a time 
exposure longer than 1/50th or 1/25th second. Press- 
ing the release button with the finger would jar the 
camera. 

The unique film transport and shutter-cocking mech- 
anism make the Automatic Rolleiflex the fastest 
operating still camera, with the exception of the 
spring-motor driven designs. An amateur can make 
12 exposures in 15 seconds; an expert, 12 in 13 seconds. 

One of the things that has made Americans marvel 
is that this camera is unlike most complicated ma- 


chinery. The Auto Rollei seems practically fool-proof. 
There are dozens of them that have been knocking 
around the country for 10 years in the hands of maga- 
zine photographers, with little more than an occasional 
cleaning. 


a’ e 
Accessories 


The key to the efficiency and handling ease of 
Rolleiflex accessories is a humble looking but in- 
geniously designed circle of metal called the bayonet 
mount, which was introduced in 1937. What the con- 
nection might be to its military name we don’t know. 
Actually it’s a series of interlocking flanges and sockets 
that hold the sunshade rigidly. Then there is an inner 
bayonet mount that takes filters and auxiliary lenses. 

The Rollei accessories range from such absolute 
necessities as the lenshood, to strange gadgets like 
the panorama head. All of them may be ingeniously 
attached to the ‘inera. 

The standard accessories consist of the lenshood 
for shading the taking-lens from the overhead or in- 
front-of-the-camera sun. Amateurs often slight the 
use of this fundamental item for the more publicized 
filters. Professionals are studious in its use. It is per- 
haps the most important item for good camera work. 
The Rollei lenshood is squarish and is supplied with 
the push-on or bayonet mount described above. 
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Rolleiflex standard filters are as follows: 
Increase exposures 
by this many times 
LIGHT YELLOW ys 
MEDIUM YELLOW 3-4 
GREEN 2-3 
LIGHT RED 6-10 
ULTRA-VIOLET (for high altitude pictures) 1k 
INFRA-RED see tables 
supplied with film 
The filters fit the inside bayonet mount and can be 
used without interfering with the lenshood. 
Color compensating filters such as the Eastman CC 
series can be used but a filter holding sunshade such 


as that made by Eastman must be used. 


Special Accessories 

There are a number of special use accessories, and 
the most often used are the Rolleinar (Proxar) sets, for 
taking close-ups. These are weak condensing lenses 
ground by Zeiss to shorten the camera lens focal 
length. They enable objects to be taken at close range 
and in large dimensions. Rolleinar Set 1 makes the 
Rollei focus range 32 to 20 inches. Set 2 is for dis- 
tances of 20 to 13 inches. 

Two identical lenses, ie. exactly matched in focal 
length, are required for the finder and taking lenses 
(in contrast to filters which are only required for the 
taking lens), so that in focusing the modified image 
seen in the viewfinder is exactly the same as the future 
picture. German-made accessories for this camera are 
optically correct precision instruments. They are ex- 
pensive. A Rolleinar set in bayorret mount will cost you 
about $22.75 with case. American-made substitutes, 
some of excellent quality, some questionable, are much 
cheaper. The tendency, however, seems to be for 
everyone to jack the prices up on accessories just to 
ride the name of Rollei. 

In practice, one can reduce the focal length (in 
order to obtain a still larger image) by using two 
Rolleinar lenses simultaneously. With two Rolleinars 
No. 2 used in this way, a range of 8 inches is possible. 
The two Rolleinars can first be placed over the finder 
lens for focusing, and then transferred to the taking 
lens when the exposure is made. Naturally, this close 
distance gives considerable parallax, which can best 
be avoided by using the plate adapter with the focus- 
ing screen. This possibility is especially important 
when copying. 

The Rolleipar is an offset, prismatic lens and is use- 
ful for correcting parallax (difference between the 
finder image and film picture due to the use of two 
lenses), when working at less than 8 feet with Rollei- 
nar lenses. It is used in conjunction with them to 
accurately correct the image given by viewing lens for 
THE MOOD OF SPRINGTIME was the effect that William 
Lummus wanted to bring to this mid-day photograph. The 


luminescent effect is typical of negatives made with the soft- 
focus “Duto” lens accessory, described on page 70. 








WHEN A PHOTOGRAPHER talks about-a “Rollei-type” picture this is what he means. It is crisp and 
has great depth of focus. This is an unposed shot of a scientist at Kenyon College working on a research pro- 
ject to discover why a salamander can grow a new leg in place of one that has been removed. By Joe Munroe. 


the greater parallax at the close working distances. An 
arrow engraved on it indicates the correct camera 
placement. 

The Graduated Filter is yellow on the top half and 
diminishes in intensity to clear glass. It is used to give 
‘contrasting clouds and sky without filtering out any of 
the light from a dark landscape. 

The Duto Soft-Focus Lens. A German professor, 
Jeno Dulovits, wrote a definitive book on “Light Con- 
trasts and Their Control.” Using his finding, an optical 
manufacturer, Van Toth, began to grind a scientifically 
accurate plano-parallel glass disk with furrows spaced 
concentrically. “Duto” combines their two names. 
Used in front of the taking lens this disk gives a 
sharp-focus core to a picture while giving luminous 
effect to the contours. This accessory can be particularly 
effective for portrait use and outdoor against-the-light 
pictures. It has been used with telling beauty by the 
Hungarian photographers. It requires no increase in 
exposure time. 

The Bernotar Polarization Filter suppresses reflec- 
tions from shiny-surfaced objects. It is useful in copy 
photography and in making pictures through glass. 


-The Unusual Accessories 


The Rolleikin is a 35mm film adapter back which 
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permits the use of Kodachrome and other 35mm film. 
Leica cassettes or other 35mm spools may be used. 
An automatic counter indicates the number of ex- 
posures up to 36. Since the regular 75mm Tessar is 
used as the taking lens, the effect is one of medium 
long focus lens. A mask placed over the view finder 
glass indicates the smaller area which will be taken 
on the 35mm film. 

The Plate Adapter is a back panel which takes film 
holder slides and a ground glass. Cut film (size 24”’x3%” 
or 6x9 cm) or glass plates may be used. For scientific 
work or where extremely accurate composition is 
necessary in a ground glass this equipment is valuable. 
Cut Kodachrome may also be used. With the regular 
roll film only Ektachrome or Anscocolor is obtainable 
in the regular 120 size film. 

The Stereo Attachment makes it possible to take 
three dimension pictures of stationary objects with 
a Rollei. This accessory clamps on to the bottom o 
the camera and allows a normal eye-distance slidé 
(2% inches) to be made between exposures. Stere¢ 
pictures may be mounted prints or transparencies 
They must be placed in a stereo viewer to get them 
third dimension effect. 

The Panorama Head is attached to the camera base 
It is divided into 10 positions. When pictures are 








IN THE HEART of the Navajo country John Collier was able 
to make this picture of an Indian mother as she covered her baby. 
In the tiny, cramped hogan it would have been nearly impossible 
to work with a larger camera. Joe Munroe’s picture of the bar- 
tender at Grammer’s, an “over the Rhine” gathering place in 
Cincinnati was another quickly conceived and executed Rollei 
shot. One flash bulb, held high, was the light for the shot. 
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taken in each position they can be later. joined to- 
gether to form a 360° panorama view. Of course any 
number of the views can be joined together to form 
a shorter panorama view. 

The Hood Extension is a simple, inexpensive leather 
hood that fits over the regular focusing hood. It is 
useful in bright sunlight, as it keeps extraneous light 
from cutting down the screen brilliance. 


Telephoto Lenses 


Zeiss designed a telephoto, the Magnar, for the 
Rollei which has never been used extensively. It fits 
over the Tessar, and must be changed to the viewing 
lens for focusing. This lens has a four times magnifica- 
tion factor and is fairly slow (F:9). In order to get 
sharp focus on a 24x24 negative it must be stopped 
down to F:22. It should be used on a separate lens 
tripod to give a steady support. The exposure must be 
increased 1%: times in using it. 


Nothing Up My Sleeve 


Like all cameras, the Rollei has certain tricks in its 
use which can be used to give special effects. By using 
two No. 2 Rolleinars mounted together (instead of one 
on the viewing lens and one on the taking lens) it is 
possible to get within 8 inches of a subject. Then there 
is a method of getting magnification negatives of small 
subjects; such as an insect. Using the plate adapter 
(see accessories) the focusing scréen slide is pulled 
out only enough to uncover the screen but not enough 
to allow the screen to spring into the focal plane. At 
this point, focus will be obtained at approximately 
6 inches. After focusing the subject on the ground 
glass the film holder is slid into place and again the 
slide is only pulled out partially, only enough to un- 
cover the film. This trick gives an image approximately 
12 times as large as is possible to obtain with the 
normal lens. 

Another special effect is to use the Rolleipar lens 
(parallax corrective lens) to give the effect of a 
rising front. For instance you would like to take a 
picture of a building, but you find that the top of it 
is cut off. If you tilt the camera there will be a con- 
verging of all the upright lines. By placing the Rollei- 
par lens over the taking lens of the Rollei with the 
double arrow downward, the amount of image will 
be raised considerably, without tilting the camera. It 
will be necessary to stop the lens down to F:8 to 
correct for the loss of sharpness. 

Most photographers feel that the Rollei is at its 
best, quality-wise at distances under 15 feet. This 


Continued on page 120 


THIS GREAT EARLY PRINT by Eisenstaedt from Pix is the 
sort of fine composition that we expect from this photographer, 
who is now in this country. That he was able to make it 
by natural light in a Dutch museum was a Rollei triumph. 
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A modern artist 
explains the relationship between 
his photography and painting 


What kind of camera would the 15th or 16th century 
Persians have invented? The desire to produce hand- 
made pictures that could mimic nature did not exist 
for them in this period. So it is likely that had the 
camera been invented by these people it would have 
been designed so as to yield pictures based on distor- 
tion and selective vision. There is a place for pictures 
of this sort in our modern camera work. 

The “standard” lens is, of course, quite arbitrary. 
There is no reason why all pictures must render “true” 
perspective as rendered with the lens of normal focal 
length. The super wide-angle lenses used during the 





RALSTON CRAWFORD 










war take pictures that are just as “scientific” as pictures 
made with normal lenses. Still the image is quite dis- 
similar from human visual experience. In other words, 
this is photographic expression based on distortion for 
the purpose of conveying ideas about various types of 
subject matter. 

Many of our photographs today are products to a 
great degree of the mid-nineteenth century thinking 
and in some respects are not as “modern” as a fast 
clicking shutter would suggest. We should remember 
that in the mid-nineteenth century, western European 
and American creative activity in the field of painting 
























CRAWFORD is partial to his 
85mm camera for making informal 
portraits such as this study, left, of 
an Oriental girl. Says he, “With a 
small camera and a fast lens one 
captures fleeting expressions that 
often get away when Abulkier uip- 
- ment is used.” The picture of the 
New York “L” support, opposite, 
was made to show controlled re- 
lationship of in-focus and out-of- 
focus areas. “Photographically,” 
says Crawford, “the foreground (in 
focus) area is naturalistic while the 
background (out of focus) area is 
distorted. Pictorially, however, the 
effect is reversed. Sharp foreground 
details appear as abstract shapes 
while the blurred background hes 


on a contrasting naturalism.” 
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was quite limited. Producing paintings that supposedly 
copied nature was the major objective. It was this con- 
cept of the picture that produced the camera. The 
inventors of the camera obscura, and even those who 
produced the first box-type cameras were seeking a 
means of producing pictures mechanically—that would 
be more “naturalistic” than those made by the painter. 
Such was the objective of photography and this mid- 
nineteenth century concept of aesthetics has dogged 
photographers ever since. Especially is this true in the 
field of photography that is concerned with the values 
of art; that is, the creation of a form based on the 
selective organization of shapes for the purpose of 


HOW A PAINTING is born.. Craw- 
ford, like many other modern artists, 
uses photography as one of a number 
of sources of inspiration. When he 
happened to glance up one day, he 
became intrigued by. a worm’s eye 
view of the Elevated tracks and photo- 
graphed what he saw. (Left) Below 
are the pen and ink sketches. he made 
while analyzing the shapes and forms 
revealed by the photo. Together, the 
photo and sketches provided .part of 
the source material for the black and 
white reproduction, opposite, of a 
painting called “Elevated with La- 
haina Colour.” Like many modern 
paintings, the final version does not 
“look like” any particular object. 


providing spiritual, intellectual and sensuous satisfac- 
tion. It is less true of the photograph concerned with 
only literal documentation. 

As the painters moved to broader and richer fields 
of expression, the photographers followed and have 
done excellent work within the limits set by the cam- 
era. Even the documentary photographers have recog- 
nized the existence of subjective or personal elements 
in their expression. They know that a photo of a row 
of garbage cans might either be used to express the 
need for slum clearance, or, through changing the 
camera angle or focal length of lens, to present a fine 
composition of textural and tonal relationships. Per- 
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haps you remember the photographs of Bruno Haupt- 
mann, for instance, who was found guilty of kidnap- 
ping and murdering the Lindbergh baby. In the first 
published pictures, he was made to look like a mon- 
ster. Why it was decided to “glamourize” him I don’t 
know, but some of the later pictures made him look 
like a candidate for Hollywood stardom. Today, we 
recognize the existence of an editorial or emotional or 
personal objective as the motivating force producing 
any picture. 

Where do we go from here? 

We can first of all recognize that it is possible to 
say something pictorially interesting about almost 
anything. We don’t need dramatic subject matter or a 
moral. Of course, if a neighbor jumping from the win- 
dow is snapped in mid-air, the result is bound to be 
interesting in a limited, illustrative way. And salable. 
In the meantime, however, we can make use of other 
valuable picture material. 

It is assumed that you know something about fine 
grain, filters, holding the camera steadily and even 
something about composition. When I say that that 
isn’: enough, I don’t mean your pictures are not good. 
It is simply suggested that you can carry on from that 
point—with great satisfaction. 

One day I shot ten or twelve pictures before I real- 
ized that the film had slipped from the take-up spooll 
It was good training and formed the basis of several 
good pictures I made the next day. I firmly believe 
that a prolonged study and shooting of a subject from 
various angles and distances under several light condi- 
tions is highly rewarding. It is rewarding because it is 





an interesting way of working and because the results 
are better. Sometimes I photograph a single subject 
with a whole roll of film in a Leica, Contax or Rollei- 
flex—the choice being determined by what*l am trying 
to do. These many shots may mean no more in rela- 
tion to the final photograph than a few pencil lines 
would mean in relation to a completed oil painting. 
But, by making numerous exposures you learn not to 
be fooled by the seemingly final quality of any photo 
that appeals to you. You learn to ask yourself if it 
might not be better to take it from another angle in 
another way entirely; later on you are inspired to print 
the same negative in a variety of sizes and croppings. 
This is not drudgery, but an interesting activity all the 
way. You will make illuminating discoveries, 


Beware of the Greeks 


Inasmuch as I am a teacher of painting it may rather 
surprise you when I suggest that you forget about the 
rules of composition. For the most part you will find 
it better not to have the telephone pole growing out of 
Junior's ear and other such distracting mergers, but 
remember, you may do even that if it should be an 
appropriately felt and considered procedure. There 
are well-meaning but misguided men who are some- 
times engaged as professors of art and art history. 
These people like to put everything in the form of 
rules. They speak of positive and inflexible “princi- 
ples of design.” These principles are for the most part 
shackles. Your feelings and ideas about your subject 
matter will make new design. So go ahead, feel com- 
pletely at liberty to break any of the rules. You may 


COURTESY DOWNTOWN GALLERY—NEW YORK 



















not always obtain an absolutely satisfac- — 
tory result, but ‘you will be trying new ~ 
pathways. 

Look at the better photographs and at 7 
modern paintings or reproductions of these 7 
paintings. They will help you more than 
any rules. But mostly look at the subject 
matter for a long time and then study the 
image in your own ground-glass or view- 
finder. 

In the series of pictures on pp. 78-79 the 
camera was pointing in various directions 
within an area of 150 feet. The resulting 
pictures range in type from those which 
are close to every day vision (the first pic- 
tures with the figures) to a picture (p. 79) 
that could be vaguely classified as “ab- 
stract.” The conclusion should not be 
reached that this particular evolution is nec- 
essary. The photos might have remained in 
a category close to the first one. Or they 
might have started in the category of the 
last one—and remained there. In each case 
the pictorial objectives are similar but in no 
case is there an interest in recording the 
general character of the scenes. I believe 
that the picture on page 79 is the strongest 
statement and that its form depends upon 
the previous studies. 

The division of photography into “ab- 
stract” and “documentary” categories is in 
many respects arbitrary. But some photog- 
raphers are so concerned with shape rela- 
tionships that they have no interest in 
documenting specific subject matter. Their 
work is referred to as “abstract.” Their pur- 
pose is to inquire into the nature of their 
surroundings and to say something of in- 
terest in terms of the photographic process, 
Such pictures have as unifying pictorial 
elements the relationships of texture and 
tone. It is futile for the viewer to look at 
such pictures as memories of things seen. 

My photography follows my painting in 
a great measure. So it is in general of a 
rather abstract variety. To be sure, there is 
some interaction. A few years ago, the idea 
of working from photographs was consid- 
ered “inartistic.” Now many painters recog- 
nize photographs as an informative, stimu- 
lating source to be incorporated with other 


Continued on page 110 


“THE THREE PICTURES at the left, taken at 
the Museum of Modern Art,” says Crawford, “were 
preliminary studies for the large abstract prcture 
reproduced across the page. Their purpose. was to: © 
establish my general onentation.: In: the final L sess : 
- ture the camera-was. used more selectively.” «° «* 
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A picture sequence might be defined as a series of 
photographs plucked one after another out of a con- 
tinuous flow of action or events. It may cover a time 
span of a minute, or a month. It may be carefully 
planned photography, or completely candid. Any size 
or type of camera can be used, but usually the small 
roll-film and 35mm cameras are best. The mechanics 


of technique in shooting photo-sequences are about 
the same as in any other kind of picture making; the 
difference lies in the photographer's ability to plan 
ahead for continuity—or sense it while the action is 
taking place. 

A youngster digs a hole in the beach, scoops the 
sand into a pile, sticks his head in the hole, pulls it 
out, shakes the sand from his hair, digs it out of his 
ears. Six shots—elapsed time, perhaps two minutes. 

Early in the Spring you may notice a robin starting 
a nest in an evergreen. If approached carefully, and 
not disturbed, a series of closeup pictures made over 
a month’s time will see the fledglings from egg to air. 

While on a Sunday outing you might edge up to a 
group of kids talking over a baseball game. While pre- 
tending to be interested in something down the street, 
you casually make a dozen shots, which tell a story 
through gestures and facial expressions, as do these by 
Ruth Orkin. 

Or a professional photographer might be called upon 
to illustrate a functional story on how to dismantle an 
automobile engine. This could involve months of re- 


“THERE HE WAS flyin’ real-l-l-l easy over Germany...” 








“WHEN HIS navigator says... ‘Look what’s on our tail!l’” 
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picture sequence by 
RUTH ORKIN 


“WHO SAYS my Uncle Louie ain’t a ace flyer... ?” 


“GOOD GOSH! well what d’ya know,’ says Uncle Louie 
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“THERE they was gaining altitude...two Luftwaffel...” 
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“ALL AT ONCE his tailgunner let go... Rat-tat-tat-tat...” 


search in planning a “shooting script.” The pictures 
would be carefully staged down to the last detail, and 
shot with banks of floodlights in a huge studio. 

There is no set pattern for shooting photo sequences. 
They're fun to do, whether for the family album, the 
camera club, a magazine or an advertising agency. 
Many photographers feel the picture sequence com- 
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bines some-of the advantages of both movies and stills. ” 

In learning how to make a sequence we can lump = 
them into two rough categories: Candid and Planned. 

A candid sequence is usually “accidental.” You just 
happen to be around when something happens that 
interests you. For a few moments your technique takes 
over. Is the light bright or hazy? No time for a meter. 
How fast is the action? Will a hundredth of a second 
stop it? What film are you using? If the light is hazy 
you'd better plan on developing longer, so actually 
your film speed is increased a bit. Okay, F:8 at 100th 
sec. It would be nice to use flash to fill in the shadows 
or add a few punchy highlights. No, that would draw 
attention to you. 

You don’t want the subjects to know youre taking 
pictures. Maybe the action taking place is so exciting, 
or the subjects are such close friends, that you can 
walk right up, start shooting, and no one will notice. 
If not you may have to lounge around a while in the 
vicinity until no one notices your camera any more. 
Or perhaps you can pre-focus and then shoot with the 


“SOME SHOOTING! . . . The tailgunner got ‘em both...” 





camera pointed toward the action, while you watch 
out of a corner of your eye and pretend to be looking 
somewhere off in the distance. 

As you shoot, you keep watching for important 
“key” points in the action that will form a continuity; 
rather than just banging away indiscriminately. Also, 
you will keep watching such details as background 
and clothing; so they will act as contributions instead 
of incongruities. 

After the negatives are developed comes the prob- 
lem of editing. You’ve probably taken at least twice as 
many shots as you need to tell the story. By weeding 
out near-duplicates, more impact is given each one of 
the final selections. 

When the prints are done, try mounting them all 
together on a large cardboard, each one numbered 
perhaps, and with a little typed caption pasted under 
each picture if you happen to recall some of the things 
that were said at the time. Or put them together in 
sequence in a little book-form with scotch tape. These 
are sometimes called “flip-books.” Just how you do it 


isn’t too important; the point is that a sequence isn’t 
much good in the shape of a handful of loose prints. 

The’ planned sequence might be shot in “candid” 
style, but you will have thought about it ahead of time, 
and will know what story or action you want to show. 
Let’s say you want to make a series of twelve pictures 
on the subject, “Dad Moves a Rosebush.” 

You might figure out an informal shooting script 
which could be carried in your head or perhaps jotted 
down on a slip of paper. These might be the twelve 
pictures: 

(1) Dad lolls comfortably on the porch with the 
Sunday papers as Mom firmly discusses the morning 
work program. A rosebush is to be moved. (Actually 
they may be talking about something else, but in this 
opening shot the “situation” is the important thing. ) 

(2) Dad goes, somewhat glumly, to the garage and 
selects his tools and materials: a spade, work gloves, 
pruning shears, garden hose and a big, clumsy sack 
of well-rotted manure. 

Continued on page 126 


“WHATTA LAUGH! A Goiman officer crawls outa the wreckage and ron ‘Don’t shoot! don’t shoot 


’ Uncle Louie recognized him. Used to be his old b 


barber in Hoboken... Oh boy... oh boy.. 





PICTURE OF A FIGHTER] »« 


Leonard McCombe uses a 35mm camera to document 
the rise and fall of a slugger from Nebraska 


On a cold, wet night early in 1949, the tele- 
type machine began to clatter in LIFE'’s 
Chicago Bureau, the center of Midwestern 
operations for the magazine. The yellow 
teletype message was from New York edi- 
torial headquarters, and addressed to me, as 
correspondent in ures Chicago office. I 
was being assigned to do a story on a prize- 
fighter, the machine said, and photographer 
Leonard McCombe would arrive shortly to 
begin taking pictures. 

Leonard McCombe is a 26-year-old Eng- 
lishman whose rise in the world of photo- 
journalism has been steady. McCombe, 
whose hair is already tinged with grey, 
started early. At the age of 18, he was a 
staff photographer on PicruRE post, Eng- 
land’s biggest photo magazine. By the time 
he had reached voting age, he had photo- 
graphed the Bombing of Britain, the Invasion, 
and the Battle of Normandy. By the end of 
World War Two, when he came to America 
for LIFE, he had covered the conflict for the 
London NEWS-CHRONICLE and the British Min- 
istry of Information. 

A staunch advocate of the tiny 35mm cam- 
era, he uses this precision instrument to do 
things never conceived by the designers of 
the -camera. The NEW YORK TIMES credits 
McCombe with being instrumental in the 
revival of the 85mm camera to circles of 
photo-journalism. 

LirEs story of a prizefighter had been 
planned months earlier. In an assignment 
telling the bureau to watch for a suitable 
subject, the magazine's sports editor -had 
written: “Our first job now is to find a 
fighter who makes a good subject for our 
story . . . the kid should be better than the 
run of the mill, somebody who has had 30 
or more professional fights. 


A POWERFUL BODY, resin, sweat, garish perfume, 
the chatter of radio announcers and the skeptical stares 
of sports writers were the ingredients Leonard Mc- 
Combe distilled with his Contaxes to bring the story 
of Vince Foster to LiFe readers. The photo of Mc- 
Combe on location, left, was made by John Bryson. 
McCombe uses one camera loaded with black and 
white film and one with. color. The picture on the right 
was*made ‘with ‘speedlight illumination. 
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By JOHN BRYSON, photographs by LIFE photographer LEONARD McCOMBE, © TIME, INC. 


XUM 





“Just as we are interested in his family,” said the 
memo from the editor, “we are interested in his man- 
ager and his trainer, and several other guys in the 
stable, for they are his colleagues. We are interested 
in where and how he trains . . . what he does for 
recreation, how he dresses, and his girl friends. 

“And that is the overall picture; this story has to be 
a moody piece, dramatically lighted, tediously planned, 
but it could be one of our major achievements.” 


Find Your Man 


For three months, Lire’s correspondents and re- 
searchers checked training camps, gymnasiums, and 


fight arenas, talking to pugs, managers, promoters 
sports writers for the newspapers. No single fighter 
seemed to have all the prerequisites necessary for 4 
major picture-story. He must, first of all, be photo 
genic. He must have a story, he must be going some 
where. Most of all, in his background and personality 
there must be elements true of all fighters, everywhere, 

Then, one night in New York, two uire editors saw 
over a television set a terrific fight by a young half 
breed Indian welterweight. They were impressed with 
his skill and ferocity. He photographed extremely well 
on the television screen, a good sign that he wouid 
photograph equally well on film. The next morning, 
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when they opened their papers, the editors saw the 
young fighter hailed in the headlines as a second 
Dempsey. His name was Vince Foster. In a few days, 
the story of Vince Foster was assigned to Leonard 
McCombe, and me. ; 

Vince Foster was a tigerish young fighter of 21, 
who had come out of midwestern amateur boxing 
circles only three years earlier. He had risen with 
amazing speed, and he was the talk of the boxing 
world. He fitted the original story conception almost 
exactly as if he had been tailor-made for it; he was 
from a poor family, and he had been fighting all of 
his life. He was under contract to one of the best, 





VICTORY. As the referee holds Foster’s hand up, above, his 
opponent Phil Burton clasps him in congratulation, Foster stands 
in the classic pose of the victorious gladiator. RIGHT: A man- 
ager’s worries and trials. McCombe photographed the medicine 


_ cabinet in Hurley’s hotel room in Chicago. Medicines for stom- 


ach ulcers pack the box. LEFT: Hurley applies colodion patches 
to keep old cuts from reopening. McCombe captured in pictures 
every detail before and after a fight, from what a fighter eats to 
how his hands are wrapped. Stiff at first, the fighter and manager 
became so used to McCombe and his ever-clicking camera that 
they forgot his presence and relaxed completely. 


and most colorful managers.in the boxing business, 
sad-faced Jack Hurley of Chicago. 

To give the story still another dimension, the young 
fighter recently had been converted. From-a youthful 
delinquent with a police record, he had become a 
Bible-carrying religious student. He requested there 
be no cursing in the gymnasium, he attended Bible 
classes with his wife, and he was singing regularly 
in the choir. 

Foster was to have his next match in the dingy 
Omaha auditorium, the arena where he had first 
started as a professional fighter. From there, we could 
follow him through rural Nebraska and Kansas, where 
he was going to visit the scenes of his youth, after 
the Omaha fight. Then, he was due to return to his 
training quarters in Chicago, to begin work for his 
next and biggest fight, a match in Madison Square 
Garden. 

On any picture story, the first item planned is usually 
the schedule. The photographer must be with his 
subject in the right places, at the right time. With 
Foster’s manager, I worked out a rough itinerary that 
would give us a complete photo-journalistic coverage 
of Vince Foster, his past and present. From the Omaha 
fight, which we. would chronicle carefully, we would 
follow him on his visits home. There we could photo- 
graph the backgrounds and people that had influenced 
him into the business of fighting with his hands. From 
the past, we would follow him to the present, in 
Chicago, to photograph the merciless and confining 
training that would be necessary to ready him for the 
big fight. Then, we would culminate the story with 
the logical conclusion, his big bout in Madison Square 
Garden. Win or lose, it would be the story of a fighter. 
I wired McCombe to meet me in Omaha. 

I had worked with Leonard McCombe on one 
earlier story, the American Olympic Trials at North- 
western University’s Dyche Stadium, six months ear- 
lier. I knew him as a photographer who not only would 
photograph sprinters breaking the~tape, but would 
follow a lone runner as he went back-of the stadium 


after the race, to get pictures of the boy throwing 
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from nervous exhaustion. 1 knew of him as a user 
of the Contax 35mm camera, and natural light. I had 
heard of his contract with tire which specified that 
he was not to use flashbulbs, to keep him from be- 
coming dependent on auxiliary lighting equipment 
and changing his style of natural-light pictures. This 
clause was removed after the first year, as it did not 
seem necessary. I was familiar with him as a journalist 
whose simplicity of technique and equipment had 
caused a near-revolution in the business of putting 
together the elements of the picture-story. 

By far, the greatest influence on this young English- 
man, whose hobby was photography, was Alfred 
Fisenstaedt. One of .irr’s first five photographers, 
Eisenstaedt was an early practitioner of the 35mm 
camera and natural light. In Europe, working for the 
German picture magazines and news-services, he 
helped develop the whole technique of the new-born 

journalism. Passing up flash, big cameras, and 
the pompous poses of early news pictures, he mixed 
careful planning and spontaniety to give the reader 


the feeling of actually having been on the scene of 
the story. “I remember being impressed by his great 
natural composition,” says McCombe, “even ‘on the 
Isle of Man, I could recognize an Ejisenstaedt story 
without looking at the credit-line.” 


McCombe Swam Upstream 


But ten years later, McCombe’s use of the 35mm 
camera came at a time when magazine photography 
had entered a different period. Multiple flash, strobo- 
scopic lights, and large setups had become the order 
of the day. Photographers had to spend so much time 
setting up their large masses of equipment, lights, 
wires, that there was little opportunity for the artist 
to break through. McCombe’s spontaneous, almost 
snapshooty pictures were like a bombshell. 

Late in 1945, Leonard McCombe was brought to 
America by tire’s Wilson Hicks, the editor responsi- 
ble for the magazine’s photographic operations dur- 
ing most of its existence. ; 

The simplicity of McCombe’s pictures is startling, 


IN NEBRASKA Foster visited the farm of relatives near Rulo. He kept Bibles with him at all times; this 
one he gave his infant Indian cousin with the inscription, “Sin will keep you from this book or this book 
will keep you from sin.” BELOW: Foster visits the home of his childhood. “Ten kids, two rooms,” he 
muttered as he pushed open the sagging door. The light was so bad that McCombe used flash for the 
first picture, on the left. Then he threw the gun aside and used his Contax in natural light, to make 
the moody picture of Foster examining an old letter in the fading light coming in the doorway. 





but no more so than the simplicity of his equipment. 
Unlike most magazine photographers, who carry 
countless bags and satchels crammed with several 
varieties of cameras, cases of flashbulbs, extension 
lights, rolls of wire, the young English photographer 
does most of his pictures with a single Contax 35mm 
camera, equipped with a standard F:2 coated lens. 

In his camera bag, he carries two spare Contaxes, 
in case one goes out while he is on a story, thousands 
of miles from xire’s New York office. Though the 
optical industry of Germany’s vast Carl Zeiss works 
has provided an endless variety of lenses and acces- 
sories for the Contax, McCombe carries only a wide 
angle lens and a 135mm telephoto to supplement his 
standard lens. Even with this equipment, he seldom 
uses anything but the standard F:2 lens; says Mc- 
Combe: “More than any other, it approximates what 
the human eye sees.” 

For special purposes, he also carries a Rolleiflex. 

Knowing McCombe’s predilection for the use of nat- 
ural light for pictures, and his unusual first contract 
with ire forbidding the use of flash, I was sur- 
prised to see him step off the train in Omaha, loaded 
down with eight bags of what could only be speed- 
lights. “We have to use them in the fight sequences,” 
he said, “using natural light I couldn't hope to stop 
those high-speed punches and the fast action. It won't 
hurt. Wait and see how the pictures look.” 

That afternoon, as I watched McCombe crawl 
around the beams and balcony in the dirty dusty 


Omaha auditorium, where the fight was to be held, | 
I saw him mount speedlights on the ringlamp fixturg 
above the ring, and on the auditorium’s regular lights 
“You see how I mount the lights,” said McCombe, 4 
put these lamps on the same light fixtures that wil] 
illuminate the ring, and the building. Then my lights 
though stronger and intensified, will come from the 
same sources as the regular house lights. The smoky, 
half-dark atmosphere will be the same, just intensp 
fied.” His pictures proved him right. 

In the beginning, we decided not to prepare a de 
tailed picture script on Vince Foster and his life. We 
would wait until McCombe and I got to know the 
young fighter better, and, most important, until he got 
to know us better. Then he would relax, talk freely, 
and not be self-conscious at the glint of the camera, 

In a hotel frequented by transient boxers in Omaha, 
McCombe began taking his first pictures of Foster and 
his manager. To get Foster used to the camera and 
photographer, and to get pictures of the intimate 
touches in the life of a boxer on the day of a fight 
McCombe took pictures of his eating with the sports 
editor of the daily paper. In case Lire'’s editon 
should want a picture of what a boxer eats before the 
fight, McCombe photographed the food on the plate 
before Foster attacked his steak. McCombe sat with 
him in the lobby of the hotel as he read his Bible, and 
accompanied him when he addressed a local meng 
club on the recent conversion from sin. McCombe 


Continued to page 1. 


THE STORY of a fighter, 
which was to end in the 
bright lights of Madison 
Square Garden, came to@ 
rasping close in St. Joseph, 
Missouri. Left: For houts 
Jack Hurley had waited im 
the Ring Side Gym for his 
missing fighter. Then @ 
phone call sent McCombe 
and Bryson to St. Joseph# 
In the harsh light of the 
Prosecuting Attorney’s of 
fice McCombe made thé 
picture at the right. Halt 
ingly, nervously, the girl im 
the case told her story to 
O. R. Newcomer, while the 
wire recorder turned at its 
accustomed speed. 
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photo data clip sheet for future reference 


NOTCHING CODES 
SHEET AND 
CUT FILMS © 


EASTMAN KODAK NOTCHING CODE 


1. Super Panchro-Press- 
Sports Type 


2. Tri-X Panchromatic 


8. Super Panchro-Press 


4, Super XX Panchromatic 


5. Portrait Panchromatic 


Sheet film in the larger sizes are notched by the manufactur- 

ers for two purposes. Since the notching invariably appears 

on the top edge of the upper right hand corner of the film 

when the emulsion side is up, the photographer can tell by touch 
which side of the film should face outward when loading holders 
in the dark. The second purpose of notching is to enable the 
operator to tell by touch in darkness, or by sight later on, 

what type of film was used in making an exposure. 


Each manufacturer has set up a notching code by 

which his own films can be identified. The notches placed 

in a certain type of film by one manufacturer may or may not 
be the same as those used by another manufacturer to identify 
the same type of film. Ansco, for example, uses a single “U” 
shaped notch to identify Commercial film. Defender identifies 
Commercial film with two “U” shaped notches, and Eastman 
uses a “V” notch in conjunction with a slightly differently 
shaped “U” notch for coding Commercial film. All Ansco films 
smaller than 3% x 4%, moreover, carry a single shallow notch in 
the usual position. This small notch, however, is intended to 
identify the emulsion side only and does not indicate emulsion type. 


If you already have a complete notching code index 

on your darkroom wall, it would be well to check it against 
this list for several changes have been made in recent months. 
If, incidentally, you ever have cause to cut large sheets of 

film down to fit small holders, there is one sure way to tell 
which side of the film is the emulsion side. (You can tell which 
is the emulsion side of a sheet of printing paper this way, too. ) 
Simply bite a corner of the film or printing paper. The side 
your teeth stick to is the emulsion side. 


. Panatomic-X Sheet Film 


. Ortho-X Sheet Film 


. Super Ortho-Press 


. Super Speed Ortho 
Portrait Sheet Film 


. Commercial 





11. Commer« 


j2. Commer 


13. Contrast 
Panchror 


14, Contrast 


15. Pan Mas 


16. Highiligl 


17. Infrared 


18. Ektachr 
Dayligh 


19. Ektachi 
( artifici 


20. Kodach 
sional I 


91. Kodach 
( artific 


ANSCO | 


22. Comm 
Orthoc 


3. Triple 


. Super} 


. Triple 


. Isopar 


27. Super 


. Commercial Matte 


12. Commercial Ortho 


3. Contrast Process 


Panchromatic 


. Contrast Process Ortho 


. Pan Masking Film 


. Highlight Masking Film 


. Infrared Sheet Film 


. Ektachrome 
Daylight Type 


. Ektachrome Type B 
(artificial light ) 


. Kodachrome Profes- 
sional Daylight Type 


. Kodachrome Type B 
( artificial light ) 


2. Commercial 


Orthochromatic 


3. Triple S Ortho 


. Superpan Portrait 


. Triple S Pan 


. Isopan 


. Superpan Press 


a 
a 


ae 


| 
ae 


a 


a 


ANSCO FILM NOTCHING CODES 


28. Commercial 


80. Ansco Color Daylight 


$1. Ansco Color Tungsten 


82. Commercial 


. Pentagon (Ortho) 


. Process Pan 


. Fine Grain Pan 


. Ortho 7 


. Orthochromatic 
Superchrome 


. Panchromatic 
Panchromosa 





2. Graphic Films 
(a) Blind 


Contrast-normal 





43(b). Orthochromatic 
Litholine Ortho, 
Process Ortho, 
Normal Ortho 
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Closing Date 
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and Entry Fee 
First Annual Bucks 
September 7 County Salon of Pho- i Murtey, ae 4 $1.00 Sept. 10-18 
ope, Pa. 
tography. 
*Northwest Interna- Western Washington Western Washington 
September 7 tional Salon of Pho- Fair Association, Pu- 4 $1.00 Fair, Puyallup, 
tography. yallup, Wash. Wash., Sept. 17-25 
4 Elsie Perrin Williams 
*Fourteenth Annual A. E. Adams, Salon mono- $1.00 Memorial Public Li- 
5 Western Ontario In- Chairman, 923 Mait- chrome : brary and Art Mu- 
eptember 8 . each 
ternational Salon of land St., London, and/or , seum, London, Ont., 
Photography. Ont., Canada. color — Canada, Sept. 28- 
prints Oct. 9 
4 : , 
*Second Reading In- Foster E. Moyer, 325 prints $1.00 Reading Public Mw 
September 12 ternational Exhibi- Hoskins Place, Read- and/or each mio and Art Gal- 
tion of Photography. ing, Pa. color class Sak rng Pa., 
slides 
*Fourth Columbus eee a. rau 109 N. Front Street, 
c ‘ nee eneral Chairman, ' 
September 12 International Exhibi- 456 Elsmere St., Co- 4 $1.00 Columbus, Ohio, 
tion of Photography. indies 60a: Oct. 2-15 
*Third Pasadena In- T. I. Sande, Salon $ $1.00 Home Store Salon, 
September 17 ternational Salon of Chairman, P. O. Box omg each Bullocks, Pasadena, 
Photography. 69, Pasadena, Calif. ow class Calif., Sept. 26-Oct. 15 
slides 
*Ninth Victoria In- Peter Forrest, Salon 
September 17 ternational Salon of Discctar, 90) Ge Oct. 9-16 
ernment St., Victoria, . 
Photography. B. C., Canada. 
he *lith International | Clyde A. Geiser, Evansville Public 
September 21 Salon of Photog- Chairman, 221 Mary 4 $1.00 Museum, Evansville, 
raphy. St., Evansville, Ind. Ind., Oct. 2-16 
Dr. Alvaro Prieto, : 
*III Cuban Interna- Secretary, Club Fo- Club Fotogr afico de 
September 30 tional Salon of Pho- tografico de Cuba, 4 $1.00 Cuba, O'Reilly 366, 
tography. OReilly No. 336, al- altos, Havana, Cuba, 
tos, Havana, Cuba. Nov. 15-Dec. 10 
sae ye ees — Niharika, the Club of 
First International Club of eet Pic- Gujarat _Pictorialists, 
October 15 Pictorial Photograph- custediots, Kochrab. Kochrab, Ellis 
ic Exhibition. Ellis Bridge, Ahme- Bridge, Ahmedabad, 
dabad. 7, India. India, January 
*2nd Minneapolis Warren Anderson, 4 Y.W.C.A., Minneap- 
October 24 Color Slide Exhibi- 113 S. Sixth St., Min- color $1.00 olis, Minn., Nov. 15, 
tion. neapolis, Minn. slides 16, 17 
*18th Minneapolis Warren Anderson, Minneapolis Institute 
November 1 International Salon of 113 S. Sixth St., Min- 4 $1.00 . of Arts, Minneapolis, 
Photography. neapolis, Minn. Minn., Dec. 3-31 
S. Wayne Smith, 
*Fifth Salt Lake In- M. D., Exhibition 4 Salt Lake City, Og- 
November 26 ternational Color Chairman, 1086 East color $1.00 den, Provo, Logan, 
Slide Salon. 21 South, Salt Lake slides Utah, Dec. 7-14 
City 6, Utah. 
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ggrsranoivo, vaises BRYMBERGER All Pressed and 


— Sw Welded Steel 
PHOTOGRAPHIC 


SLIDE VIEWER MmaGSSLOLaLS' 


(for 35mm to 234" slides) 


“OPTICALLY GROUND LENS DELIVERS 
BRILLIANT, 1'/2-TIME PLUS MAGNIFICATION 


Hidden hinged Adapter for centering each 
slide size. 

Electrically illuminated. Equipped with bulb, 
on-off switch, 6 ft. electric cord and strain re- 
lief bushing to prevent short circuits. 

« * $495 


* 
List: 


FOR GLASS SLIDES 
OR READY-MOUNTS 


FOUR SIZES ust 
2”. ... *Cap. 150 glass slides — $3.25 
n - *Cop. 125 glass sii 


SLIDE PREVIEWER 





(for 35mm slides) 


Convenient, Portable ligh source 
it can be slipped in he Ph ; = = _ 
drawer or Stored in aq single congiaremne 
our #1150 all-metal 2” x 2” Slide File 
Electrically iMumi i 
mated. Equipped w; 
watt bulb, 6 f. electric coed cia eae i ; 
ing to prevent short Circuits. es 


usr, 94-98 


FOUR SIZES list 


8mm — Capacity, 12 — 200 f2. Reels. $6.50 
opacity, 12—300 ft. Reels 7.50 


11” x 14” PHOTO PAPER Iécm~ Capeciy, 9= 400 fe Rese $59 
SAFETY CHEST 


ENGINEERED QUALITY 
An invaluable light-fast, =r INSTRUMENT 
iti mu 
«Tle Disappecring door CONTACT PRINTER 
opens easily, closes automatically. a — ( 5” x 7”) 
ans last Fall : 
in the 8” x 10” size, we developed 
this new, larger size after many cus- 
tomer requests. 7° LIST 
LIST: 11” x 14” Chest— 524.48 


95 
gar i a includes 
LIST: 8” x 10” Ches' $9 Federal Excise Tax 





A PRECISION 





WRITE 
Sold by the Country’s FOR FREE 
Leading Photo Shops... CATALOG 


REDUCING ADAPTERS 





-- AND READY THIS FALL! 


Lifetime-Service Values in 


DARK-ROOM SAFETY LiGHTs 
© ALL-STEEL sup 
ALL-STEEL FILES FOR STEREO-StiDés AND wr 


BRUMBERGER €0,, 1. soscy\t¢012 2000 FOR 4°x3" PLM PAcKHOLDERS 


Add satility ¢ fil 
holders. Tae new oll-meta ~ List 

cing Adapters permit use o} 
hiee, more easily obtained film 98c 
pack sizes. TWO SIZES plus tax 
No. 1034—for use of 3Y%x4Y% film pack $518 
No. 1045—for use of 9x12 CM. flim pack $541 


95 





Depth Micrometer 
used for 


Testing Tolerances 


To make certain that all 
Lisco Cut Film Holders meet 
American Standards Asso- 
ciation proposed specifica- 
tions, Lisco constantly takes 
micromatic inspections with 
Federal Dial Indicator. Your 
assurance of the finest 
Cut Film Holders by Lisco. 


Only ARYA 


Cut Film Holders Give 
You All These Features 


DOUBLE ACTION 
LIGHT TRAP 
MICROMATIC 
ACCURACY 
DIE CAST FILM 
GUIDE 
SMOOTHER 
TOUGHER FINISH 
e TWO DATA TABS 


FOUR STANDARD SIZES 
ya a, ee i, a, or a 


See your local distributor or write direct 


LISCO PRODUCTS CO. 


631 WEST ELK AVENUE 
GLENDALE 4, CALIFORNIA 





new products 


Correction for Parallax 


Owners of twin lens reflex cameras 
can forget about parallax in close-up 
photography if rere using Instant 
Parallix. This new 
reflex attachment 
does away with 
troublesome _par- 
allax errors 
(caused by the 
difference in field 
of view between 
taking and view- 
ing lenses) by au- 
tomatically com- 
pensating for 
them as the cam- 
era is focused. 
Instant Parallix permits the photog- 
rapher to see exactly what he is taking 
in all close-up shots by altering the 
focus and framing of the ground-glass 
image to agree with the film image. 
Chopped heads, out-of-focus subjects, 
and faulty framing are thus eliminated. 
Incorporating two high quality preci- 
sion ground lenses, the attachment is 
a single auxiliary unit that fits over 
both camera lenses. At present Instant 
Parallix is available in three models, 
covering subject distances from 9” to 
39”, for the following cameras: Argo- 
flex, Ciroflex, Rolleiflex, Rolleicord, 
and Kodak Reflex. Price for each 
model complete with case is $13.35, 
including Federal Tax. 
CAMERALIKX, INC. 
250 west 54TH STREET 
NEW YORK 19, NEW YORK 


Tru-Val Folding Camera 


A new folding camera in the medium 
price field is the Tru-Val with 
Schneider F:4.5 lens.’ Constructed of 
all-metal, with nickel trim, it has many 
built-in features including body shut- 


ter release, automatic flash synchrop} 
zation, self-timer to 12 seconds delay, 
and ten speeds between 1 and 1/9) 
second, time and bulb. Priced 4 
$39.95, the Tru-Val Folding Came 
is being offered complete with flash 
gun and leather eveready case fq 
$49.95. Purchasers of the outfit may 
have their name gold-stamped on the 
back of the case at no extra char 
The new camera is available through 

TRU-VAL CAMERA EXCHANGE 

1015 siIxTH AVENUE 

NEW YORK:18, NEW YORK 


Knuckle-Saver Studio Stand 


The top feature of Burke & Jame 
new portable Studio Stand is the spe 
cial locking clamp on the sliding eb 
umn. By simply lifting the lever, th 
column can be raised or lowered 
the desired height; flip the lever down 
and the column is locked securely i 
place. “A real knuckle-saver,” Béj 
quotes one photographer. With th 


new lever, the stand can be set up @ 
folded down in a few seconds’ timé 

The new Studio Stand consists of 4 
tripod base with a 3” tubular-stedl 
central column. Included as standard 
equipment there is also a tilting top, 
6%x8”, with a piano type hinge that 
permits full 90° tilt. Weighing undet 
11 pounds, for easy portability, the 
stand is still rigid enough to support 
an 8x10 view camera with minimum 
vibration. 

The tripod base is made of sturdy, 
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ONLY NYI CAN POINT TO 


4O Years of Leadership 


PERSONAL ATTENDANCE COURSES —For 40 years, the 
New York Institute of Photography has trained ambi- 
tious men and women to win big jobs in photography. 
The Personal Attendance Course, offered in our Famous 
Resident School, is considered by many photographic 
authorities to be an outstanding example of teaching 
perfection. Experience proves that our unique learn- 
by-doing instruction, constantly supervised by our 
full-time staff of top-notch instructors, means that 
“NYI GRADUATES LEAD THE FIELD.” 


HOME STUDY COURSE—The methods perfected in our 
Resident School have been thoroughly adapted to 
enable busy men and women to master photography 
in their spare time. The special NYI Home Study 
Course emphasizes INDIVIDUALIZED supervision and 
practical assignments. Through this proven method, 
our staff actually assists you with constructive, personal 
advice to speed you on your way to success in photog- 
raphy. Clearly printed, beautifully illustrated, 
substantially bound, and prepared by recognized 
authorities, the NYI Home Study Course is a helpful 
stepping stone to a bright new future in photography. 


BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 


Send for FREE booklet! 

Personal Attendance Course is avail- 
able FREE under the G.I. Bill (Public 
Law 346 and 16) to those veterans 


interested in photography as a profit- 
able career. 





New York Institute of Photography 
, Dept. “117”, 10 West 33 Street 
New York 1, N.Y. 


A scene recently photographed in our N ail YO ~ 4 ! N § T : if U vf t Please send me complete information re- 


Resident School, showing an instructor garding () Resident Training 
teaching the fine points of posing and ZD O) Home Study Course 
lighting as they are employed by photog- of Yolograpoty ay 

raphers specializing in the fashion field. 
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MONEY 
SAVING 
SPECIAL 


FREE 


16mm SUPER X Z 
~ MAGAZINES 


G TYPE — 50 FEET 


Manufactured to 
rigid Navy specifications 


” Price including processing $295 
“Be, 


Expert processing by 
Hollywood Technicians 4 PN ol 
for $11.00 = 


Ga **A few pennies more 
% for dollars more in 


~ quality." 


~N REAL OFFER: 


for 35mm Color Enthusiasts 
35 mm Daylight 


ANSCO COLOR 


20 Exposure oR 
5 cartridges 


Cartridges 
(Reloads) 


BARGAINS 
IN SURPLUS 


FULLY DELIVERY 
GUARANTEED ASSURED 


16 MMB & WFILM_—.., 
16 mm x 100 ft. roll E. K. Super XX, $1.50 
ean core. Develop to reversal or negative. 4 rolls 
Processing not included 
, Camera spools for this film, each 

16 mm x 200 ft. E. K. Super X on Each 
camera spool. Single perf. makes sound 50 
or silent pictures. Eastman processing 
included $ 


35 MM x 100’ BULK FILM 
Each 


E. K. Panatomic X or Ansco Supreme $1.25 
3 for $3.00 
We also have 200’-400’-1000’ lengths. Per ft.1¢ 


16 MM MAGAZINES & FILM 


5 for 
20.00 


Empty 16 mm Magazine, New Condition. . 
For Kodok, Bell & Howell, GSAP and 12 for 
similar cameras $8.50 

Each 
Film for these magazines on cores ready 45 
to load. 16 mm x 50 ft. E. K. Super X, 12 for 
process to reversal or negative 50 
Original Eastman Packed Can of 30 rolls $10.00 


AERIAL FILM 


5Y."x26' Super XX 

52"x56" Tri X 

5%2"x26’ Infra Red 

51%4"x20° Super XX 

7”x15' Super XX 
All our aerial film is packed in key secled 
vacuum cons and is guaranteed perfect. 





FREESTYLE SALES CO. Dept.M 


Calif. 


1431N. Western Ave., Holly wood 27 








light-weight blonde finish hardwood, 
reinforced with metal, and has posi- 
tive-locking legs. Folded down, the 
length is 26”, while at full extension 
the stand measures 58”. For 72” ex- 
tension, an auxiliary column is avail- 
able at additional cost. Price of the 
B&J Studio Stand is $33.90 plus Fed- 
eral Excise Tax. For further informa- 
tion, contact your dealer or write... 

BURKE & JAMES, INC. 

821 soUTH WABASH AVENUE 

CHICAGO, ILLINOIS 


Illuminated Desk Viewer 

To take the eyestrain out of transpar- 

ency viewing, the Brumberger Com- 

pany announces their new Desk 
Viewer No. 
1225. Designed 
to handle slide 


mounts from | 


2x2” to 2%x2%”, 
the viewer pro- 
vides 2X magni- 
fication on an 
inclined screen. It is electrically illumi- 
nated, furnished with on-off switch, 
and is of all-steel spot-welded con- 
struction. Price of the new Desk 
Viewer is $4.95. 
BRUMBERGER COMPANY, INC. 
84 34TH STREET 
BROOKLYN, NEW YORK 


Guaranteed Filters 

Whether you're shooting in Panama, 
Northern Siberia, or just around the 
town, the new Photar Filters are guar- 
anteed for life against fading and sep- 
aration. Due to the new type of dye 


being cemented between the optical | 
| Don’t take a chance! 


glass of the Photar Filters, the color is 
said to be unaffected by heat or cold. 
Other features of the filters include 


careful control and _ spectrographic 
checking of color density, polished 
aluminum mounts engraved with size 
and type of filter. Supplied in a full 
range of sizes, Photar Filters are avail- 
able in four different series: contrast 
filters for black-and-white film; and 
color correction filters for Koda- 








YOU can make 


SNAPSHOTS from 
your MOVIE FILMS 


Pesaro ENLARGING CAMERAS 


for 8mm or 16mm movie film 


Exclusive SELECT-A-FRAME eliminates guess- 
work! Built-in illumination for rapid exposure! 
No darkroom needed! No splicing or cutting! 


It’s as easy as taking a snapshot to capture 
the big moments of your favorite reels. In- 
sert movie film—Select frame — Push 
button! That’s all you do to get clear, wallet- 
size pictures. Album memories! Kee 

for your friends! 


Use #127 roll film (black-and-white or 
porgy wy eek Your photo-finisher will devel- 
See rint eight full-size pictures 
(i 3g"x2 ”), jumbo prints ae te or 
greater enlargements can be made 


Model 8A for 8mm or $19.95 


Model 16A for 16mm 
COMPLETE INCL. FED. EXCISE TAX 


FEDERAL MANUFACTURING & ENGINEERING CORP. 
207 Steuben Street Brooklyn 5, N. Y. 


Write for 
literature 





36 Spsaiee 


20 exp. 75c 
6 exp. split 60ce 12 exp. spli‘e45c 
36 exp. refill 60c 





REDUCED 
PRICES ON 
OVERSIZE 
Popular size rolis 
finished in our new 
unsurpassed over- 
size style at same 
Price as contact. 
All orders finished 
oversize unless 
otherwise speci- 
fied. You will be 
delighted with 
the exceptionally 
fine quality of our 
new oversize date- 
embossed prints. 


Price per & exp. roll 


30° 


Reprints, 4c ea. 


Thirty years of depend- 
able, painstaking service, 
and the millions of fine 
prints we have produced 
for camera fans, have 
caused thousands to 
place complete confi- 
dence in our ability to 
produce the kind of pic- 
tures they want. Have 
the assurance of pride 
and satisfaction with 
your pictures—send roll 
and money to us or write 
for FREE mailers, sam- 
ples and complete Price 
List. 











MAIL-BAG FILM SERVICE 
pt. 8 Ad x 5440A . Chicago 80, It}. 
35mm 


suns TITLES in COLOR 


Announcing our new set, *“‘TEX & BELLE’’ 
Just what the boys want! Snappy, Illustrated 35mm 
slide titles to WOW the folks at your next slide 
showing. Titles fit any collection. ae 
“TEX & BELLE” $1.50 Siteront tities 

jee your dealer or write Sicest. 
TITLE SLIDES, 1440 Br ay, N. Y. 18, N. Y. 























SEE BEAUTIFUL 


BIG PRINTS LIKE THIS > 


POLAROID 


Land 
CAMERA 


HOW SIMPLE IT IS TO USE 


4. After you snap the picture, just 
push the film release button, 


5. Than pull « tab. This starts devel- 
opment, advonces next picture, 
ready to shoot again, 


3. A single control sets both shutter 6. Sixty seconds later, lift out your 
ond lens. Focusitg is quick and sure; picture. Print is on dry, white-bor- 
no range finder, #0 tape measure. Sane stock ready for frame or 


*Named for its inventor, Dr, Edwin H, Land, Polaroid T.M. Reg. U. S. Pat. Off. —© 


Just drop the film in your Polaroid “Picture-in-a-minute” 
Camera and you're ready to shoot the best pictures you’ve ever 
taken. 


Almost everything is automatic. Sixty seconds after you snap 
the shutter you see the picture — a big, beautiful print in salon 
quality sepia. Polaroid prints pass life tests used to check con- 
ventional snapshots. 


You’ll enjoy thrills you never dreamed of with your Polaroid 
Camera, indoors or out, day or night. Mail vacation pictures to 
family and friends while they’re still news. Take and show party 
pictures while the fun’s going on. Make sure you've got those 
once-in-a-lifetime baby, wedding and graduation pictures. 


Professionals, amateurs and novices alike are amazed by the 
life-like quality and sharpness of their Polaroid pictures. See this 
new miracle of photography in action today — and you'll want a 
camera to enjoy for years to come. 


For free booklet that answers all your questions about picture- 
in-a-minute photography, write Polaroid Corporation, Dept. 
M-2, Cambridge, Mass. 


e¢ Guarantee 
The Polaroid Lend Cameta is a precision instrument, guaranteed to 
give you years of pleasurable picture-taking. Any defects in work- 
manship or material will be remedied free during the life of the 
\ camera (except for transportation charges). 


See a demonstration of the new 


POLAROID (ad CAMERA 


at camera stores everywhere 


99 





What 40 the 
SUTSCOPE? 


Question: What is the Sutscope? 

Answer: The Sutscope is a precision 
designed optical instrument that 
fits onto a rangefinder and mag- 
nifies the image as seen through 
the rangefinder. 


‘ 
Question: What is it used for? 
Answer: The Sutscope is used to ob- 
tain a quicker and more accur- 
* ate focus. Its use makes it pos- 
sible to focus on the smallest 
= and insures sharp defini- 
ion. 


® 
Question: Is the Sutscope easily in- 
stalled? 
Answer: Yes. It is easily attached 
to any standard rangefinder. 


a 
Question: Is the Sutscope made to 
fit a Hugo Meyer rangefinder. 
Answer: YES. In addition it will also 
fit Kalart Rangefinder -models 
E-1; E-2; Models E, G, F and K. 


e 

Question: What are the advantages 
of the Sutscope? 

Answer: Its use gives a quicker and 
more accurate focus and reduces 
eye fatigue and human error to 
a minimum. 


Question: How much does a Sut- 
scope cost? 

Answer: The price is $2.95 com- 
plete. 


Question: Where can I buy or see 
a Sutscope demonstrated. 

Answer: The Sutscope is sold by 
leading camera shops all over 
the United States, as well as in 
department stores. 


Write for Descriptive Circular “A" 


Sutz Products 


8020 S. Halsted St., Chicago 
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| ing cards, 


chrome, Ektachrome, and Ansco Color | 
Film. Photar Color Correction Filters | 
for color film range in price from $2.00 | 
to $8.50, depending upon size, while 
those for black-and-white are priced 
between $1.15 and $7.00. Full infor- 
mation and specific prices are avail- | 
able from photo stores or by writing... | 

TIFFEN MANUFACTURING CORP. | 

71 BEEKMAN STREET 

NEW YORK 7, NEW YORK 


| NOTED IN PASSING : | 
| Purchasers of three 100’ sound films 


at a new price of $9.99 are offered a | 


free membership in the MOVIE-OF- 


THE-MONTH CLUB. Members re- 
ceive films on 5-day approval and pay 
for them only if they decide to keep 
them after screening. Club headquar- 
ters are at 6509 De Longpre Ave., | 
Hollywood 28, California. 
GRAFLEX, INC. has announced a 


| general price reduction on all Pace- 


maker Speed and Crown Graphics, | 
and Super D Graflex cameras. The | 
new price schedule shows savings as | 


high as $60.35 on certain models. | 


For instance, the Pacemaker Speed | 


| Graphic “23” with 101mm Kodak Ek- | 
| tar F:4.5 in Graphex (X) shutter, for- 


merly $225.90, now sells for $190.50. 
According to Graflex, no changes in 
the design of equipment or quality of | 


| materials have béen made. 


More news from SPIRATONE— | 
Item first, for Rollei owners: a new | 


| Spiratone 2X telephoto lens, priced at | 


$33.45 plus $3.25 tax, and designed 
for the Automatic Rolleiflex and bay- 
onet-mount Rolleicord. Address in- 
quiries to Lens Division, 32-34 Stein- 
way Street, .Long Island City 3, N. Y. 
Item second, for all users of 24x2%” 
reflex cameras: a free folder describ- 


|_ing a full line of accessories for these 
| cameras, as well as 24x2%” projection 


and viewing equipment. Write 49 
West 27th Street, New York City, and 
ask for folder RE. 

“Hints on how to make folded greet- 
” and “How to get your own 
name and address imprinted on cards,” 
are covered in a new circular prepared 
by FREDERICK D. FISHER, the 
manufacturer of Greetex Masks. The 
circular is available from dealers or by 
writing 207 East 84th Street, New 
York City 28. Also announced are 
Greetex Masks in some foreign lan- 
guages, such as Spanish, German, He- 
brew, French, and Italian, which will 
be available shortly. 


Irs par 


coeronation 
OF CALIFORNIA 


For the Finest in 
CAMERA GADGET BAGS 


Priced from 
$8.95 to $34.80 


A Full Line of Handy Gadget 
Bags to hold all sizes of cameras. 





All of top grain, Elk tanned ccow- 
hide in rich luggage brown or the 
new palomino color. Buffed in- 
teriors for camera protection. 


Illustrated folder on request 


EMMET CORPORATION 


2837 W. Pico Boulevard 
LOS ANGELES 6, CALIFORNSA 




















COLOR PRINTS 


Service, Quality and Prices you've waited 
for! Color prints made from any size 
transparency. Minimum Order ONLY 
$1.50. NO C.O.D.’s. 


Size 3'/4x4'/_$ .50 
a (ee 
Size 5x7... 1.00 


Size &x10 _.. 2.00 SIZE 2%4x3% 
COLOR FILM PROCESSING 


Ansco & Ektachrome Roll Film 120-620, $1 

roll. 35MM (20 exp.) $1 roll mounted. 
ANSCO COLOR RELOADS 
Not Government, Suroius $1.50 


Guaranteed Fr 
35mm — 20 Exposure ROLL 


RETURNFD VIA Alm MAIL Within Continental 
Limits of U. S. and its Territories 


DPremeet Color 


Dept. M, P.O. Box 8626 
@ COLE BRANCH 
@ Los Angeles 46 





MIRACLE RANGE-FINDER 


Get professional, sharp, clear pic- 
tures from your movie or still 
camera. Beautiful, precision-built 
IDEAL Range-finder works same as 
$15 Models. Very easy to use, 
guarantees perfect focusing. . 
at your dealer, 
or send $3 (postpaid) to 


FEDERAL INSTRUMENT CORP. 


Dept. MP-9, 14-02 Broadway 
Long Island City 6, New York 





Read instruc 
scape Photc 
Gustav And 
centeasty e 
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Bathing mir 
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Action Sut 
Advertising 
Photogr: 
Art in Phot: 
Artificial L 
Back Light 
Bird Photo 
Bromide P: 
and Enl: 
Cameras at 
Accessor 
Candid Phx 
Careers in 
Photogrs 
Cinematog: 


Color Pho- 
tography 
Commercia 
Photogr: 
Developers 
Develop 
Enlarging 
Exposure 
Flashlight 
Free-Lanci 
High Speec 
Photogr: 














NEW! REVISED! ENLARGED! 


Hundreds More Pages, Pictures, . 





e human 


How to get intens 
interest and action into 
pi-tures—told by Torkel 


ling, 


famous for his remar! 
ictureSe 


able baby pi 


Read instructive article on Land- 
Scape Photography to 


Gustav Anderson gets 
contrasty effects like 
above. 


Bathine girls have 


interest. Learn from 


see how 
beautiful 
the one 


perennial 


a 
profession- 


als how to make better ‘‘cheese- 
cake’’—from ever new angles. 


Here is Just a Partial Lisi <~- Over 
2100 Units of PRACTICAL How-to-Do-It Instruction 


Action Subjects 
Advertising 
Photography 
Art in Photography 
Artificial Light 
Back Lighting 
Bird Photography 
Bromide Printing 
and Enlarging 
Cameras and 
Accessories 
Candid Photos 
Careers in 
Photography 
Cinematogra- 
phy, 8mm 
& 16mm 
Color Pho- 
tography 
ommercial 
Photography 
Developers and 
Developing 
Enlarging 
Exposure 
Flashlight 


Harold Harvey bri 
the most thorough 
to-date exnosition on devel- 
opment ever presented! 


Photography 


Infra-Rd 
Photography 
Kodachrome 
Lighting 
Landscapes 
Law and the 
Photographer 
Markets for 
Photographs 
Medical Photos 
Miniature 
Cameras 
Newspaper 
Photography 


ings you 
and up- ment 


Night 
Photography 
Nude Photography 
Photomontage 
Polarized Light 
Portraiture 
Printing 
Retouching 
Sports Photos 
Stage Photography 
Studio 
Arrangement 
Table-Top Photos 
Television 
Toning Processes 
Trick 
Photography 
Visual 
Teaching 
X-Ray Photos 
Zoo 


Photography 


—and hundreds 
of other sub- 
jects covering 
every up-to- 
date develop- 
in pho- 
tography. 





‘*How-to-Do-It’’ 


Articles! 


THE WORLD’S NEWEST, MOST COMPLETE 
LIBRARY OF PHOTOGRAPHY 


; 


Sd ee ae 


a 


From A to 
Instructio 


= 


x 


4S TILE NED 


is" 


ds, at 
Making! 


. & 


n on Every Phase of Picture 


OW completed—the new, Revised, Enlarged Edition of the 

most comprehensive, up-to-date, How-to-Do-It Reference 

Encyclopedia and Self-Instruction Course in Photography 

ever published! It’s greater than ever! Sq elaborate, so costly to 

produce, that we must limit our edition only to those sending in 

reservations! Whether you are beginner, advanced amateur or 

professional, you will find in these books the most up-to-date 

answers to your questions about all branches of photography— 

from the planning of pictures to finishing! They will show you 

how to get more perfect results from your camera and darkroom equipment; 

give you thousands of new ideas that will make your photography more 
PLEASUREABLE NOW! and more PROFITABLE! 


MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


‘THINK of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O'Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. R. 
Rockwell, Jr., Gregg Toland, Julien Bryan, 
Dmitri Kessel, scores of technicians and re- 
searchers from Eastman Kodak, Ansco, Na- 
tional Broadcasting, Leitz, Bell and Howell, 
Zeiss, Bausch and Lomb, General Electric! 
They have made every article easy to under- 
stand and have brought the entire Encyclo- 
Pedia up to the minute! 

Over 2,100 units of instruction cover the use 
of EVERY kind of camera, accessory and 
equipment! Still and Action Pictures, Black 
and White and Color Work. Silent and Sound 
Movies! The latest and best methods of light- 
ing, exposure, development, printing, enlarg- 
ing, finishing! Every division of photography 
such as Portraiture, Theatre Work, Press 
Pictures, Advertising, Nature, Wild Life, etc.! 

EVERY NEW DEVELOPMENT AND NEW 
PROCESS, ALL NEW EQUIPMENT UP TO 
PRESS TIME! 

Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 


pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,500 
photographers! Over 500 Full-Tone photogra- 
vure and FULL COLOR photographs! More 
than 1,000 graphic, instructive line drew'ngs! 
Over 7,700 delicately etched 150-screen black 
and white half-tones! All on finet qual'ty 
coated paper to retain every fine detail of the 
originals. Bound in beautiful Emerald Green 
Morocco-Grained BUCKRAM—to withstand 
hard use! Ornamentation in GENUINE 23- 
KARAT GOLD. 

Whether Photography is your hobby or your 
career, this Encyclopedia will show you the 
way to finer results from your work. 


Avoid Disappointment. . . 
MAIL RESERVATION NOW! 


Because this edition is limited, we can guar- 
antee delivery only if your reservation is re- 
ceived promptly. We will ship these 11 mag- 
nificent volumes to you for a week’s FREE 
enjoyment. If not delighted, just return it 
and owe us nothing. Otherwise remit amaz- 
ingly low price in easy installments shown in 
coupon. 


© 1949THE NATIONAL EDUCATIONAL ALLIANCE, INC., 37 W. 47TH ST., NEW YORK 19, N. Y. 
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Green Morocco Grained BUCKRAM, 


EXCLUSIVE OFFER TO 
PRESENT SET OWNERS 
If you do no wish the 


new edition, but want 


to bring your priceless Name 


MAIL THIS FREE-TRIAL COUPON 


NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. Y. 
Please reserve for me, for a week’s FREE enjoyment, a set of the new 11-volume 
ENCYCLOPEDIA OF PHOTOGRAPHY, in De Luxe Binding of genuine Emerald 
embossed in 23-KARAT GOLD. Notify me 
when the books are ready to ship and I will send only $1 de- 
posit. On receipt of it ship me the complete set prepaid for a 
week’s free enjoyment. At the end of that time, I will either 
return the set and you will refund my $1; or I will keep the set 
and will start then to remit $5.00 each 
month until the low price of $55.00, 
plus a few cents postage, is paid. (Cash- 
with-order Price only $50.00.) 








set right up-to-date, ini- 
tial here to reserve the - 


big, new matching vol- Add 








ume that covers all the 
latest developments in 
photography. Only $7.59. 


O 


lighted. deposit with this 


State 


Re Sniprine CHARGES ON 29-LB SHIPMENT by enclosing $i 8 
coupon. uaranteed. § 


Same return privilege, refund @ 


rr 
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---for everything photographic! 








CAMERAS: 


POLARO!D LAND CAMERA & case. (L. N.)....$76.50 
ARGOFLEX 4.5 coated (L. N.)............. 39.95 
LEICA ‘'C”’ standard, w/removable £3.5 Elmar 


LEICA III-C, latest, £2 Summitar ctd. case (L. N.). 249.00 
4x5 NU-VUE or BRAND hand and view camera; 
20” bellows—all swings, BRAND NEW.... 
With ctd. 72” 4.5 Paragon in Acme 
shutter 
CONTAX Il #2 Sonnar (L. N.).........2006- 225.00 
EXAKTA “‘B” (127) £1.9 Primoplan (L. N.)..... 129.50 
KINE EXAKTA 2.8 Zeiss Tessar, case (L. N.). . . 155.00 
KINE EXAKTA £2 Schneider Xenon, case 
ANNIVERSARY SPEED GRAPHIC, 2%, x3 %, £4.5 
Tessar, excellent condition 


MEDALIST Il; 2%x3%, cpld. R. F. £3.5 Ektar, 
coated, and case 


39.95 





_ = x 

NEW LIKE NEW 

4 x 5 CROWN GRAPHIC, 
£4.7 ctd. cpld R. F 


3% x 4% as above 

2% x3% as above...... 

4 x 5 PACEMAKER Speed 
Graphic, 4.7 coated, 
Cpld. Range Finder 

3%, x 4% as above...... 

2% x3% as above...... 


$209.00 
203.00 
194.00 


$150.00 
145.00 
143.00 


182.00 
178.00 











NEW 


BAUSCH 
MOVIE LENSES 


8mm %” £1.9 foc. mt. coated. .eeee-00-6 $60.09 
1” = £2.7 foc. mt. coated. sececeee 54.05 

1%” £3.5 foc. mt. coated...2ee+.- 60.09 

lémm 1” ~— £1.9 foc. mt. coated... .ecceee 66.41 
oe £3.5 foc. mt. 60.09 

3” «6 3.5 Foe. Mh. CORIOdccccccse = FO08 

4” 3.5 foc. mt. coated. .ceceese: 92.58 


WE LIKE TO TRADE! 
Let us know what you have . . . What you want... 
and how much you wish to pay. 


LET’S MAKE A DEAL! 











1295 SIXTH AVENUE NEW YORK CITY 19, N. Y. 





—_— Be @ i141 ela =a 
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Shooting Straight 
Continued from page 51 


towards abstraction somewhat Continental in feeling; 
Wash Day, for example, is a pattern of laden clothes. 
line against the sky. In this year he began a series of 
photographs of the home-spun and then little. appreci- 
ated architecture of the Victorian period. In contrast 
to these sharply focused four-square architectural J 
studies he also did pictures of people in the streets, 
catching them unawares in characteristic and reveal- 
ing attitudes. These remarkable snapshots anticipated 
by three years the work of Cartier-Bresson. 

In San Francisco Dorothea Lange, a member of 
Group f.64 had for years a successful portrait studio, 
During the depression she saw the breadlines of the 
homeless and unemployed and wondered if she could 
photograph it so that others would feel as she did. She 
met Paul Taylor, a professor of economics, who gave 
her work to do; on a trip with him she began to see 
how the photographer could complement the work of 
the economist. The State of California was her first 
employer, and she documented the problems of the 
migratory workers. 

In 1935 the Federal government turned to photog: 
raphers for help in fighting the depression, for those 
in Washington found that the evidence of the camera 
could be a great tool for education. Photographers 
were hired at a fair salary, given the best equipment, 
and sent to stricken areas to report conditions. The 
Department of Agriculture, under Rexford G. Tugwell, 
formed a historical section of the Rural Resettlement 
Administration (later known as the Farm Security 
Administration). Roy E. Stryker, who had been a cok 
league of Tugwell’s in Columbia, was put in charge, 
Among the first to be hired were Walker Evans and 
Dorothea Lange. Both brought to the FSA the very 
qualities which were needed to interpret the plight of 
agricultural workers. Both produced some of their fin- 
est work while in the service of the government. Both 
contributed to the formation of a distinct style in pho- 
tography. 

Evans continued his dual interest in American form 
and in the American face, the architectural and the 
portrait. He traveled to the South and documented the 
conditions of the land, the sharecroppers themselves, 


their houses, their belongings, the way they worked, 








GET BRILLIANT ove-rrawsrer COLOR PRINTS 
From your film with 


NEW ATKINSON PROCESS 


Any size transparency...any make fi 
EXPERT ROLL AND CUT 
SHEET PROCESSING FOR 
EKTACHROME AND ANSCO COLOR FILM 


Professional Quality e Personal 
Service @ Reasonable Prices 


Write for FREE bulletin and price list TODAY! 


MAIL FILM TO: 
Eanes 
LALOR A108 — 


SANTA MONICA BLYD.,_ 
perT. at HOLLYWOOD 46, CALIF. 
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For normal shots 


12.7mm, f/2.8 14mm, /1.9 25mm, £/2.7 37.5mm, £/3.5 . ° P i 
fixed focus $i, ity Shes 
: “it Seeeg 

“i tetee 
See y 
FOR ee ee ee a ee 


2 SRI, gree 


tia aaa 


SEES 


For middle shots 


25mm, f/2.7 25mm, €/2.7 26mm, f/1.9 50mm, f/3.5 75mm, #/3.5 
fixed focus 


Shoot with these NEW 
Bausch & Lomb ANIMAR LENSES 


«+. professional quality that means crisp, sparkling, 
brilliant movies you'll be proud to show. 
For years Bausch & Lomb has produced lenses preferred 
by the world’s leading cameramen of Hollywood. Now For telephoto shots 
Bausch & Lomb brings you the new Aunimar series of 
lenses... at a price you can afford...for making your movies in their full 
magnificence of fine detail, subtle tone, and brilliant color. Equip your camera now, 
and get the most out of your autumn color shots. 
If your dealer does not have the Bausch & Lomb Animar Lenses...write us direct! 


ST SS OF TIRE s eras see BARBER EES HR BER BESS Fa 


FREE FOLDER! gy 
Get your FREE copy of this new 


folder on Bausch & Lomb Animar , ae ae , . 
Lenses from your local dealer 
- . . or write Bausch & Lomb as yy S J i 


ee Optical Co., 548-1 Smith St., 
» Rochester 2, N. Y. 


ee * SHIN ARd LOW 


ANIMAR .LENSES 








their crops, their schools, and churches 
and stores. Much of what he photo- 


a 
fo r sen erations graphed was necessarily squalid, but 
ll the interpretation was always dignified. 
' ' During the course of its seven years, 
until its entire resources were, during 
of photogr aphers the war, turned over to the Office of 
War Information, the FSA _photo- 
the forte snetioy graphic project employed, in addition 
gtein eines alaeeinaine to Evans and Lange, Arthur Roth- 
families for over 80 years stein, Ben Shahn, Russell Lee, John 
Vachon, Theodor Jung, Paul Carter, 
Marion Post Wolcott, Jack Delano, Photogr 
Carl Mydans, John Collier, Jr., and Minneq 
Gordon Parks. The work, which is this sale 
now deposited in the Library of Con- very ph 
gress, is remarkably cohesive and yet straw he 
individual. Each photographer con- eee an 
“mh Pf * i tributed to the project: working to- 
el my son Jack wanted to be the fourth } . a \ gether, sharing common problems, 
_ generation photographer in our family, \ they helped one another. The scope of 
| on 2 peter the documentation and its general aim 
me iS U 0 tea le ‘ 
sent Jack to Progressive School of Photography bea ea oh aaa a: 


“tidsebou get sociological background of their as- 


a background in direct color. | chose aati — signments, stimulated their imagina- 


Progressive because it is a practical, 7 tion and encouraged their curiosity. 
professional school, headed by : ms Not a photographer himself, Stryker 
Bill Gerdes, former president of the i wisely left all questions of equipment, 
PA of A, where sound, saleable technique and style of visualization to 
methods are taught. The background Jack % the individual photographers. Stryker 
acquired in months took me years Z has pointed out that 

when | trained under dad.”* 





Documentary is an approach, not a 
technic; an affirmation, not a negation... 
The documentary attitude is not a denial 
of the plastic elements which must re- 
If photography is your choice of a career main essential criteria in any work. It 
Progressive will save you years es merely gives these elements limitation 

for midis” NS 10 and direction. Thus composition becomes 


@ Dad: Jobn R. Cofield, 





emphasis, and line sharpness, focus, fil- 


select tering, mood—all those components in- 
cluded in the dreamy vagueness “qual- 


School of Photography ity ae —_ to wn ~~ a 

217 Park Street, New Haven 11, Connecticut. as € oquent y aS possible, 0 U e thing to 

the school professionals recognize aid recommend. be said in the language of pictures ... 

Portrait — Commercial — Direct Color The question is not what to picture nor 

Son: John R. (Jack) Cofield, Jr. Camera Mechanics and Repair. what camera to use. Every phase of our 

Co-educational — Veteran Approved * ngs 4 : 

time and our surroundings has vital sig- 

Write for Catalogue PT 7. * p 4 

nificance and any camera in good repair 

is an adequate instrument. The job is to 

know enough about the subject matter to 

find its significance in itself and in rela- 

MADE TO MEASURE FOR YOUR DARKROOM PLEASURE e to its surroundings, its time, and its 
unction. 


De HYPO SPEED- EZ- ELS The city found its interpreter in 


y/ bbat Berenice Abbott, who in 1929 decided 
‘ oS to give up her Paris studio, where she 
comet m us PAD Eg die /f «FASTER had produced many striking portraits 
WASHING AT HOME « IN SINK OR TUS a f e EASIER of artists and writers, and return to 
caer ecg delta ems py ° COMPACT America. Impressed by the complex 
roots peeves prines from clogging FOCUSING WITHOUT EYE-STRAIN and ever-varied life of New York, she 
rain... othin, 10 rust, ke A 

break oe get out of order. Se SenaR Hees began the task of interpreting not 

Low drainage outlets 2Ax3' 1.20 5x7 f th 
rapidly draw = Shxs 199 s x10 ’ alone the outward aspect of the me- 
x ¢ 1x14 ; . F +s / 
dias $183 tropolis, but its very spirit. At first she 


SPECIAL SIZES QUOTED ON REQUEST 
TAX INCL. 

er the au- 
BUY west pRActicat DARKROOM AIDS AT BETTER PHOTO STORES OR SENT PREPAID IF CASH WITH ORDER worked alone, and then under the 
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HOW this picture was made: 


Photographer Thor Wagner, 
Minneapolis, Minn., produced 
this salon-quality photo with a 
very photogenic youngster, a 
straw hat, an oversized jacket 
e+. and split second timing. 


EG para two fast-acting Press 25 Superflash bulbs, ar- 
ranged as shown in the diagram, a fast pan film, and 
camera stopped down to f/22 at 1/200th of a second... 
this month's photographer could hardly miss catching 
the natural expression of his subject. 

But it was his experience that dictated the kind of flash 
bulbs he should use... his film . . . and his settings. 

You can take an equally fine shot by arranging your 


lighting as shown. One Superflash Press 25 in reflector 
is located arms-length overhead to the right of camera. 
Another Press 25 at camera. At the right moment flash 
your picture. If you do not have flash and shutter syn- 
chronization, use the “open-flash” technique: open shut- 
ter, flash bulbs, close shutter. For full details on this 
method write Wabash Corporation, 500 Fifth Ave., New 
York 18, N. Y. 


REMEMBER, EXCLUSIVE SUPERFLASH FEATURES MAKE BETTER PICTURES EASIER 


Formerly WABASH 


PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES, SIGN TUBING; LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 
105 





MIKRON 6 power 


PRISM BINOCULARS 
Measures 1”x1-11/16"+ 
x4%", weight 6 ozs. 
Contains 10 lenses and 
4 prisms. Equal to any 
$150 glass. 


omew only $32.50 with pouch and neck cord, 
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~* 
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FODECO ELECTRIC SLIDE 
VIEWER, Reg. $9.85, & 
SID KLEIN’S PRICE $4.49 
Metal file. Magnifies color slides to 
brilliant 3-dimensional effect. Holds 
56 slides. Complete with bulb, 
cord, and built-in switch, ° 


PRICES CUT! 


BRAND NEW, LATEST MODEL 


AUTOMATIC ROLLEIFLEX 


With “T" Coated 3.5 ZEISS 
TESSAR LENS and Everready Case 
List Price 304.00 
Postpaid 








ORDER TODAY WHILE STOCKS ARE COMPLETE 
Prices F.0.8. Los Angeles 
25% Deposit on C.O.Ds. 


Bargain Bulletin 

FRE just off the press 

.. packed with 

7918 BEVERLY BOULEVARD 


LOS ANGELES 36, CALIF 


offers. 





real photo buys...special . 


eS TYPE-ON MOUNTS 
for 


NEAT AND EASY 
MOUNTING AND MARKING 
f 


° 
TRANSPARENCIES 


GLASS PROTECTION— 
CAN'T SCRATCH! 


LINTFREE SHOCK ABSORBERS— 
THEY BOUNCE! 


$2.95 per 100 


Slightly higher in far west 


ERIE SCIENTIFIC CORP. 


257 Franklin St., Buffalo 2, N. Y. 














HANDY PHOTO MOUNT FOLDER 
SAMPLER Kit... only $ 


Ready for u - - @ sample of every 
size from 3” ~ 4” to 11” x 14”. Send a 
buck today for Kit postpaid. Complete 
money-saving price list sent with kit. 
YORK PHOTO MOUNT, INC., Mfr: 
149 W. 22nd St., Dept. M, New York 11, N. ¥. 


Post 
PAID 














Si ACORPLETE stmt FoR 
OR AND BLACK @ WHITE POSTAGE 


Fast Ser vice- Dependable Qualit 


271 SULLIVAN PLOCE-BROOKLS 





COMMANDER 


FOLDING POCKET 


erectric Ujower 


FOR 2x2 SLIDES & FILM 


Also takes 8mm, 16mm and 35mm as well 
as the popular 2 x 2 color transparencies. 
Contains 2 standard photo flash batteries 
and bulb to furnish even illumination. Has 


handy "notcher" to mark negatives ¢ 4’ 


for editing and easy identification. 


AVAILABLE IN 
BEAUTIFUL COLORS 


IVORY . BLACK . WALNUT . GREY 
ONYX .RED ONYX .GREEN ONYX 


FIRST 
AND ONLY 
FOLDING 
VIEWER 


ARCADIA MANUFACTURING CO.” 


2640 WEST NORTH AVENUE 
ILLINOIS 


CHICAGO, 


If Your Dealer, 

Can't Supply 

You... Write 
Direct! 





graphs which she made are now in the 
Museum of the City of New York; they 
are already historical source material 
for many of the landmarks which she 
photographed no longer exist. A seleo. 
tion of her work was published ig 
book form with the appropriate title 
Changing New York in 1939. 

However revealing or beautiful a 
documentary photograph may be, it 
cannot stand upon its image alone, 
Paradoxically, before a photograph 
can be accepted as a document, it 
must itself be documented—placed in 
time and space. Thus in American 
Photographs, published by The Mu- 
seum of Modern Art at the time of his 
exhibition, Walker Evans. arranged his. 
photographs in two separate series, 
and relied upon the sequence of 
images to show, in the first part, “the 
physiognomy of a nation,” and in the 
second part, “the continuous fact of an 
indigenous American expression,” to 
quote from Lincoln Kirstein’s. text, 
Each photograph was numbered, and 
factual titles were supplied at the end 
of each section. In a collaborative 
work with the writer James Agee, Let 
Us Now Praise Famous Men (1941), 
Evans grouped photographs in the 
front of the book, in front of the title 
page itself. They were presented with- 
out a single word of explanation. They 
were, Agee wrote, “not illustrative. 
They, and the text, are co-equal, mu- 
tually independent, and fully collabo- 
rative.” 

“Documentary,” in the sense in 
which we have described it, has 
been accepted in Hollywood, in pic 
ture magazines, in radio and even in 
art criticism. Yet despite the fact that 
photographers and cinematographers 
gave currency to the now accepted use 
of the word, in an effort to avoid nar- 
row Classification they have suggested 
substitues for it: historical, realistic, 
factual. While each of these qualities is 
contained within documentary, none 
of them conveys the deep respect for 
fact and the desire to create active in- 
terpretations of the world in which we 
live that marks documentary photog- 


raphy at its best apart from bald cam- 
era records. 





The foregoing article is from a chapter 
Beaumont Newhall’s new book “The History of 
Photography from 1839 to the Present Day,” 
published by the Museum of Modern Art, New 
York, and distributed by Simon and Schuster; 
$5. Of the pictures in this article, one, “Bandit’s 
Roost” by Jacob Riis, is among those included in 
the book. 





To Your 
Vacation Pleasures 


Add the THRILL of 
Enlarging 


To reproduce all the beauty in your summer 
snaps you should enlarge them, for only on en- 
larging papers can you bring out all the detail 
and tonal values that you captured in your film. 
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Making enlargements is easy, simple fun, a 
pleasure-giving, lifetime hobby. So make big, 
breath-taking, brilliant pictures yourself with a 
Federal Enlarger—and thrill to the full magic of 
your vacation over and over again. 

Federal's complete line of precision enlargers 
is priced to meet every budget requirement ... 
offers more dollar value than any other in the world. 
Go today and see the Federals at your photo dealer 

. ask him to let you see the booklet ENLARGING 
IS THRILLING (25c) . . . it will 
show you the way to greater 
photographic pleasure. 


FSB RB SERLEE 


Store-Away Carry- 
ing Cases ... for 
Models 288 

or 269. 


*6.95 





Wes \ MPQZLZZIG - America's 


Fastest Selling Enlarger 


STORE-AWAY STORE-AWAY 


COMPACT JUNIOR 
MODEL 288 MODEL 269 


75 50 


Tax Tax 
included included 


For negatives from For negatives from 
miniature to 2% x miniature to 2% x 
3% .Complete with 3%. Complete with 
Bifax F7.9 lens. F6.3 lens. 





Other models up to $134.50 
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213 STEUBEN STREET | 


pire eee eee et 





5 HOME MOVIES 
~ MAGAZINE 
brings you 

the FIRST 


COMPLETE DIRECTORY of 
HOME MOVIE EQUIPMENT 


ever compiled! 


Here’s the directory you have been waiting for! 
And it’s yours as a bonus in the October issue of 
HOME MOVIES Magazine. Now you can see and 
read about the thousands of home movie items 
available for your photographic pl You can 
learn about new products that have come on the 
market during the past several years. New prod- 
ucts that you have been looking for. There will be 
hundreds of illustrations, descriptions of every 
product and current prices, and manufacturer's 
name and address. If you're a home movie enthusi- 
ast, you won’t want to miss this Directory of 
‘Home Movie Equipment! 


SPECIAL INTRODUCTORY OFFER! 
So you won't be without this guide to increased 
photographic fun, Home Movies Magazine makes 
this special introductory offer of a five months’ 
subscription to HOME MOVIES Magazine for 
only $1. This will include, of course, the BIG 
October issue with the Directory of Home Movie 
Equipment. 

Send $1 today and your HOME MOVIES sube 

scription will start with next month’s issue, 


HOME MOVIES 


3923 W. Sixth Street - 
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It’s photography’s most 


Sretting value 


in years! 


mcd 


FILM EDITOR 


* Available in 8mm or 16mm! 
* Big, Sharp Pictures, Right Side Up! 
*% No Squinting, No Scratched Film! 
An ideal gift! Mico gives large brilliant 
pictures in full daylight; finest optical sys- 
tem; double di Projecti lens 
and highly polished prism. Film rides off 
emulsion on chrome plated metal track. 
Convenient notching device marks splice. 
‘Ventilated lamp housing; 30 watt G.E. 
bulb; handy negative carrier, easy to clean. 


Sturdy cast aluminum construction.. 








WOLK CAMERA CO., DEPT. MP 

119 So. Dearborn St., Chicago 4, Ill. 

1 enclose check or money order for $_____. 
Send me___.___Mico editors. 

Nome. 

Address. 


City. 








State. 
(Money bock if not sotisfied) 











| 
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previews 


films for home screening 


Calgary Cowboy Stampede 


400 feet, 16mm sound, b & w. 
Castle Film—Adventure Parade— 
$17.50 


A sports reel for all ages and both 
sexes. If you like horses and tough 
men, this fine film of the rodeo will 
call for a second and third showing. 
The usual routines, but an alert and 
expert cameraman makes the picture 
almost as good as an “on the spot” 
viewing. There are several unique 
bronco busting shots that were either 
accidental or unusually well planned. 
The chuck wagon race of Canadian 
cattle outfits, one of the main events 
of the Calgary rodeo, with a $7,350.00 
purse, is shown in its entirety. The 
range cow milking contest is as full of 
action and fun as a cage of monkeys. 
Dick Griffith, international trick rid- 
ing champion, puts on a one man 
show. He jumps three horses over an 
automobile, Roman style, and rides 
through burning hoops. For down- 
right spine jolting excitement the 
Brahma bull riding contest tops the 
busting acts. A comic toreador adds a 
light touch of humor to what would 
otherwise be a show of how ornery 
farm stock can be and how much 
tougher a man is than he looks—ex- 
cept in the West. 

Snappy background music and 
bright script. Recommended for sand- 
wiching between the kiddies’ reels to 
keep the adults awake. Seven minutes. 


Cactus Capers 


400 feet, 16mm sound, b & w. 
Official Films—Little King—$17.50 


The appealing Little King of the | 


comic strip is still monarchy’s best 
salesman. In this picture the king tours 
our own American wild and wooly 
west in his private train. In the course 
of the journey the democratic mon- 
arch fires the engine, pumps up the 
tires, and finally, in an attempt to 
drive a cow off the tracks, is captured 
by Indians. Undaunted, he steals a 
ride in a papoose carrier and with an 
apple and a kiss wins the submission 





NOW, see 
YOUR FAVORITE 
SNAPSHOTS ON 

THE SCREEN! 


Inexpensive black and white 35 mm. projection 
slides from any size negative or print. © 
No matter what the size or age of your, 
snapshots or negatives—4x5, 120, 127 or 35° 
mm.—you can show them on the screen with 
new lifelike clarity. Each slide individually’ 
exposed by photoelectric method on safety film 


5: each in strip form from 35mm nega: © 
tives (unmounted) —10c each mounted | 


25° each from negatives (larger than : 
35mm) mounted or in strips : 
40: 


each from photoes up to 8x10 7 
mounted or in strips 

35 mm. color transparencies duplicated, 

These are a few of our many biack 


white and color services. Send for complete 
list and prices. DeaLer INQUIRIES INVITED, 


NATIONAL PHOTO LABS 
52, NEW YORK 








Unusually beautiful novelty films to add 
your movie library. 100 ft. 8mm Gi 
lémm $6.00. Send for free list. 


TRU ART CC 


760 BROAD ST. PROVIDENCE f 


of the fiercest longhorns and bronch@ 
He puts on a one-man rodeo for the a 
sembled redskins and cowboys, 
for these feats of daring he is mat 
honorary chief of the tribe. His popit 
larity blows skyhigh when he slips ti 
fiercest brave a loaded cigar. He @ 
capes amid a shower of arrows tof 
train, and drives off the attacking wal 
riors single-handed by using his loadé@ 
stoggies as grenades. He rounds thing 
out by handing one to the queen. ¥ 
This is a cute piece for tiny tom 
While animation and sound are nom 
too well done, the action and i 
highly original episodes are goal 
enough to overcome these defects. 


Language of Stone 


H 
860 feet, 16mm sound, b & w. 
Castle Film—World Parade Filme 
$17.50 i 

{ 


e 


| 
That old favorite of the travelog | 
the Grand Canyon, is warmed ové@ 
again. Modern film and cameras hav 
improved the quality of the phot 
raphy, but the narration might hav 
been written by Burton Holmes. 
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for the best in movie making you need 


three Cine Laplace Lenses 


It takes all three essential Raptar lenses on your movie camera to give 

you complete coverage . .. a NORMAL FOCUS RAPTAR with reserve speed 

for adverse lighting conditions ...a WIDE ANGLE RAPTAR to catch the 
complete picture in confined spaces . .. a TELEPHOTO RAPTAR to bring the picture 
up close—sports events, animal and bird shots, distant scenes. Without 
Wide Angle and Telephoto lenses you'll miss half the thrill in photography. 

With them you'll take professional-type movies that will amaze your friends. 
Wollensak fine lenses are the result of fifty years of uncompromising optical 
craftsmanship, skillful design and fine workmanship. Remember, 

if it isn’t a Wollensak it isn’t a Raptar lens or Rapax shutter. 


VU Muah OPTICAL CO., ROCHESTER 5, N.Y. 
et ae oe ap . 


1899-1949 th ANNIVERSARY 











GULLD 
VIEWERS 


FOR THOSE DEMAND 


WHO 


The ONLY double lens 
Viewer ever made for 
viewing single 2 x 2 
a slides with BOTH eyes. 


GUILD “35”... $3.00 
The BEST single lens viewer 
for 2 x 2 slides. Has focus- 
ing lens mount. 


$1.00...GUILD MIMI-VUER 
For 2x2 slides. A GOOD 
viewer at ao LOW price. 


GUILD “120” $4.75 
for 2%, x 2% and 
2x3. BEST view- 

er for 120 and 620 
film. Price includes 
adapters for various 
sizes. 


o's. ©. 
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3 ENTERTAINING FILMS} 
FOR $4.98 
Also Big Discounts on q 


16mm SOUND FILMS) 


4 
NEW, 50 ft. 4 
8mm Films, in- 4 
cluding 


Ssit 


Brazil,’ ‘‘Atlan- 4 
tie City Beauty 4 
Contest,” ‘‘French 4 
Can-Can Dance,” ¢ 
and many others 4 
at this sensational { 
low price. Order 
three 8mm reels 4 
+ today — pay only j 
» $4.98 C.0.D. J 


postage. 


‘SEND NO MONEY !: 


, aweesee ee seeesesensneenes ’ 


} MOVIE-OF-THE-MONTH-CLUB. Dept. M-9 4 
, 6509 DeLongpre Ave., Hollywood 28, California 4 


> () Please rush 3 of your best 50 ft. 8 mm Films on 4 
» money-back guarantee, I will pay $4.98 plus few 4 
cents postage on arrival. Also enroll me as a mem- 4 
4 ber of the Movie-of-the-Month-Club without extra charge. 4 


TTT OT TTT TT OOOO 


“Pin- rap Queen of q | 


plus few cents | 











sound, however, is excellent and mu- 
sical interludes, partly instrumental, 
partly vocal quartette, are well done. 

Someone who has never seen Grand 
Canyon would find this adequate, but 
black and white is limited in reproduc- 
ing the chief attraction of the big 
ditch, which is its color. Interspersed 
with a chatty sight-seeing bus type of 
description, as a party of tourists are 
| taken into the canyon on mule back, 
are educational tid-bits which will 
please school teachers who may show 
this to their classes. Geological infor- 
mation and an array of statistics which 
make free use of astronomical periods 
of time may impress the young ob- 
server or confuse him. 

The film falls down from another 
angle, that of limited locale. A rather 
confined locale, the Bright Angel 
Trail, is chosen for location. The amaz- 
ing variety which a more extended 
tour of the Canyon would reveal, is 
| lost. The hero of the piece is probably 
_ the guide in chaps and ten gallon hat. 

He gets plenty of footage and gives 
| stiff competition to the canyon. Seven 
| minutes. EDITH SHEPHERD 








Ralston Crawford 


Continued from page 78 


| experience. The pictures on pp. 76-77 
| illustrate in a measure the value that 
| they have for me. They are in no way 
a substitute for one’s experience in 
viewing various objects. Rather they 
| are an extension of that experience. 
They magnify and clarify other obser- 
vations. They are sometimes used in 
relation to my drawings and color 
studies as sources of specific informa- 
tion concerning the movement of 
light patterns in relation to the pos- 
sible effect on picture structure. On 
many occasions I use the camera 
| as a sketch pad. The endless varia- 
| tions on a theme such as the “El” 
picture on page 75 were suggested 
with a 36 exposure roll of 35mm. film. 
Also the various formal combinations 
arrived at through the enlarging 
(with various croppings) of a single 
| negative are highly informative. 
However you use the camera, for 
whatever purpose, it is true that the 
| potentials for a picture are always 
nearby. To find that picture you have 
| only to see—and to think. 
The cameras I like to use are a 
Contax, a Leica and a Rolleiflex for 


4 | ready portability. In the studio for 


| studying selective possibilities of a 





-.. For superb quality 
at modest prices 


ORDER ALL WORK 
at CHROMART 
FROM BINGHAMTON — 
THE HOME OF ANSCO COLOR 


COLOR PRINTS 


2% x 3%...$ .45 
3% x 4%.. 
8 


FILM PROCESSING 


120-620 Ansco Color or Ektachrome -00 | 
35mm Ansco Coler. .$1.00 Mounted. . $1.25 


SHEET FILM PROCESSING 
TRANSPARENCY DUPES 
DYE TRANSFER PRINTS 


Write for prices. 
All work rushed back by 
FIRST CLASS MAIL 


Preduced by technicians who have the know- 5 
hew and latest scientific equipment in new § 
medern laborateries. 


PREE consultant service on your color prob- 
lems. Write Technical Service Dept 


CHROMART LABORATORIES 


BINGHAMTON 17, NEW YORK 








NOT 
: DEVELOP! 
chante Fae se at 


mail 
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Minicam Photo Labs., Dept. 4-B, LaCrosse, . 





composition I use a Zeiss Maxim 
9 x 12 cm. For movies I use the Be 
and Howell 16mm. Autoload. 


Picture of a Fighter 
Continued from page 90 


took an overall view of the tables of 
men listening to the young fighten | 


then moved up close to get a pic 


of Foster talking with his Bible clasped¥ 


in his hand. In the background, a7 
listener looked skeptical. It was a 
prophetic picture. 6 
To get the emotions of such a 
matic business into actual pictures, 


soon realized that manager Hur 


would have to serve as our barometet 


of expression. When he was unhappy, | 
his long frame sagged and his mouth’ 


dropped. When good news came, he 


stood with his shoulders threwn back, © 
beaming. Talking, telling of fights, he 7 


‘a en Steves 


Sear cp Ra ain g pres EO Toe Sret des 


used his hands and footwork with = ; 
aval 


grace of a dancer. Since he was alw 
at the side of the stonefaced, phl 
matic fighter, we decided to let Fos 


furnish the muscle for our picture ’ 


while Hurley would furnish the brains; 7 


and emotion. The arrangement works 
perfectly. 
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HOW TO BRING 
THEATER-QUALITY 
PROJECTION INTO 
YOUR HOME 


Use the RIGHT Picture Surface! 


Without hesitation, Da-Lite Engineers recom- 
mend the Da-Lite “Crystal-Beaded”’ picture 
surface for all home projection. This applies 
only to the Da-Lite glass beaded surface 
which is carefully controlled in manufacture 
to assure maximum brilliance over all reason- 
able viewing angles. Pictures on the Da-Lite 
“Crystal-Beaded” screen are three times as 
bright as on a wall, sheet or plain white screen. 
This cross-sectional view explains why: 


, A. Three black opaque coatings. 


B. Non -cracking, non - sagging 
fabric of highest tensile strength. 


C. Multilayer white pyroxylin 
facing. 


D. Coating fuses beads to facing. 
E. Da-Lite stal Beads — fi 
D 4 is — for 


maximum brilliance. 


Select the RIGHT Screen Size! 


The following guide will help you determine 
which size screen is best suited to your par- 
ticular needs. (Figures are based on using 
standard lenses for 8 and 16 mm Movies and 
2” x 2” Slides.) 
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40° SCREEN 
FILLED AT: 


18’ win MOVIES 
13’ win SLIDES 











50° SCREEN 
FILLED AT: 


22’ win MOVIES 
16’ wits SLIDES 








60° SCREEN 
FILLED AT: 


27’ wim MOVIES 
19’ wits SLIDES 









SHOW YOUR 
COLOR. 
PICTURES 
ON A 


SCREEN 





gem of sparkling beauty. The beautiful 


De Luxe Challenger is a screen you'll be proud to own. 


See it at your dealer’s today! 


DA-LITE 


“CRYSTAL-BEADED” 


Ask for the Beautiful NEW 
De Luxe CHALLENGER 


It’s FUN! You'll be thrilled when you see what 
this stunning new Da-Lite model does for your 
pictures. Its famous Da-Lite “Crystal-Beaded” 
picture surface makes every treasured “shot” a 































FREE SCREEN TEST 










I 


Mog Uv on) 


Send now for FREE sample of Da-Lite “Crystal-Beaded”’ fabric. Com- 
7 pare it with any other picture surface. By actual test you will see 

=. . why Da-Lite Screens show pictures best! Also ask for descriptive 
circular on new De Luxe Challenger. 


DA-LITE SCREEN COMPANY, Inc. 


2729 North Pulaski Road, Chicago 39, Ill. 














70° SCREEN 
FILLED AT: 


31 win MOVIES 
22’ witn SLIDES 














Da-Lite Screens are made in 28 standard 
sizes from 18” x 24” to 20’ x 20’ inclusive to 
meet every requirement. Da-Lite square sizes 
for slides adjust to rectangular proportions 
for movies. 


Choose the RIGHT Mounting! 
If portability is important 
choose a light-weight, easily 
carried, quickly-set-up Da-Lite 
tripod model—the luxurious 
new De Luxe Challenger, the 
large, sturdy Picture King or. the budget- 
priced Versatol. Each of these tripod models 
has Da-Lite’s famous patented Octagon Case, 
with “Flat Back” —the only screen case that 
permits the fabric to unroll straight up from 
the case and does not cause wear on the pic- 
ture surface. 


For a permanent in- 
stallation, choose one 
of the Da-Lite hanging 
screens. The spring- 
operated Model B and 
electrically controlled 
Electrol are perfect for 
recreation er game room. 

Your Da-Lite dealer will gladly help you 
choose the style best suited to your needs. 

With a Da-Lite, you are sure of the finest 

. in advanced features, brilliant pictures 

and utmost convenience and service. For 
Da-Lite has led in screen improvements for 
40 years. 
Write today for descriptive literature and a 
FREE sample of Da-Lite “Crystal-Beaded” 
screen fabric. Da-Lite Screen Company, Inc., 
2729 N. Pulaski Rd., Chicago 39, Ill. 
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GIVE YOUR 


Anseo Camera 


Mendelsohn Cusfom-Built 


SPEHMGUMNMS 


for ANSCO CAMERAS and 
other body release cameras. 


For further details, write Dept. A-9 


MENDELSOHN SPEEDGUN CO., INC. 
Bloomfield, N. J 





EXCLUSIVE FINE GRAIN 


35MM Kodak, Leica ROLL Aen 
exp. . 
Argus, Perfex, etc. ‘axe 65c 
“svanparp’: 7° ©X- 36 Ex- — 
314x4¥e glossy $1.25 $1.75 x4 95 
SU-xaie matte 1.75 2.80) | Que aul-8 IC 
3) 1.75 2.50] Many other serv- 
‘geeeiatiee 2.00 aoe | tes ile Bantam 
Photo cell controlled Positives | MORAN COLOR 
PRINTS 


and Contact Strips 
Custom 
nm 


oO the new m- 
proved PRINTON 
fro; k or 
Ansco transparen¢~. 
2144x3%, ..$ .50 
3x414 ones 


ex5 glossy .. 





35MM . MERCURY Rew ine 
35 Ex. 65 Ex. 

+*sTAR* 

21x31 glossy $1.75 $2.95 

*PoP o 

314x416 glossy 2.25 3.85 

**SUPER’’ 

3i/-x4¥e matte 2.50 4.25 | 8x10 

“SPECIAL S'* 

314x5 glossy .. 2.50 4.25 








Mail your films with confidence or write for com- 
Plete price list, mai order form. 


AMATEUR FOTOGRAPHIC SERVICES, INC. 


26 W. 46th ST. NEW YORK 19, N. Y.—Dept. M 
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AD, A) A Dt Bd 


Duplication ° Processing ° Reproduction 
of 
COLOR TRANSPARENCIES 


ALEX GRANT 


Box 29, Detroit 12, Michigan 


ee 





CUBE BBB Be 


Make your own MULTIMASK 
and print a picture file of all 
negatives, quickly, economically 





one development, eight 214x311 images 
are printed on 8x10 paver, recording full 
frame of eight nevatives. Diarrams and 


complete and instructions for setting up 
vhoto-file system, $1.00. P & V Venture, 
521, Nyack, N. Y¥. 


il 


— 
— 
to 








By enlargement or reduction, in one focus, | 


directions for making 10c. OR die-cut set | 


During. the. photographing of any 
picture story, hundseds of pictures are 


taken that will rlever be used. The pho-- 


tographer endeavors to bring back an 
artistie reactien. to the situation, while 
the correspondent endeavors te guide 
the journalistic direction ofthe~story. 
The editor, not .subject to the local, 
spontaneous stimuli on the scene,.en- 


deavors t» pick key pictures that give 


a true perspective to the story. Some-. 


times, out of hundieds; af pictures, the 

editor will use only a dozen, but they 

will be pictuses. that. distill. the whole 

essence of the scene, emotion, and 
_ story, into a few pages. 

The fight was long and savage. 
Only.in the ring did Foster show any 
emotion, but as he attacked his oppo- 
nent; he snarled like a tiger, and 
showed his teeth. All through the fight, 
the flicking light of McCombe’s strobes 
punctuated the furious action. When 
the victorious Foster walked back into 
his _ dressing-room, McCombe was 
waiting with his camera. After tumul- 
tuous congratulations from a roomful 
of people, the cluttered dressing-room 
was left empty of all but Foster and 
Hurley. The fighter lay on his back on 
the slab; resting from the prodigous 
expenditure of energy; Hurley threw 
a dressing-robe over him to keep the 
sweat-covered fighter from catching 
cold, then sat down beside the slab. 
McCombe leaped to a chair in the cor- 
ner, and caught the scene of exhausted 
victory. As he climbed down, he 
looked at me and said, “That’s the best 


| picture of the night.” 


The next day, with the fight over, 


| the heavy cumbersome bags of auxili- 


ary lights were shipped back to New 


|» York, and McCombe was again free to 
| work with his handful of equipment. 


| The Past 


To show that wild youth, and all 
its turbulence and trouble, we would 
photograph three policemen who had 


| dealt with him during those early 
| years. One, the old marshal in his 


home town, had been given two black 

‘eyes with one punch by the young 
battler. As we talked to the officers, 
in Omaha and in his home grounds, 
we found that each office had a rec- 
ord of him. To show that a remnant 
of his past still existed in these 
gloomy police offices, we photo- 
graphed the manila folders with his 
record in each place. Maybe the edi- 
tors could use the pictures, maybe 
not, but nothing must be left out. 


THE USE OF 
PHOTO MASKOID 
We... . bleaching 








“PHOTO” 


MAS KOT 


Reg: U-S.PakOf, © 
Photo Maskoid is a liq 
. dr} 


plied-by brush or cylin 
pen to. the arecs to bs 
protected. It dries in j 
few minutes te form: 
film. that is. simply 
moved by peeling it 
witheut, affect to : 
fives of prints. rhe | 
specie! red color . 
back actinic light, whic 
gives Photo Maskoid. the 
additional use as a peel. | 
able negative opaque, 
lt is ideat fer~air-brush 
print retouching, locab 
bleaching or intensify 
and multi-toning. 


At Leading Photo Stores 
2 2.... ae 
4 oz. -. 1.85 
8 oz. .... 3.60 
Reducer .. .25 


Photo Maskoid applied 
te area of negative to” 
protected. 


from negative in wash 
water after bleaching. 


Send for free descriptive | 
foider and sample af f) 
Photo Maskoid applied ¥ 
to photographic paper. 


ANDREW JERI-CO., INC. Dept. 


265 West 54th Street New York, N.Y. 


Clean black background 
in final print. Etching 
time is eliminated. 





It was a period of trouble. Fostep} 
had originally planned to ride with us) 
to his home town, but he appeared 
in a new car. “Don't tell Hurley,” hg 
said of the manager who had goné 
back to Chicago to prepare the train 
ing quarters, “he don’t want me 
have a car... says Fl get in trouble” 
The big blizzard of 1949 had swept 
the midwest, and most of Kansas and) 
Nebraska was covered with an ever) 
mounting blanket of snow. Threey 
times in one day we were stuck ii) 
the knee-high snow. Cameras froze,/) 
brittle film snapped. McCombe had} 
to open his lenses and shoot long ex ; 
posures to catch the fading light. They) 
days seemed to offer only a few hours) 
of daylight suitable for taking pie] 
tures. Foster was, alternately helpful 
and friendly, or surly and hard to® 
work with. : 

Here, in the miserable light of a¥} 
freezing, snowswept day in the fight I 
er’s home town, I saw an example of | 
Leonard McCombe’s facility with the’ 
small camera, and the reason he be- 
lieves in its wonderful ability to cap- 
ture pictures and mood under impos-¥ 
sible conditions. ; 





G, £2 


LEICA ’ 
LEICA IiI C, 


LEICA HC, 


ABICA 1 C. 
LEICA TH C, 


ANNIV. SPE 
7 Sur 
art Re 


SPEED GRAI 
Pr 


BUSCH PRE! 
Superme 
Rangefir 


From all the four quarters of the Globe, camera fans get 
prompt, efficient mail order service from "Willoughbys, the 
‘world’s largest camera store. A SPECIAL DEPARTMENT 
OF CAMERA EXPERTS FILLS ALL MAIL ORDERS 
WITH THE ACCURACY OF A DRUGGIST FILLING A 
PRESCRIPTION! We never substitute! Every item carries 


Prices Include Carrying Cases 


TENAX 11, £2 Sonnar lens............ es 
NETTAX, {2.8 Tessar lens.......... Sekine : 
CONTAX 11, 11.5 Sonnar lens....... oove 268i 
CONTAX t1!, £1.5 Sonnar tens... .....+... 
CONTAX 11, £2.Sonnar lens 

CONTAX Iti, £2 Sonuar lens. . 

CONTAFLEX, #2 Sonnar lens..... 

LEICA G, #2'Summar lens....... 

LEICA 11 C, 12 Summar lens....... 

tEICA - tk eddy oe 


tEAM .5 Elmar Coated lens. . 
A Mee 2 Summit h 


wie loan 


ere cows sore 


BARGAINS IM USED PRESS 
CAMERAS 214x314 
CROWN GRAPHIC, 4.5 Ektar lens, Flash 
Supermatic Shutte 


x, Kalart 
Rangefinder ............+.+. oeeee+ $155.00 
BUSCH PRESSMAN, 13.5 SKopar lens, a 
9.50 


er eeeoese 


PRESSMAN, $4.5 
‘Shutter, H. R. lenoid, 
Rangefinder; Focuspot....... 139.50 
SPEED GRAPHIC, 44.5 Optar Lens, 
Shutter, 


plenoid, 
Gun, Kalart Rangefinder, Case. . 
che Shutter, Hu Mey 

juperm: 12 er 

feboctader pt ER 145.00 
BUSCH PRESSMAN, » tar Lens 

Rapax. Shutter, te any , 

Rangefinder seenceceesoas 199.50 


344 x4%, 


ANNIV. SPEED GRAPHIC, 14.5 Kodak 
, Supermatic Shutter, Solenoid, 
art Rangefinder . ceduseusncineeal 


my GRAPHIC, 44.5 Zeiss Tessar Lens, 


ens C ur Shutter, Hugo Meyer 
Rangefinder San he sential 124.50 


BUSCH PRESSMAN, y Seles Tessar 
Lens, Compur A Sh an powb ada COT Ue 
ANNIV. SPEED GRAPHIC, a ‘Ektar Lens, 
Supermatic Shutter, Solenoid, 
ers 139.50 
Lens, 


+++ 210.00 


Hugo Meyer Rangefinder 
SPEED GRAPHIC, 44.5 Zeiss Tessar 
Compur A Shutter, 
Rangefinder ..........-+++ ecccvcce 125.00 
BUSCH PRESSMAN, {4.7 Ektar Lens, 
Supermatic X Shutter, Vue-Focus 
ae ness, i Bir Lomas 167.50 
\ . PR ° 
Supermatic X Shutt cvccccees UI950 
SPEED GRAPHIC, {4.5 Zeiss Tessar Lens, 
Compur B Shutter, Kalart : 
Rang efinder . seecevevace 132.50 
8.8 .° PRESS, “47 Ektar Lens, 
Supermatic X Shutter, 
Hugo Meyer Rangefinder.........-. 132.50 


SEND FOR FREE BARGAIN LIST — Mail orders cotamndies filled — add postage. 
- All items offered ; 





ORDER BY MAIL FROM WILLOUGHBYS 


get by mail. 


BARGAINS IN USED LENSES 
FOR STILL CAMERAS 

lf for any you decide to return the 
lens within 10 poe we will refund the full 
purchase price. Should you return it within 
90 days, we will give you 75% of the 
purchase price. 
2 in. KODAK EKTAR, 13.5, R: Compur $ Fy 50 
2 in. WOLLENSAK, £4.5, 2.50 
3 in. WOLLENSAK, 14.5 Coated, me. 
3 in. ZEISS TESSAR, 44.5, Compur A 
3 in. GOERZ DOGMAR, £4.5, Compur i: e 
4 in. GOERZ DOGMAR, {4.5, ur A.. 
4 in. WOLLENSAK COATED 4.5, ny 
4% in. AGFA APOTAR, 14.5, Compur B.. 
4% in. ZEISS TESSAR, 14.5, Compur 


4% in. KODAK ANAST., 44.5, Compur a: 
4% in. STEINHEIL ANAST. 44.5, Compur B 

4% in. VOIGTLANDER SKOPAR, 

4% ib. tite Teese, AS, Compas B. 

4% in. = ZEISS TESSAR, 6 


‘oc’g Mt. Barrel. . 

4%, in. ZEISS TESSAR, 4.5, Compur A... 
4%, in. AGFA SOLINAR, 14.5, Compur B.. 
4%, in. SCHNEIDER XENAR, 

44.5, Universal ............000- gaa 
5 in. GOERZ DAGOR, 16.8, Compur . ae 
3 in. ROSS, 4, Barrel.............. eee 
5 in. in. VOISTeweR COLLINEAR, 
5 = WOLLENSAK, 4.5, Betax........06 
5% in. . a XENAR, 
5% ‘in. Poesy ER SKOPAR, 


pur 
5% in. . VOIGTLANDER HELIAR, 
5% in. HUGO MEYER VERAPLAN, “"" 


5% in. * STEIN eee eweeee eereevereeeeee 

ur Seeeeosecseceses 
5% in. ZEISS TESSAR, ‘a Gonapes 8.2 
5% i. RODENSTOCK EURYNAR, 


5% in. HELLOR a Ue 





29.50" 
59.50 


«+-$ 35.00 
5%, jin. ZEISS TESSAR, a5, Compur A... 42.50 
5% in. ORION ANAST, ey 14.5, Acme..... 39.50 
5Y%, in. VOIGTLANDER SKOP, 

44.5, B 42.50 


Compur 

5% in. VOIGTLANDER RADIAR, 
on y SoaK ANast: i, ‘Compur A. 30.50 
51% in. BAUSCH-& LOMB TESSAR, , 
5% in. KODAK ANAST., 14.5, Barrel 
6 in. ZEISS TESSAR, 14.5, Acme #3. 
6 in. SCHNEIDER XENAR, 13.5, Barrel 
6 in. ZEISS TESSAR, m, 14.5, Barrel 4 
6 in. ZEISS TESSAR, £4.5, Pon's Wilbaa ses 
6 in. BAUSCH & LOMB TESSAR, 

16.3, Supermatic 
6% in. BAUSCH & LOMB PROTAR, 
6% in. WOLLENSAK VELOSTIGMAT, 
6% ZEISS TESSAR, 14.5, Barrel......... 
614 in. KODAK ANAST., 44.5, Barrel..... 

6% in. GOERZ DAGOR, 16.8. Koilos.. 
6¥4 In. VOIGTLANDER HELIAR, 
2 im aAbes | BUTCHER, #9.4. Barrel...... 
7 in. WOLLENSAK, #4.5, Barrel. . 
7 in. VOIGTLANDER DYNAR, 5.5. 


eeeeeceee 


ceeee 


eeseecee 


Liberal trade-in allowance on your used 


OPEN THURSDAYS ‘TIL 9. Other devs 8:30 A.M. to 6 P.M. 





a money-back guarantee! 

Order anything phovogesphiele by mail from Willoughbys. 
If it’s available anywhere, chances ate we have 
ROCK-BOTTOM PRICES and will ship it to-you post haste! 
Listed below are a few of the wonderful 


“buys” you can 


BELL & HOWELL COMPANION, £3.5 lens. .$ pap 
BRISKIN ST {2.5 lens 


rT, Min 123 end 


seveees 327,50 


AMPRO 8 woes cece oe wees s oveee QUID 
KODASCOPE 870 ......---020ereesenes 69.50 


& HOWELL 57 2.0.02. cece eseees 49.50 
KEYSTONE KID .cceveccccccescccccees jd 


weciesedcveccdsecesececs § 


KODASCOPE G 
KEYSTONE A 81... . cece ee eeecccnceeee 


USED l6mm CAMERAS 4 
BELL Ss — Rs 4 E, Les Nat ON ce + - $125.00 


wind.) a 2.8 Tolophots ~20ecceevncs, AD 
ENSIGN, 8 laa, teas: 5 .0...5.5 TED 
HOWELL 1 MAGAZINE, £2.97 lens 105.00 

CINE KODAK MAGAZINE, lens...... 
Salon avin 1 gngngagapennboe y +Y-4 
BELL & HOWELL 75, i138 Piasmet ions. sea8 


USED BINOCULARS 
8x pa VOIGTLANDER Ace eeererereenees ope 
6 x 30 HARTMANN $ 


7 x 56 HENSOLDT ... eeeeerocees 
VERSAL 


125.00 
49.50 


V nvvscccvescercvevegecees 
See ereeereeeeeesese 
ss eeeeeeseeseeeenee 


Ce eeeeereeeseee 


Subjest to 20% Federal Tax 


CiRO-FLEX, 43.5 lens, Alphax Sh: — 


FoF E SETHE ESES ESE EOE OS 


ANSCO AUTOMATIC REFLEX, 


lens, Case Se eeceesecereresesee 195.06 
ARGOFLEX EM, 14.5 lens, Case.......... 51.50 


to Prior Sale. 





NOW AT YOUR DEALER! 


NEWEST OF FINE 
2”x 2” SLIDE 
PROJECTORS 


With 
Automatic Slide- 
Changing Mechanism 


Here’s the easies: kind of 2” x 2” slide 
projection imaginable! Load with 50 of 
your favorite slides in Ready-mounts or 
20 glass-bound slides—and press the top 
plunger. Slides project automatically and 
stack in compartment below in correct 
order for next showing. Entirely new 
optical system gives maximum illumina- 
tion with 300 watts. All elements coated. 
Finest 5” coated anastigmat lens for 
critical, sharp-to-the-edges screen image. 


See the “Entertainer” 300 at your Photo Dealer today! 


SOCIETY FOR VISUAL EDUCATION, INC 


A Business Corporation 
100 E. OHIO STREET - CHICAGO 11, ILLINOIS 








SCHOOL OF 
CAMERA REPAIR 
“The Only School Of Its Kind” 


Comprehensive 12 week, 200 hour 
full time individualized instruction 
course including shutters, sound, 
flash, strobe, electronic testing equip- 
ment, etc. Special rates to veterans. 
Approved. under PL-16. 


| PHOTOGRAPHIC 
he f iT GLAS encincerinc 
LABORATORY 


Dept. MP 


1857 N. Western Ave. Hollywood 27, Calif. 











Latest 
~ Releases of 
INTERNATIONAL FILMS 


Intriguing dances by INT'L. 
BEAUTIES plus travelogues of 
far off KOREA, CAROLINE IS- 
LANDS, PHILIPPINES, etc. 
Send only $1.00 for sample reel 
and beautifully illustrated 
' complete catalog. 

2 ee ee 
INTERNATIONAL FILMS-MI 
1235 Vine St., Hollywood 38, Calif. 

My projector is 8mm a f 
16mm sound 0 + Coosn 
16mm silent 0 














We were alongside the ice-sprin- 
kled, muddy Missouri river, taking 
pictures of Vince Foster looking at 
the tiny two-room shanty where he 
and his large family spent many years 
of his youth. By the time McCombe 
had finished making exterior pictures 
of the fighter and his early home, the 
fading winter sun had almost disap- 
peared. Foster wandered down to the 
little house, pushed the jammed door 
open and walked inside. There, among 
dusty, twisted bedsprings, broken fur- 
niture, and other relics of his boyhood, 
he found a trunk full of old pictures 
and letters. It was a great picture of a 
man coming back to his past, but the 
room was almost completely dark. 

In desperation, McCombe hauled 
out an emergency flashgun he carries 
in an auxiliary bag, and took the pic- 
ture. But, the flash was so alien to his 
ideas of picture-taking that he threw 
it aside, and put his Contax on a tri- 
pod. Using a pen flashlight to set his 
speeds in the dark room, he opened 
the lens wide and took three time ex- 
posures of Foster standing silhouetted 
against the dull white of the snow 
outside. 

Later, when the films were devel- 
oped, the 35mm picture taken in the 
dark natural light was a remarkable 
study in the mood and squalor of the 
shanty; the picture appeared in 
LIFE’s final layout. The flash picture 
glamorized the squalid surroundings 
and destroyed the atmosphere of the 
dirty little house. The two pictures 
are an interesting commentary on the 
contrast between flash and natural 
light. 

For two more days, we followed 


| the young fighter through the scenes 


of his youth. McCombe photographed 
him visiting relatives, autographing 
Bibles, visiting his old high ‘school, 
the government’s Haskell Indian In- 
stitute in Lawrence, Kansas. Always, 
throughout, the religious theme as- 
serted itself, as Foster sang hymns 
with his wife, read his Bible in spare 
minutes, or tried to convert passersby. 
He even tried to convert McCombe 
and me. 

When we finished the. pictures at 
the school where the young fighter 
had first started in the Golden Gloves, 
we said goodbye. The pictures of the 
past were finished, now we were to 
meet him at his training headquar- 
ters in Chicago to begin showing 
what a fighter goes through to get 
ready for a match. He promised to 


- | aE 
FOTOFOLIO | 


WITH TRANSPARENT 
: POCKETS 


Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc. 
ket sizes 3%4x4% or 3>4x5%) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers. 
With pockets for 96 pictures. List $5.00 


Package of 12 extra pockets, /ist $.85 
*T. M. Reg. SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 10, M0 
235 MEYRAN, PITTSBURGH 13, P 
4116 SO. LAMAR, DALLAS 15, 1 
225 FIFTH AVE., NEW YORK, X 


meet manager Hurley and us at the 
Ringside Gym in Chicago in two 
days. 

By now, we felt that we had come 
to know Vince Foster. We realized 
the strange course of poverty and 
frustrations ‘that had led him to be 
come a fighter. We realized that n 
fighter is a man in himself, a fighter 
is composed of two persons, the 
boxer and his manager. We wert 
ready to show the superhuman physt 
cal exertion of the fighter, under thé 
needlelike intellectual direction of thé 
manager. 

Soon, the list took form. Our script 
called for long shots, portraits, action 
pictures, still-lifes, gym shots, pictures 
of Foster’s religious activities, a con® 
plete picture takeout on his daily ex 
istence from dawn to dusk. 

As a side-line to the main story 
we decided to do a complete set of 
“Poor Old Hurley,” to show what thé 
manager goes through, always on thé 
phone, worrying about Fosters 
weight, hurrying to throw a robe 
over him to keep him from catch7g 
colds. We would culminate with @ 
closeup of the manager’s mediciné 
cabinet filled with his assorted pow 





ot the family 


Sis sparks up the pin-up shots of 
her current high school beaus 


Honestly, we're having more fun with life-like Marshall's Photo- 


since Jim let the whole family 


Oil Colors. 


in on his favorite photo hobby. 
The other night he brought home 
a big set of Marshall’s Photo-Oil 


Colors and we all took to 


photo-coloring like a duck takes 
to water. It’s so very, very simple. 
You don’t need any special artistic 


ability. There are no messy 


colors to mix — no brushes. The 


simple-to-understand, FREE 
instruction booklet gave us 


complete information on the exact 


colors to use for everything. 
Best of all! It’s so inexpensive 


to use Marshall’s Photo-Oil Colors 


that, for a few pennies, we are 


Jim’s mother makes really love- 
ly hand-colored portraits of our 


making dozens of new, sparkling family and friends. They make 


album treasures. 


Sets are priced from $1.25—$5.85 


wonderful gifts! 


Junior makes box camera snap- 
shots look like a million by add- 
ing color to scenes he wants to 
remember forever. 


Jim says the superior perform- 
ance of Marshall’s Photo-Oil 
Colors adds enjoyment to his 
favorite year ‘round hobby. 


Ciald Color to your favorite black-and-white prints . .. enjoy the 
thrill of COLOR PHOTOGRAPHY WITHOUT COLOR COSTS. 


Send 15¢ today for your copy of the 32-page illustrated book, “How to 
Make Beautiful Color Prints with Marshall’s Photo-Oil Colors.” 


MARSHALL’S 


PHOTO-OIL COLORS 


Johh-G; Marshall Mfg. Co.; Inc.; Dept. C9, 167 North 9th Street, Brooklyn 1¥, N. ¥. 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street, West, Toronto 1 - 
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GIVE YOUR 


Kodak Retina 


THE BEST! 


Miibekihe Custom-Built 


SPEHEDOGUMMS 


Reg. U.S. Pat. Of. 


for KODAK RETINAS and 
other body release cameras. 


For further details, write Dept. A-9 


MENDELSOHN SPEEDGUN CO., INC. 


Bloomfield, N. J 








The Cenepits of Lens Coating 
te Photography are Proven 


HAVE ALL YOUR UNCOATED LENSES 


" Camera, Projector, Enlarger... 


ACRA-COTED 


The cost of applying our heatless, hard coating to 
fine lenses, is very modest in comparison to the 
+. wy 4 Ai J. 


oF r eure 
AFTER ACRA-COTING 
Your lenses undergo a complete, scientific, 
optical bench inspection ... and the true 
value of lens imp is d ined. 
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ders, pills, doses and cures. 

“The reader must feel that he 
knows Foster intimately,” said Mc- 
Combe. We would take strong por- 
traits of his broken nose and cauli- 
floured left ear. We would, of course, 
photograph the hands that repre- 
sented his social status and source of 
wealth. 

On the night of the big fight in 
New York, we wanted to get the 
dressing-room mood, the preparations 
for the fight, perhaps a big closeup 
of the manager’s mouth as he contin- 
ually gave instructions, and more in- 
structions. Finally, as a closer to the 
story, we planned an elaborate effort 
to eapture a picture of the fight arena 
mob as it looks to a fighter when he 
stands in the middle of the white 
square of blood-spattered canvas. 


The Uncertain Present 


But we were never to get any of 
those pictures. 

In Chicago, McCombe and I met the 
worried-looking Hurley in the dingy 
walkup Ringside Gymnasium, where 
most of the city’s fighters work-out. As 
I talked to him, McCombe walked 
“around the room, mentally measuring 
the light and angles. He looked up at 
the bare electric light bulbs casting a 
dim glow from ceiling sockets. “We'll 
put photoflood bulbs in those sockets,” 


Foster’s manager, Jack Hurley, dejected 
-and bitter after he heard the news of 
Foster’s arrest. 


he said, “they'll kick up the light, but 
the place will look just the same.” 

“I don’t know,” said the unsmiling 
Hurley, “he ain’t come back yet. I 
don’t know what could be keeping 
him. He knows he’s got to fight in 
two weeks. I’m worried.” 

Two long days passed, waiting in 
the cigar-smoked Ringside Gym, as 
the manager paced the floor, waiting 
for his fighter. McCombe, always 
busy, took candid; of Hurley as he 





SALTZMAN 


for 
Lighting & Enlarging Equipment 


PORTABLE 
CAMERA 
STAND 


If you're looking for an 
absolutely stable stand 
that will accommodate 
a camera of any weight 
and hold it motionless 
in any position—you're 








looking for the Saltz- 
man Model 500 MR, 
Controls for raising, 
tilting and swinging the 
camera are ail con- 
venient to hand and 
changes in position can 
be made as quickly as 


Medel 500 MR they can be thought of, 


SEND FOR CATALOG D 


48 Pages Chock Full of 
Professional Photographic Equipment 





ipmen Headquarters 


480 Lexington Ave., N. Y. 


worried, as he walked the flour, as he 
took pills, finally, as he sat hunched 
over his desk, asleep. “It’s part of 
the story,” said. McCombe, “the man- 
ager’s worries. It’s part of a fighter’s 
life.” As the manager sat alone at 
the side of an empty ring, McCombe 
took a series of pictures. “Hand me 
the wide-angle lens,” he said, “it 
makes the ring loom even more 
empty, and more lonesome.” Hurley 
did not even look up. 

Then, late»at night, my phone 
rang. It wasi;Hurley: “John, I just 
got a call from one of the wire serv- 
ices. There’s a report they just 
picked Foster up on a rape charge 
in St. Joseph, Missouri. I don’t know 
anymore about it now. I'll call you 
when I hear something.” 

We went to the gym. Hurley was 
there, he had just finished phoning 
New York to cancel the big fight. He 
stood leaning against a wall, the con- 
tract in his hand. “Fifty thousand 
bucks” he said “all gone.” There was 
a click and McCombe stood in the 
harsh light, Contax in hand, taking 
pictures of the dejected manager. By 
this time, Hurley was so used to Mc- 
Combe and the Contax that he didn’t 
even protest. 
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The most beautiful projector ever built! 
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Davidson introduces a mew idea in color projection—TELE-COLOR. It is fitting that 
Davidson should be first with this entirely new projector, having pioneered the Star-D 
120, the first projector for 21% x 2% color transparencies exclusively. The Star-D standard 
intermediate size binder for 2Y¥4 x 24 color transparencies was another first. 


TELE-COLOR is another first. Without a doubt TELE-COLOR is the most beautiful pro- 
jector ever built, and—the new TELE-COLOR has the finest ya it is possible to 
manufacture, resulting in performance and quality to match the finest lens in the most 
expensive cameras. 


Optics of a projector are not only the most important part, they are the most costly. 
TELE-COLOR offers this’ most important part of color projection economically and with 
absolutely no sacrifice in quality and craftsmanship. 


Davidson has long been recognized in design and manufacture of the finest quality 
optical products. The Star-D 120, the famous Davidson Mark 245 telescope and the 
Davidson Mark 218 telescope. This outstanding recognition is.not accidental, it is a direct 
result of Davidson’s intention to produce only the finest—an obligation that will be con- 
tinued with the introduction of Davidson’s new TELE-COLOR: 


TELE-COLOR is designed for your own color projection pleasure and requirements, The 
TELE-COLOR—35 for 35 mm. color transparencies (2 x 2) and the TELE-COLOR 
—120 for 244 x 2 color transparencies. 


You have a choice—in both the “120” and the ‘‘35”—you can have 150 watts, 300 watts, 
500 watts or 750 watts. You can have a blower, or you can do without (150 to 300 watts) 
—TELE-COLOR offers a choice of accessory lenses which will give you ranges for any 
projection requirements from small room to large auditorium. 


TELE-COLOR by Davidson, a new idea, a new word, a new thrill in color slide pro- 
jection. For styling and design, the most outstanding, the most beautiful. Optically the 
finest quality and performance. We invite you to LIFT THE LID and see for yourself— 


compare it. 


TELE-COLOR will be on display at yqur dealers within a very few. weeks. It will pay you 
to wait, see it, try it, compare it. : 
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A little later, the two of us, very 
tired.and sad, satin a dingy all-night 


restaurant, going. over, the -pisees of 


our ritined story. There would be no 
training sequenees now, no day of 
the big fight in New York, ne dress 
ing room picture, no fight, period. 
But as we talked, we found ourselves 
picking up the threads. This was 
something fom real Ife, here was 
trouble, drama, conflict. Maybe . . . 
and im a few seconds, we were on 
the phene, talking to New. York. “I 
don’t know whether you can do it 
or not,” said a very sleepy LIFE 


| editor, “but it’s a calculated risk. Go 


on and bring it im...” 

When the plane for Kansas City 
took off in the early morning, we 
were on board, trying to plan out 
the pictures to finish the story. “Don’t 

"s talk about it any more,” said 
McCombe, “we don’t want to get 
preconceived ideas of what we'll get. 
Let’s wait till we get there.” He 
turned over in the seat and went 
to sleep. 

In the old-fashioned, big-domed 
courthouse in St. Joseph, Missouri, 
we found that Foster already had 
been released on bail. Our hearts 
sank. “However,” said the prosecut- 
ing attorney, “I am going to talk to 
the girl complainant . . .” On the 
promise that we would not photo- 
graph the girl’s face, or use her name, 
we were allowed to photograph the 
questioning. For two hours, as the 
questions and testimony poured out, 
McCombe sat quietly in a comer, 
snapping pictures. 

With Foster nowhere to be found, 
our only chance of picturing the situ- 
ation was- to follow the local de- 
tectives as they checked the locale 
of the alleged crime. We _ photo- 
graphed them as they went to the 
night clubs visited by the couple be- 
fore the trouble. When one of them 
measured footprints in the snow, sup- 
posedly made by the girl as she fled 
to safety, McCombe photographed 
the action. Then, in a picture remini- 
scent of earlier ones taken of Foster’s 
records in other police stations, he 
photographed a folder of evidence 
on the district attorney’s desk. Draped 
across the front was a torn, black silk 
stocking, the most important exhibit. 

After another all-night plane ride, 
we were back in Chicago, but Foster 
was no place to be found. “He ain’t 
showed up here,” said the bitter Hur- 
ley. Perhaps he had returned to the 
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bible school where he had been con- 
verted. We checked, but Foster had 
not been seen. Did they still believe 
in him; Yes. Were they praying for 
him? Yes. In a few minutes, we had 
our last picture. 

Two weeks later, the Vince Foster 
story was a seven page picture essay 
in LIFE. In months to come, Foster, 
Hurley, and LIFE received a flood 
of letters on the story. Foster's casé 
was dropped in St. Joseph, “for lack 
of evidence,” and then three months 


later he got another chance to fight’ 
in Madison Square Garden. He wag 


savagely whipped, knocked down 


three times in the first round, then 
the referee stopped the fight. Said 
TIME magazine, “Vince Foster” 
beaten in exactly two minutes, 267 


seconds, stood in his corner while his 
handlers put his towel and bathrobe 
on him. He was looking out into the 
crowd and avoiding the eyes of Man- 
ager Hurley.” 


Here was a boomerang ending for” 
the story that we thought would in 
clude shots of a new champ being | 


introduced to the world. But this 
was life, not the movies. 
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pocket—filter pocket and 
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shoulder pad. 






















@& Nea 201 
Holds any model 244x3% 
Press Camera. Flash at- 
tached. Holders, Bulbs, 
reflector, etc. Shoulder 
strap and meter-filter 
pocket, removable, Lid 
snaps to back for easy 
carrying while open, Com- 
fort grip leather handle, 

















Both No. 207 Pro-Bag and 
No. 706 Gadget Bag hold 
Land Camera with meter 
attached — flash attach- 
ments—plenty of film and 
flash bulbs. Have adjust- 
able shoulder straps and 
remc vable meter pockets. 
No. 706 also has Zipper * 





















! filter pocket—extra . out- 
side pocket, 
| Penin Custom PRO-BAGS and GADGET-BAGS 
% Finest top grain selected dovble shoulders % Top grain cowhide. Soft sueded interiors 
% Saddle-lock-stitched. Steel reinforced tops %& Super “heavy-duty” talon zippers 
% Edges hand-shaped and rubbed * Fitted with extra outside pocket 
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better 


than ever! 


They’re here ...the improved S.V.E. slide 
binders of pre-war quality. Finer materials 


—finer construction— better protection for | 


your color shots! Easy to use ... simple one- 
piece construction of binder and glasses. 
In 1 doz. packages and bulk packs of 100, 
Double-frame and Bantam sizes. 
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How to Use the Rolleiflex 


Continued from page 72 


happens too, to be the best use-dis- 
tance for flash. And the Rollei works 
well for flash once the tripper problem 
is worked out. All flash gun manufac- 
turers make outfits that will work well 
on the camera. Professionals using the 
Automatic Rollei seem to prefer the 
Heiland solenoid installation. This is 
made by cutting into the front of the 
camera and mounting the solenoid 
permanently in place. It is rather ex- 
pensive, costing about $35.00. for the 
solenoid and installation. Another flash 


...over the top 


method is by built-in contacts. O. G. 
Heinemann, 126 W. 32nd Street, New 
York 1, N. Y. makes a very accurate 
installation of these shutter contacts. 
When the silver contacts on the shut- 
ter meet, the flash bulb is set off. 

A speedlight works well on the Rol- 
lei, if it is equipped with the solenoid 


«+.around the corner 


type tripper. The 15-20 milli-second 
delay can be easily synchronized with 
most speedlights. However, with built- 
in contacts it should be hooked up 
with the “no delay” settings for speed- 
lights. The advantage of speedlight, 
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for only 85¢c ea. Rush your order today. 


Color Prints from} 
ANY SIZE TRANSPARENCY } 


2V4 x 3%....25¢ 


3% x 4¥2....50¢ 
Minimum Order $1.50. No C.O.D. 


ROLL FILM PROCESSING ¢ 10. 


20 exp. (mounted) 35mm. 120-620 
Ansco and Ektachrome. 

















¢y | OL. 
~ 5 ae 
COLOR LAB 


Dept. M- Box 1128 Hollywood Sta: Hollywoo 


making the exposure at about 1/5000 

of a second, eliminates one of the bug: 

aboos of small cameras—movement! 
during exposure. Many magazine and 

newspaper photographers are using= 
them for beautiful, crisp negatives. 


It Can Always Be Better 

Some improvements could be added ~ 
to the Rollei. The built-in flash, men- 
tioned above, for instance should be™ 
incorporated in the camera at the fae” 
tory: In this country practically every 
camera has it, from Flash Brownies ups. 
The coated ‘Tessar taking lens is fine 
but the viewing lens and the ground — 
glass should also be coated. This” 
would increase the light transmission 
by about 15%. 

Recently there has benk: a flurry 
among New York magazine. photog-~ 
raphers to get the inside of their Rok 
leis coated with “flak,” a plushy look- 
ing material which can be sprayed” 
onto metal. Someone discovered that” 
the matte interior surfaces of the Rok ~ 
lei picture taking chamber were giving ~ 
minute reflections under certain con-— 
ditions, so the flak treatment -was pre- 7 
scribed as a cure-all. In any case the § 
factory should give the Rollei a non- = 














the original twin-lens reflex 


N. camera provides the broad versatility of the 
al 
Rolleiflex . . . for with its complete line of acces- 


sories, and its exclusive automatie features, it 
answers every photographic challenge . . . assuring ~ 
incomparably excellent results, in or out of doors. 
Available at leading dealers, equipped with the 
famous Schneider coated Xenar F: 3.5 lens, as well 
ds with Zeiss coated Tessar F:3.5. Also available ~ 
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in popular-priced Rolleicord model. 


—-. Distributed by 


Burleigh Brooks Co.. 


110 West 46th Street + New York 19, N: ¥:' 
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western states — Ponder & Best Inc. 
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dations, Write for Catalog Z 9 
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that develop 
“The Professional Way” 
UNIPLEX adjustable 


35mm to 116 film. 
KINOPLEX for 35mm film.Each $4.25 


€ plus .40 tax 
CHECK THESE FEATURES: 
* Rotating and Vertical soreness of reel during agi- 
tation—the basis.of good results. 
* Gmooth, easy loading. Film. ‘canaet back out during 
itation 
% ‘* tunnel as separate part included. Strong bake- 
tite construction; attractive finish. 
See Your Dealer or Order From 


FREDERICK D. FISHER 
mfr. of Tanks since 1933 
E. 84th St. N. Y. 28, N. ¥. 












reflective “treatment of this kind to 
forestall any possible trouble. 
The “Take-Cares” 

It goes without saying that drop- 
ping the Rollei, exposing it to rain or 
saltwater mist is going to make short 
shrift of it. Monkeying with the lens or 
wiping it with anything but lens tissue 
is bad too. 

Some precautions peculiar to the 
Rollei are in the technique of handling 
the shutter. The best practice is to 
move the film forward (which cocks 
the shutter) only at the time of making 
the exposure and in any case never to 
leave the shutter cocked overnight. Bet- 
ter to waste a frame than wear down 
the spring. When using the 1/500th 
sec. speed it is important to leave this 
speed showing in the peep window 































. «+ look one way, shoot another 


only during the time it is being used. 
At this speed an extra spring in the 
Compur Rapid 00 shutter is tensioned 
and it remains tensioned whether the 
camera shutter is cocked or not. 

The delayed action mechanism 
needs exercising occasionally. It is a 
part of the camera and not the shutter 
system. Its springs are always wound 
and have a tendency to stick if not 
used. 


Achilles Heel 

Very few things are wrong, or can 
go wrong, with the Rollei in normal 
use. However, we might as well face 
the facts, the Rollei has a few weak 
spots. Its focusing hood leaves made 
from a fine spring steel are fragile. If 
the hood is up in viewing position and 
the camera gets a bump which dam- 
ages them you might as well get a new 
hood assembly. Luckily they can be 
obtained from the American Rolleiflex 
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Want a real buy in lémm ] 
SOUND FILMS? Take advan- 
tage of the |.C.S. 1949 SUM- | 
MER SALE of 16mm sound films | 
— features, comedies, educa- 

cartoons, ee etc. 


ENSTITUTIONA 
1560-M1 Broadway, New York 19, N. Y. 








distributor, Burleigh Brooks, Inc., 10 
W. 46th Street, New York 10. 

Once in a long while the front plate 
that carries the two lenses back and 
forth may wear in its guides and be- 
come sloppy in its synchronizing the 






the Automatic Rollei may be a disad- 
vantage; you can’t make a double ex-~ 
eg angie pen ings ogg my 


one you must open the shutter on 


“bulb” and hold it open, and then use 
a lens cap to make your different shots. 

_ There is-2 precaution the Rollei 
user Should take with the Number 1 
position, after starting a new film. The 
instructions say to wind the film for- 
ward until it comes to a stop at “1.” ” 
Then the film transport crank must be 
turned back as far as it will go. If the 
crank is not turned back to a full stop 
position there may be a double expo- 
sure on the first frame. This is the only 
way it is possible to get an accidental 
double exposure. 

On- the Automatic Rollei the so 
called “sports” or eye level finder is 
not too satisfactory. There are wire 
finders on the market that fit over the 
top of the hood and do an excellent 
job for action work. Burleigh Brooks 
distributes this accessory. 

It’s fun to take the Rollei, settle 
down and learn how to use it. If you 
can afford it—the list price is now 
$307.50 including excise tax—you 
will have a wonderful, versatile cam- 
era. Many of the fine pictures of our 
time have been made with it, 

























































The New 


ESTON 


EXPOSURE METER 


Here’s good news for the casual photographer . . . for 
those who travel...for all who want the utmost in com-. 
pactness and downright exposure-meter simplicity. 

The new Weston Cadet provides true Weston de- 
pendability in an exposure meter that has been sim- 
plified for quick, ready use ... slimmed down to fit., 
pocket or purse ... priced to meet modest budgets... — 
and designed for both reflected and incident. light; 
readings. 

The CADET speeds precise picture taking ... just 
take a reacling, flick the knurled knob and you have 
the correct aperture-shutter combinations for still or 
movie cameras. Ask your dealer to demonstrate the 
Cadet today. Price, only $21.50. 





For reflected light readings For incident light readings 
swing light collector down. swing light collector up. 














No Other Reflex Camera at Any Price 
Gives You So Much, for So Little! 


@ 85 mm F:3.5 coated Wollensak lens 
@ Lens focus by easily accessible side knob 
Eye-level sports finder 


‘Built-in flash synchronization 
{Models D & E only) 


Coated Wollensak F:3.2 viewing lens 


Dependable Wollensak shutter, speeds up 
to 1/400 second 


Focusing magnifier for micro-sharpness 
Depth of field scale 

All-metal electrically-welded construction 
2%4"x2%a" prints—12 from a 120-size roll 


~— | Begimers SHY “It’s so easy to 


ati 


Model D. Same as Model B with “‘SM”’ 
Model E. Same as Model C with 


sth A 


take good pic- 
tures with a Ciro-flex—we got terrific 
shots on our first roll. We like the flash 
attachment because our indoor pic- 
tures look so professional. Get a Ciro- 
flex!” 


Lxverks SI “Ciro-flex is a 
precision cam- 


era that meets our requirements. The | 
best lightweight compact camera for | 
home portraits, it’s fast and versatile 


enough for fast-action sports pictures, 
as well as trick shots. Get a Ciro-flex!” 


Goud sxy “Im getting shots 


beyond my greatest 
expectations—no more taking pictures 


and then apologizing for them. I like | 


a camera that will give me a print-size 
preview. That’s why I’m telling my 
friends, ‘Get a Ciro-flex!’” 


Model B. With Alphax automatic shutter (1/10 to 1/200 
Sec., T & B), and F:3.5 coated Wollensak lens. 


76°" 


Model C. With Rapax set-and-release shutter 


(1 second—1/400) 3 
flash synchronization 83.50* 
“SM” flash synchronization 113.70* 
line of 





*Incl. Fed. Excise Tax 


: SOLAR 

<< P=) Shining Light of the Enlorger Field 

SS Auto-Solar 66. ‘or 2 x 214” 

Sh] - negatives or sma le 

SZ ‘or more s 
. Dyeretes; patented 
non-actinic baseboard, many other 

emg 3 features ‘Complete with 
$119.50 





2% x 3V¥4 COLOR PRINTS 
3 x 42—50¢ 5 x 7—$1. 

MADE FROM ANY SIZE COLOR FILM 
No expensive mounts or advertising plus produc- 
tion improvements make it possible for us to offer 
color prints of good quality at a reasonable price. 
Send your next oo to us and discover for your- 
self that a good color print need not be expensive. 
QK was the FIRST and only unit producing good 
color at a low price. DON’T BE MISLED. Develop 

Oo. D' and print 120-620 color 
$3.00 per roll 8-12 exps. 
Poini mum Order 

$2.00 











Burke « James, Inc. 


Wholesale Distribution by 


1949 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
321S.Wabash Ave. Chicogo 4 Il, USA 


° 
- 


SLIDE OF THE MONTH CLUB 


.offers for your approval a new selection of 2”x 2” color $ 
slides each month. The best in quality and subject material « 
embracing the field of scenic, travel, educational, and nat- * 
ure photography... No “Arts”. Also Stereo Slide of the . 


Month Club for Stereo Enthusiasts. Membership FREE; no ’ | 
dues. Write for free booklet. j 
PACIFIC COLOR SLIDE CO. 179 N. Vista, Los Angeles 36, Calif. « ° | 


@eeeeeeeeeeeeeeeeeeeeeeeeeee eee | 











35mm FANS. ARE YOU TIRED OF GETTING 
GREY MUDDY LOOKING PRINTS INSTEAD 
OF CLEAN SPARKLING 312 x 5 BLACK & 
WHITE? THEN SEND US A TRIAL ROLL NOW. 
The price? Why it's even lower than most services. 
Only $1.25 for 36 exp. roll. 8 exp. standard roll 
jumbo prints 35c, 12-50c, 16-65c. Write for FREE 
mailers and complete price list to: UNIVERSAL 
LABS., STA. P., Box 124, BROOKLYN 12, N. Y. 














for Ciro-flex Cameras | 


Amateur Report 


_ Continued from page 12 


I first bought my camera, I put ay 
order in for a box a month which 
send me automatically—along with q 
bill, of course. 

“My wife’s got the right idea about 
this new camera. She says that I used 
to take my Rollei out, shoot a roll of 


. film and come back with only a few 


pictures. Now every time I shoot, I get 
a picture. If I miss, I can take it over 
again, right on the same spot, the very 
next minute. 

“Right now, of course, you cant 
get any duplicates unless you take g 
second picture; or unless you copy 
your own photograph or send it toa 
finisher to be copied. The charge 
made by a finisher is usually about 
25c for two copies. 

“There are two adjustments on the 
Land camera. First, the focusing is 
from three feet to infinity. It’s some 
thing like a folding postcard camera 
only it’s easier to operate. Second, the 
diaphragm can be opened to any of 
eight different stops. You press the 
shutter, release the developer, count 
60, open up the back of the camera, 
and lift out your developed and print 


~ed picture.” 


Standing in front of Mr. Lauber§ 
restaurant supply store in Coca 
market square the other day, a Mob 
ERN PHOTOGRAPHY reporter watc 
how the appearance of a Land camera 
immediately attracted a crowd. Hf 
made notes of a few of the comments 

“It’s a trick. Watch, they're going 
try to sell you something.” 

“Did you see that?” 

From nowhere amateur and profes 
sional photographers appeared. Theif 
comments were less awed and a lot 
more critical. : 

“The shutter is fixed at 1/60th and 
you can’t do a thing better with it.” 

“Not very good detail.” 

“All the prints are toned in sepia. I 
don’t like sepia. Too flat.” 

“You know what I mean. It’s not for 
the real amateur. No filters, no fast 
shutter speed, and worst of all, no neg- 
ative. You can’t enlarge, crop, dodge. 
You can’t alter anything.” 

But as far as Mr. Lauber is con 
cerned, the Land camera is what he 
wants, for the CINCINNATI ENQUIRER 
recently carried his classified advertise- 
ment which read: “For Sale, Automati¢ 
Rolleiflex, complete with flash. Solar 
enlarger with lens and easel, about @ 
foot and a half stack of assorted en 
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larging papers, and accessories, $300.” 
He got his price the same day. 


Girl, Mirror 


Continued from page 52 

background and used a dressing table 
which we keep around the studio for 
just such occasions. 

We placed a few perfume bottles 
haphazardly over the top of the dress- 
ing table and the scene was set. The 

model was instructed to wear a half 
slip to give the pictures a natural 
dressing room atmosphere. 

The lighting for the scene was 'rela- 
tively simple. A couple of No. 2’s were 
pointed at the wall alongside the set 
so the light would reflect onto the set 
without harshness. 

My studio fortunately has a frosted 
class skylight, so that the overhead 
light is diffused. An amateur at home 
could get the same effect by mount- 
ing a floodlamp on a stand at a high 
level and shooting the light through a 
light piece of loosely woven cloth, 
which would diffuse the light. 

On the left hand side of the model, 
back of her, we also set up a couple 
of floods, making certain that they 
were far enough away to prevent a 


glare. I stood with my Argoflex di- 
rectly back of her. 

I deliberately tried to work under 
homelike conditions and let the model 
go ahead and do whatever she liked. 
I also moved lights around to vary the 
effects and got some pictures of awk- 
ward and ungainly poses and contain- 
ing some bad faults. 

In some pictures, the presence of 
the towel was disturbing. In others, 
the symmetry of muscles, neck and 
mirror was absent. 

However, when the model iii to 
comb her hair, some interesting shots 
appeared. Natural acts always cause 
that. The one I liked best is the pic- 
ture showing her left arm framing her 
head, while the right hand holds her 
hair at the nape of her neck. _ 

It was taken with my Argoflex at 
1/25 of a. second with the shutter open 
at F:11. I used Super XX film. 

To me this picture has all the grace 
and charm of a lovely woman without 
the usual corny approach. The mod- 
el’s body has beautiful lines, and I 
tried to hold the entire scene in 
harmony. 

Next time you're indoors for the 
afternoon, or evening, try your camera 
luck with a girl and a mirror, 











GOLD XX AND $-35 4 


Jrerwase Jilin 


Speeds 10 Junes 


It Keeps! 


WITH 


VON-L DEVELOPERS 


ECONOMY —Develop 10,000 square inches of 
film in one gallon of VON-L. 


**§-35"" — GOLD-XX — ‘“‘EF’’ process more 
rolls of film per penny. No Replenisher! It Lasts! 


aa 


UNIVERSAL TITLER 
FITS ALL 8-9'/2-16mm 
CAMERAS 


CAN BE PURCHASED WITH 
OR WITHOUT LIGHTS 


YOUR CAMERA DEALER 
WILL EXPLAIN PREMIER’S 
OUTSTANDING FEATURES 


He will show you how to obtain ‘‘professional”’ 
results quickly and easily. You can make scroll or 
rolling titles . . . even large hand drawn letters, 
scenic pictures and hundreds of other subjects. 
Each titler complete with 8” lens, title cards and 
instructions. 
Model NL (without lights) 
Model WL (with lights) 

MANUFACTURED BY 


PHOTO MATERIALS CO 


334.N. Bell Avenue, Chicago 12, Illinois. 





FINE GRAIN — VON-L developers produce the impossible — SPEED 
together with FINE GRAIN. “‘Little Kitten” is enlarged 5 diameters. It 
was exposed at a 10 time increase in film speed. 


FINE GRAIN — SHARP OUTLINE — 
SHADOW. AND HIGHLIGHT DETAIL 
in the 
WHITE WHISKERS 
NOSE — EYES 
BLACK COAT 
The blacks are BLACK. The whites. are 
WHITE. All the gradations, all the silk- 
iness, and all the “‘life’ are there with 
VON-L DEVELOPERS AT 10 TIMES 

THE NORMAL FILM SPEED. 


SIMPLICITY — Add water, develop 7 to 9 minutes at 68°-70°. That is 
all. You cannot miss. 


VON-L PAPER DEVELOPER —For the. critical photographer who de- 
mands professional beauty and quality in his prints. 


Ask your dealer or order direct 


MON-BLANC CHEMICAL CO. 


FORT WAYNE 3, INDIANA SPEARMAN, TEXAS 














NOW — NEW TELEPHOTO LENS 


-Magnifies Your Dollar 


A NEW 112” £3.5 TELEPHOTO LENS 


FOR 8mm MOVIE CAMERAS ...3 


Yes sir! This new Elgeet fixed focus 
lens, that gives you a 3X magnifica- 
tion, makes your dollar larger, too. 
Never before has your money bought so 
much in lens quality and performance. 

This 1¥%2” 3.5 fixed focus coated 
lens has features that are found only 
in more expensive lenses. 


1. Depth of focus scale tells you at a glance 
the range of focus at each diaphragm setting. 


2. Filter retaining ring (for holding a 21.5mm 
filter in lens hood). Supplied with each lens at 
no extra cost. 


Eheet 


Only *31°° 


(TAX INCLUDED) 


3. Click stops on diaphragm give audible sig- 
nal of aperture change. 

4. Satin chrome finish and deeply engraved 
scales enhance appearance and add to con- 
venience in use. 

5. Front and rear lens caps and jewel box con- 
tainer complete this Elgeet Telephoto—the 
latest accomplishment in Elgeet’s program to 
bring the world’s finest lenses to you at prices you 
can afford. 

Get this new telephoto now. Be prepared for 
those outdoor, inaccessible shots that only a 
telephoto can bring you. On sale at all good 
photo dealers, Send for “Meter and Exposure 
Guide,” a folder that will help you obtain 
better movies. Free on request. 


OPTICAL COMPANY, INC. 


73 ATLANTIC AVE. @ ROCHESTER, N. Y. 


Precision Optical. Products 
Where Luatlity a Imfro lant. 


. ERGEET LEADS 





COLOR 


PRINTS 
5 ; 

Hundreds of re-orders prove y A 

CALICHROME COLOR PRINTS sta 

are highest quality. Your first or- 

der will convince you our work and 

cur prices will mean more color for you. Cali- 

chrome Color Prints made from your trenspar- 

encies regardless of size. Automatic electroni- 

cally controlled machines assures faithful color 

reproduction. No C.O.D.’s. Min. Order $2.00. 

SIZE 3%4x4Y2—50c Ea. SIZE 5x7—$1.00 Ea. 

Ansco & Ektachrome Rollfilm Processing $1.00 Roll. 


CALICHRO A] 





35 MM FILM 
FRESH FILM!! NOT WAR SURPLUS 


Eastman Dupont 
- PLUS-X or SUPERIOR-2 


Frame numbered in E. K. Metal Cartridges 
20 Exp. - 4 f Add 
36 Exp. REFILLS 3 for $1.00 sales tax 
100 ft. Bulk Film $3.50 
FREE: MODEL RELEASE BLANKS if requested 
HOLLYWOOD NEGATIVE SERVICE 
Box 789-T Hollywood 28, Calif. 

















STUDIES IN BEAUTY 


Featuring Hollywood‘s Most Beautiful Models 
Sample reel—S0 ft., 8mm $3 100 ft. 16mm § 5 
Kodachrome—50 ft., 8mm $8. 100 ft., 16mm $15 
Catalog mailed. ‘with each order. 
. We ship C. O. D., plus posiage. 
oy a FILM PRODUCTION (MP) 
. Box 2084 Antonio 6, Texas 











How to Make a Sequence 
Continued from page 83 


(3) He brightens up a bit ag hp 
heaves onto the scene and marks og 
the proposed new location for th 
bush. Perhaps the bush in its presey 
location can be shown in the bag 
ground. 

(4) He digs the new hole, » Mopping 
his forehead a time or two. 

(5) He puts cinders and manure 
the bottom of the new hole. 

(6) A pause as Dad sits in a lay 
chair with a glass of lemonade and 
cogitates about the vast logistics of the 
work to come. His tools are scattered 
around. Perhaps the rosebush is in the 
foreground of the picture. By now, 
Dad has worked up a definite antago 
nism toward the bush. 

(7) He prunes the bush back f 
about 18 inches high, so he won't e 
stuck with the thorny canes. 

(8) He digs around the rosea 
and gets ready to lift it out of its ol 
spot. 

(9) At this point Mom comes out 
and gives some good advice to which 
Dad listens in a somewhat condescen#- 
ing fashion. The hole should hay 
been two feet further away. 

(10) The bush is placed in its new 
position. 

(11) Here’s a chance for a closeup 
of Dad’s big workshoes stamp ns 
down the dirt. . 

(12) The family all comes out 
stand around in discussion of (anil 
taking a good deal of the credit far) 
the morning’s enterprise. Dad, resign 
edly, is filling up the old hole. ‘ 

Now, you no doubt will want4 
shoot several different angles on ead! 
“shot.” Then there will be unforeset 
bits of action. For example, be read 
to shoot when Dad sucks the fing 
that got snagged on a thorn, aff 
growls unprintables as he stomps ini 
the house for the iodine. . 

The planned sequence gives oppdr 
tunity for more painstaking techniqut 
than does the strictly candid series 
There is plenty of time for checking 
the light with a meter, using a filterif 
there is blue sky in the compositioi 
trying out some fill-in flash if the sut 
light is very bright and Dad has a flop 
brimmed hat on. 

Actually in shooting a photo # 
quence there is. often no such shaip 
line of demarcation as “candid” and 

“planned.” It can easily be a combinit 


tion. of -both.. Youe might accidentally 


happen onto a bit of interesting acti 
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ity, but still have time to do a little 
planning in advance. This kind of pho- 
tography is a half-cross between the 
single shot news, illustration, docu- 
mentary, or salon picture—and the 
highly complex and specialized work 
of a movie production. Like any other 
kind of photography, its meaning, and 
value depends on the background, 
point of view, imagination, and techni- 


cal skill of the man behind the camera, 


Babies in Color 
Continued from page 63 


more than a second or two. 

Another partial solution was to use 
a camera with a range finder so that 
last minute focusing adjustments could 
be made. In order to be sure of the 
framing of my pictures at close dis- 
tances, where standard finders are 
rarely accurate enough, I made sev- 
eral wide margin masks to go over the 
front wire frame on my Graphic to 
give the exact field included at a cer- 
tain distance—say 4’. By setting the 
footage scale at this distance I got 
quite consistent results. 

I have referred several times to 
changing flashbulbs. There may be 
people who occasionally take good 
baby pictures with sunlight or regular 


studio lights, but I think flash is more 
practical for shooting large size color 
transparencies. Babies won’t face di- 
rect sunlight, so that even in working 
outdoors it can only be used for a 
backlight with flash to give the main 
front illumination. And with even the 
brightest photo-flood setup, exposures 
can rarely be made faster than 1/10 
sec. at F:5.6. This is neither satisfac- 
tory for stopping a baby’s movements 
nor for giving sufficient depth of focus 
with the 6” to 8%” focal length lenses 
that are used on 4x 5 or larger cameras. 

These restrictions do not neces- 
sarily apply to the amateur, however. 
By using 35mm or 2% x 2% film, he 
can obtain excellent quality transpar- 
encies with lighting that would pro- 
duce hopeless results on larger film. 
It has always seemed to me that the 
finest quality of light is provided by 
a north skylight or open shade, and 
with a small camera I have found 
that I can get fine results in this soft 
light with exposures about 1/25 sec. 
at F:2.8 to F:4. With the faster color 
films such as Kodacolor, even less ex- 
posure is needed. A word of caution 
here, though. Don’t forget to use a 
color correction filter to remove the 
excess blue light from the sky. I use 
either a C1/8 or C1/4 Harrison filter 











. Blueprint & Photos 


“by “ 
PREMIER Thermostatic 
Controlled Electric Dryer 


AVAILABLE AT YOUR DEALERS 
he IN SINGLE & DOUBLE DRYING 
SURFACES 


Drys _prints of all weights 
smoothly and rapidly. = 


of Sete 
drying Fa model, 11 
WG FI ss irs oN sa wks o's 00h 
Other Models at $9.95 and $12.95 
ASK YOUR DEALER TO DEMONSTRATE 
PREMIER’S SUPERIOR FEATURES 
Thermostatically controlled heating element... 
moximum uniformity. of surface heat on platen 
«+.» economical on electrical current use. 
MANUFACTURED BY 


PHOTO MATERIALS CO. 


334 N. Bell Avenue, Chicago 12, Illinois 











Lal INS ON PRE-WAR BASIS 





| ORDER YOURS TODAY! 







tHE ROLLEIFLEX 
ADAPTOR 


—_ (Bayonet Type) 
Holds filters and sun shades 
securely. in position.. Fits 
snugly inside of the Rolleiflex 
Bayonet Sun Shades as well 
as all types of series 5 filters, 
portrait attachments and sun 
shades—Eastman or of! 

wise. Fits all bayonet: mount 
Rolleiflex and Rolleicord. 


@ without locking ring $2.00 
@ with locking-ring.. 2.45 
@ with series 5 sun- 











HENRY 


@elssl-tacmmolalemm malchiomml ele) oll 





shade including tax 3.75_ 





Also: 18 West 43rd. Street, New York 18, N. Y. 


ALLOWANCES MADE OF UP TO 60% 


Henry Herbert’s reputation is nationwide for exchanges. Here’s 
an ideal, economical way to obtain new, up-to-the-minute equip- 
ment. Just bring or send in the article or articles you wish to 

trade. We'll allow you up to 60%, based on their list Price, 
_ toward the purchase of new pegs material. 


PRICES REDUCED! BUY, SAVE NOW! 


The long-awaited break in prices on photographic material is 
here.. Some have been announced; others are following. We'll 
protect you with this offer: If within 60 days from date of pur- 
chase from us, any.merchandise is reduced, we will automatically 
refund the difference to you. 















































A SENSATIONAL ‘CAMERA BUY 


NEW TRU-VAL FOLDING CAMERA 
with Schneider F/4.5 lens 


All nickel trim 
10 


Speed 
1 to 1/200 sec. B& T 
Built-in Self Timer (12 sec.) 
Built-in Hair Trager Body Release 
Eye-Level Sports Finder 
Vertical & Horizontal View Finder 
Focusing Cuntrol visible from above 
Built-in Cable Socket 


exp. 2144x 
3% or 16 exp. waar (with mask inci.) 
ideal for cotor . jet twice as many pic- 
AMAZING LOW PRICE 
TRU-VAL CAMERA 
Eveready Case Genuine Leather 


Flash Gun 
. .just $49.95 








COMPLETE OUTFIT 
GET FREE!!! Your name stamped in Gold on 
the back of the case 


FALCO COMBINATION FILTER KIT, Color & 
Black & White, Reg. $7.95 
A TRU-VAL “True Value" $5.35 


Precision made of finest spectroscopically 
tested ical glass 
‘of Provide true filterization and 
he clarity 
Leather wattet Hered filters safely, securely 
Speedy filter Selection 
truction irections for proper filter 
use > other interesting informati 
CONTENTS: Type ‘*A’’ Filter, Haze Filter, Yel- 
iow Filter, Green Filter, Kod. Blue Filter, 
, & Filter Holder, 


n 
TE: Revere, Bell 


rrus. Merc 
Clarus. Leica, ‘Spartus 35, Kodak’: 35, Kardon, 
Kine Exacta, Buccaneer, Cee- 
Please Specify Camera Model & Lens 
When Ordering 


COMPARE THESE TRU-VAL TRUE VALUES ANYWHERE 


KEYSTONE 


8MM Kodachrome. - 
ARGOFLEX “‘75"" 


Indoors, outdoors: 
night: color, B & W 





Carrying Gun 2 
jn —— scams OUTFIT 
$21.4, 
PR SEI! Sleeve of 8 Flash 
bulbs with complete out: 


XX Flim”. 43c per roll 
ADVANCE MICRO 
16-8 LAB. 


Complete only aS $1 (tax 
The 





i” 8” 
hose fr faucet attach- 


‘ment 
*“Tanks’? 35¢ each 
Write for free booklet. 


Hundreds of Used 
ALL ITEMS SENT POSTPAID. MONEY BACK GUARANTEE. P SEND FOR NEW FREE. CATALOG. DEPT. 4 


Cameras On Hand. Write 


FRANKLIN 6MM 
MAG. MOVIE CAMERA 


Save $20.00 Reg. 388.00 
om Price $68. ag 
CTD. Leni 


F/2.5 4 
sveeds. Takes suit pic- 
tures. Cable release sock- 
et. Agee =~ footage 
courte: 3-ye jaran- 
a Licensed by stman 


8MM Mag. B&W 

Kodak Super X. .$3.92 
8MM Mag. 

Kodachrome ... 5,02 





PIXiE 


Amazing 16MM M 
out Camera. F /6. 

open fixed focus 
3 = a infinity. Max. 
Lo: & Ww 
Geior. Whetant tnterchanas, 
Made in U.S.A. by Whit- 
taker, makers of Micro 16. 


Bé& W Film Comet. 





CAMRA-LITE 
Yd ge (oH Re ad Foe 
~ «+ + or with tri- 
pod for table. Sturdy, 
precision construction. 
Tacks like real miniature 


$5.47 


for price of camera are interested in. 


A 


TRU-VAL Camera Exchange 22° Vo oO" 








YOU'LL LIKE 'EM 
WE GOT ’EM 
YOU GET ’EM 


in 
A @ COMMERCIAL 
AIR BRUSH RETOUCHING 
@ COMPLETE NA AL COL! 
(Corore ved for Veterans 
“~roved for ra 
Full subsistence for G. I. Day Students 
Partial for ts 


Im: 
Housing Accommodations Secured 
* Co-Educat fonal 
or call for Bulletin 


Terrific pin-up photos of gorgeous artist" s models. 
Pocket size, 25c, set $1.25, 
24 sets available. Additional sets are being 
added. Money gladly refunded if dissatisfied in 


any way. 
PHOTO SPECIALTIES 
990 Frelinghuysen Ave., Newark, N. J. 
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63: 2 WE HAVE FRESH FILM 


6: UNIVERSAL. 
x4 PHOTO SERVICE| 
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to warm up-the shots. Nothing looks 
ghastlier than a face with too much 
blue in it. 

The main advantage of flash for 
taking color pictures of babies is the 
amount and consistency of the light it 
provides. Record shots can be made 
with only one bulb, but for top quality 
results a minimum of three bulbs 
should be used, and often as many as 
five or six or even better. 

The object of any type of lighting 
setup is to provide a basic illumina- 
tion that will not produce bad shadow 
pockets, no matter which way the 
baby turns, nor distracting cross- 
shadows on the face or background. 
For commercial color pictures the 
sparkling quality resulting from strong 
side or backlighting (a la Hollywood) 
is likely to add to their salability. 

A three light arrangement can be 
made to fill these requirements only 
by having some of the lights serve a 
double purpose. One light close to the 
lens will provide a front illumination 
with practically no shadows. The two 
other lights are used both to give a 
side or backlight, and by being turned 
so that they spill over on the back- 
ground, to illuminate and remove 
shadows on the background. The cob 


or picture at the beginning of this” 


article was shot with this arrange- 
ment of lights. 

Often better results can be obtained 
with two bulbs in front. One is used 
at about 45 degrees above and to one 
side of the lens, while the other is’ 
close to the lens on the opposite side’ 
from the key light. Although a top! 
light on the hair, or separate lights 
on the background can sometimes be 
used, too many tend to clutter up the! 
set and slow down the shooting. It is: 
desirable from both a physical and’ 
psychological standpoint to use the 
most simple setup consistent with 
high quality technical results, 


Photo Markets 


Continued from page 18 


work it is doing may be of sufficient 
appeal to many photographers. They 
can use principally, good pictures of 
old people, children, families, ways 
and conditions of work, foreign street 
scenes, ration-queues. The pictures 
need not necessarily be salon print 


| quality; human appeal is as important’ 


as clarity. Address photographs to 
Harold Gauer, Milwaukee CARE, 125 


Box 6128, LaCrosse, Wis.; E. Wells St., Milwaukee 2, Wisc. 
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90 Minute Coler 
Continued from’ page 58 
\In this step as in all others involv- 
ing solutions, agitate the fim. The pur- 
pose of the first step is to develop the 
fer to a black-and-white negative. At 
the end of 15 minutes, drain. the filn 
fer five seconds and preceed. 
rinsed for a minute in manning water 
at-65-72° F. This step. is performed. in 
complete darkness. Total elapsed time: 
16 mimutes. 

Step 3. Hardener. Harden the fin 
in the hardener for 5-10 minutes at 
66-70° F. The tolerance in hardening 
time allows for delays in the reversal 
exposure between the hardener and 
the succeeding wash. Agitate the film 
once every two minutes. 

After the film has been in the hard- 
ener for three minutes, the room lights 
may be turned on and left on for the 
remaining steps. 

Do not wash the film at this point. 
Washing the film before the reversal 
exposure may result in greenish trans- 
parencies. 

Total elapsed time: 21-26 minutes. 
Clocks should now be reset to 0. 

Step 4. Reversal. Remove the film 
from the hardener and while still wet 
with the hardener, expose each side 
for at least five seconds to the light of 
a No. 1 floodlamp placed a foot from 
thé film or hold the film for at least 
five seconds between two No. 1 flood- 
lamps located two feet apart. 

Use the cover of the hardener tank 
or a tray to catch the drippings. Use 
protective sheets of glass between the 
lamp and the film. 

Omission of the reversal exposure is 
likely to cause greenish results. 

Step 5. Wash. The film should be 
washed for five minutes in running 
water. at 65-72° F. 

Step 6. Color Development. De- 
velop the film for 20 minutes in the 
color developer at 66-70° F. Agitate 
every two minutes, 

The back of the film turns blue- 
green during the process. Total elapsed 
time: 25 minutes. 

Step 7. Wash. Wash the film for five 
minutes in running water at 65-72° F. 
Total elapsed time: 30 minutes. 

Step 8. Clear. Clear the film for five 
minutes in the clearing and fixing bath 
at 66-70° F. Failure to use this bath 
after the color developer will result in 
badly stained transparencies. 

Agitate the film every two minutes. 


be by very 21;atider Wi 220.08 620eélor # 


film you 


gets the fond ¢m- 
brace ofmeper-protectian with * 


the REFLEX BINDER : .. end. & . 


the Heh iano 2007 wats blower 


Vin G ., 


os 


HT? 


sT NAME 


cooled pegjattion with the sensa- 
tional new, all new, REFLEX 4 


PROJECTOR: 
Here’s @ combination that’s 
bound to give you the ; 
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Do you use just your thinking mind? If you * 
do, you are missing 90 per cent of your ? 


possibilities. Those occasional hunches are 
the urges of a vast sleeping force in your 
inner mind. Learn to develop and direct it. 
Push obstacles aside and master life with an 
energy you have overlooked. Send for FREE 
SEALED BOOK. It tells how to obtain 
these teachings. Address: Scribe L.X.A. 


Th ROSICRUCIANS 


SAN JOSE {AMORC} 


CALIFORNIA ? 








Save the solution for Step 12. Total 
elapsed time: 35 minutes. 

Step 9. Rinse the film in running 
water at 65-72° F. for not less than 80 
seconds or more than 90 seconds. This 
time range is critical. The film may get 
a slight greenish tint if washed too 
long. Total elapsed time: 36 minutes. 

Step 10. Bleach. The silver image is 
bleached for 10 minutes in the bleach- 
ing solution at 66-70° F. During this 
step the metallic silver is converted to 
a soluble form and the emulsion turns 
light brown. (Note that the bleaching 
solution cannot be kept in a metal 
tank for any length of time or it will 
corrode it.) Agitate the film every 
two minutes. Total elapsed time: 46 
minutes. 

Step 11. Rinse. Rinse the film in 
running water at 65-72° F. for a min- 
ute. Total elapsed time: 47 minutes. 

Step 12. Fix. Using the same solu- 
tion as in step 8, fix the film for five 
minutes in the clearing and fixing bath 
at 66-70° F. Failure to use the clear- 
ing and fixing bath at this stage will 
cause the film to retain its opalescent 
appearance after it is dry. 

The emulsion turns dark brown 
during this step. While wet it looks 





warmer than it will dry. The big 
ness increases and the over-all density 
decreases. 

Agitate every two minutes. Told 
elapsed time: 52 minutes. 

Step 13. Wash. Wash the film for § 
minutes in running water at 65-72°F, 
Total elapsed time: 62 minutes. 

Step 14. Remove water drops. Dip 
film in a wetting agent solution @ 
wipe carefully with a chamois or soft 
sponge. The wetting agent is prefer 
able because it eliminates the danger 
to the emulsion and prevents water 
spots. Total elapsed time: 63 minutes 

The total elapsed time in darkneg 
and daylight is now between 84 and 
89 minutes. 

Step 15. Dry. Ektachrome film 
more slippery than other films and 
therefore, dental clips should be used 
to hang it up to dry. The film should 
be dried in the usual manner and 
fast as practicable. 

Drying at 70° F. in a blast of airig 
desirable. Excessive heat should be 
avoided, however. 

Until the film is dry, it appear 
somewhat opaque. The front look 
brownish and the back bluish. This 
does not indicate improper fixing 
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® 35mm Masks. 


125 DIFFERENT DESIGNS. 
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Match book covers @ Book 


plates @ Foreign language ® 
French-folds @® Mask making motifs 


SEND FOR FREE 24-PAGE CATALOG OF 





EACH 


Gor making Photo 
Greeting Cards} 


of extreme beauty and individuality 


INSERT YOUR NEGATIVE AND PRINT 
At your dealer or order direct 


LA FRANCE PRODUCTIONS, 108 E. WASHINGTON, Dept. - 
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The dry transparency will be clear. 
When viewing the wet transparency, 
remember that it will be somewhat 
colder in color when dry. 

Should it be necessary to halt the 
processing of Ektachrome once a batch 
has been started, follow this proce- 
dure. After developing the film in the 
first developer, rinse it in running 
water for a minute and place it in a 
stop bath (such as Kodak SB-1) for 
five minutes. Room lights can be 
turned on after the film has been in the 
stop bath for three minutes. 

Then wash the film for five minutes 
in running water and dry it in sub- 
dued light. To avoid excessive reversal 
exposure, repack the dry sheets of film 
in a film box, using regular film paper 
separators between sheets. 

When processing is resumed, soak 
the film for five minutes in plain water, 


then proceed with the hardener, re- 


versal exposure and remainder of the 
processing. 

There are, of course, many things 
that can go wrong in Ektachrome pro- 
cessing. Following is a check list which 
may be used to find out what hap- 
pened when bad transparencies result: 

1, Off-color transparencies may be 
caused by improper mixing of chemi- 
cals. It is particularly important that 
the required volume of water be used 
and that it be free of sediment, filtered 
if necessary. 

2. Off-color transparencies may re- 
sult from contamination of solutions 
by other chemicals or by introducing 
one solution into another. 

3. Off-color transparencies may re- 
sult from using exhausted solutions. 
Keep an accurate record of the amount 
of film processed. 

4. Off-color results also may come 
from solutions that are too old. 

5. Adequate agitation is important. 

6. Greenish transparencies may re- 
sult if the film is held too long after 
exposure. High temperature and hu- 
midity may affect the color balance, 
They may affect the emulsion layers to 
different degrees. 

7. Over-all fog may result if a safe- 
light is used while the film is being 
loaded in hangers or reels or during 
the first three steps. 

8. Temperature of processing solu- 
tions and wash water is critical. If 
they are too cold, the results may be 
bluish or even bluish-green in extreme 
cases. If the solutions are too warm, 
the transparencies may be reddish. 

9. Reticulation or frilling of the 





CAMERA BUYS 


FOR THE THRIFTY-WISE 


Perfect Indoor Stills and 
Indoor Movies 


Powetite Jr. a -Reg. $6.95 


ial $4.79 
-Reg. $12.95 


Follow Fleod Unit for ies + : - 


eg. 
Special $2.70 t) 


9 Brand New Kodak Precision En- 
largers a TRU 24% x 3% 


Reg. $140 

Special $84.79 
5 Brand New 500 Watt Universal 
8mm Projectors unboxed. Reg. $75.00 

Special $35.00 
14 Brand New Kodak Reflex Cameras 
and case. Reg. $137.92. 

Special $85.00 
Brand New DeJur 50A Exposure Meter 
and Case. Reg. $25.75. 


Special $11.75 


Powelite Sr. for 4 salt 


DEMONSTRATION MODELS 
fone of a kind) 


List SPECIAL 
$ 62.90 S.V.E. AK 300 Watt 

Stide Projector 

ase $ 37.50 
$ 36.95 PA 2 
Stide Projector and 
S$ 26.49 
$112.50 Federal 450 Eniarger 
$129.50 Bezer. : Enlarger 
$ 34.50 Phot 


$525.00 Kodak , 7 
focus Enlarger .... 


Brand New Top Grain Leather 
Carrying Cases. Values $5.00 to 
$7.50. For the following cam- 
eras: Vigilant 620, Tourist 620, 
Revere 87 & 8mm, Keystone 
8mm, 120 Kodak. 


Special $2.79 
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USED CAMERA BARGAINS 
LEICA AND CONTAX SPECIALS 
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REFLEX CAMERAS 


Korelle Reflex 1 £3.5 Victar 

Rollelcord 11 £3.5 Triotar, 

Cirofiex {3.5 ct., Kapax 

Standard Rolleifiex £3.8 Tess 

Voigt. Foc. Brilliant f: 
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2iex3%q Grafiex [4.5 ry gfaktar 
List $1 


ROLL FILM CAMERAS 
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ROYALTONE GUARANTEE 
“4 Your purchase is protected. W rantee you full 
i. Vv i returned within 
4 ten- IAL PLAN TO TEST 
4 4 If not entirely gotiatactery, re- 
: fund will be made with no questions aske 
[Rescececnsoen ates 
WE BUY USED EQUIPMENT. Highest Trade-in Allow- 
ances—10% Deposit with C.O.D. Orders. All Items 
Shipped F.O.B. New York. 























In Service To Photography Since 1918 


CAMERA 
STORES 


Dept. M-3 245 7th Ave. (cor. 24th St.) N. Y. 1, N. ¥. © AL 5-2300 
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Your Model Book of the Year 
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... when you have a SUPER B 


Yes, it’s easy to get fine pictures with this “Ace of roll- 
film cameras”. You sight and focus through one eye- 
piece—no shifting of eye. Coupled range-finder auto- 
matically focuses the fast £/2.8 Zeiss Tessar lens. Shutter 
speed and lens settings are visible from above—can be 
read without turning the camera. Release at top of 
camera for perfect ease and steadiness. Film wind stops 
automatically when film is in position—no need to refer 
to red window. Automatic lock prevents double ex- 
posures and blanks. 


See and examine the Super B—At leading dealers, 


Write for Literature 
CARL ZEISS, INC., Dept. C-32-9, 485 Fifth Ave, New York 17, N. ¥. 
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Made by BARDWELL & McALLISTER 


Brand New .. . the wonderful little spot 
that makes all the difference in your pic- 
tures. Professional spotlighting at low 
cost. Will take 100 and 150 watt bulbs. 
Focuses from small spot to full flood. 


REGULAR VALUE $15.30 


OUR SPECIAL *8°°3 


2 or more. eeeee $7.85 each 


Order By Mail. Ali prices include Federal Tax. Send check 
or money order. If not fully satisfied, money back in 10 days from 
time you receive merchandise. All items F.O.B, from Los Angeles, 
delivery charges collect. ° 


(Vestlake CAMERA Gichang ; 


2500 W. 7th.St., Los Angeles 5, oe, 





emulsion along the edge of. the fil 
may occur if the temperature of the 
processing solutions is too high. 

10. Brownish streaks visible by 
flected light on the emulsion side of the 
film may result if film is insufficiently 
washed after first developer. 

11. Greenish transparencies will m 
sult from washing the film betweq 
the hardener and reversal steps. 

12. Greenish results will occur ¥ 
the reversal exposure is omitted. 

13. Red-orange results will ocog 
if the clearing and fixing bath is no 
used after the color developer. 

14. The film will retain its opale 
cent appearance after it is dry if the 
clearing and fixing bath is omitted 
after the bleach. 

15. A slight greenish tint will occ 
if the-film is washed too long in step9, 


Young Man with a Camera 
Continued from page 41 


ple I want to photograph,” protested 
Croner. “I’m not interested in photp 
graphing Churchill or Vishinsky.” 

The editor shrugged and» tumed 
away. Ted tried another magazine 
“You've got a good thing here, bit 
there’s no central idea,” this editor 
said. “You’ve got to have a gimmick 
Go in a cafeteria and do a series @ 
how people grab things, or how they 
drink coffee, or how women put & 
their lipstick.” 

Ted didn’t show~his “cafeteria pie 
tures to any more editors. “Since they 
gave me pleasure I continued doing 
them for myself. I went on and phote 
graphed the subways and then I reat 
ized I wanted to photograph the Gity 

The summer had passed and Brot 
ovitch was beginning a fall class. Ted 
enrolled again and, somewhat: hes- 
tantly, showed him the cafeteria pit 
tures. “He gave them a tremendous} 
enthusiastic reception,” said Cronét. 
“I never expected anyone ‘to feel that 
strongly about them. As much as! 
liked them he liked them even mort. 

On the strength of these pictur 
Brodovitch began giving Croner small 
assignments for Harper's Bazaar. Tht 
first few—the Madison Square Gat 
den horse show and a beauty salon= 
were journalistic but soon Ted wa 
doing fashions as well. To his si 
prise and delight he found his fashiots 
began to assume a totally new 
original character. 

At first some of the more orthodr 
fashion editors were a bit appalled a 
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his style. He committed the heresy of 
making his models physically attrac- 
tive. They had vivacity and sparkle— 
and the sexiest hips ever seen in a 
fashion photograph. Croner didn’t 
stumble upon his new style by acci- 
dent. He sat down with a stack of 
fashion magazines in front of him and 
decided* what in his opinion consti- 
tuted bad and good fashion photo- 
graphs. The bad, he felt, “Contained 
an overly grandiose feeling, cluttered 
with priceless objects, that seemed to 
take the thing completely away from 
any reality. I think your girl should 
be alive. If you're going to use stéck 
poses, why not use a mannequin? If 
youre paying a girl, it’s to produce 
life.” 

Croner’s models have sexy hips be- 
cause, simply enough, he likes to pho- 
tograph them full on, in the midst of 
a step, or if standing, by having the 
girl cross one long leg over the other. 
The likability with which he invests 
a girl represents a more difficult prob- 
lem. It cannot be brought out by 
mechanical posing tricks. The pho- 
tographing of a fashion model is al- 
ways a deep, if short lived, emotional 
experience for Croner. Asked how he 
can make a girl seem endearing, even 
if she appears somewhat cold and 
sterile, he earnestly replies, “By 
breaking through the superficiality, 
making her do the things that will 
make you love her. You know you've 
got it when suddenly to you she has 
all the vibrancy and charm which 
makes her the kind of girl you want 
sitting across a cocktail table from 
you.” 

Ted works hard in establishing a 
comradely affe:tion between himself 
and the models. “Look,” he will shout 
at the girls, “I love you! I want you 
to love me!” 

The amused, lively young faces and 
the relaxed, graceful bodies, that are 
the hallmark of a Croner fashion pho- 
tograph, are clear enough indications 
the model was having a good time 
posing for this photographer. Asked 
how come the mood of good fun in 
his pictures, he grinned and said, “By 
carrying on like a silly fool. By making 
like this:” He rose to his feet, con- 
torted his long body in ridiculous 
poses and made horrible faces. 

He reached out for a copy of 
Glamour and pointed to a page sho - 
ing a photograph of two girls gayly 
walking around a fountain. “I walked 
‘em around and around until they 


— QUICK-SET 
DUPLEX 


TRIPOD 


A NEW MEMBER OF 
THE @UICK-SET FAMILY 


Now! Light camera owners can have 
Quick-Set high quality at a new low 
price! Quick-Set’s new Duplex tripod 
and Pan Head offers strength and rigid- 
ity — easy operation — and light, com- 
pact construction! The Duplex is made 
under the same rigid standards that 
have made Quick-Set tripods famous 
the world over. The Duplex is recom- 
mended for use with box and folding 
cameras, light reflex and press type 
cameras, and light motion picture 
cameras. 


SPECIFICATIONS 
Duplex Tripod and Pan Head Combined 
Maximum vertical height, at full spread....53” 
Overall length, telescoped 
Weight 
QUICK-SET 
DUPLEX-TRIPOD 





MAIL THIS COUPON TODAY 
for your illustrated descriptive bro- 
chure on the new QUICK-SET 
Tripods. 





QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 62R, Chicago 22, til. 


Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 
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WHY PAY MORE!! 


Any 36 exposure, 35 MM, black and white film 
developed (fine grain) and enlarged to 3%4x4%— 
AND—a fresh numbered 36 exposure reload. ONL 

=F Just developed and enlarged without reload 


WINSTON PHOTO SERVICE 
72 Orchard Street, Salem, Mass. 
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GRITE FOR Listing | 


CINEQUE FILM LABS. 424 £6.89 ST. N.Y.G. <2 

















DIRECT COLOR 


PRINTS TM : 


PRICES LOWER BY FAR 


2X (2%, x3%4) only 45c EACH — ONE OR MORE 
60c ea. 
$1.50 ea. 


3X (34 x 44) 75c EA. 
5X (5x 7) $2.00 EA. 


3 or more from same film 
ordered at same time 


8 or more from same film 
ordered at same time 


Minimum Mail Order $2.00 


SPEED, 


NEW 


LABORATORY EXPANDED BY 
50% FOR BETTER SERVICE 


““CARROLLS’ AUTHORIZED” 


ANSCO = COLOR = PROCESSING 


Consistent to Factory Supplied Standards — 


Mailed 


to You 24 Hours After Receipt — Ektachrome too. 


COLOR-STRIP NOW $2.95 


FOR PRINTING ONE EACH AND DEVELOPING 
ANY ROLL OF 120-620 COLOR FILM. 
SAVE WITH COLOR-STRIP AT CARROLLS 


CAMERAS = SUPPLIES 
COLOR ORDERS 


SHIPPED 


The Carrolls’ 


the First Ansco-Color Laboratory 


to Serve the Public. 
are Safe with Us. 


fc: WRITE FOR FREE 
. COMPLETE INFORMATION 
TO LEONA FRANKS 


Your Films 


Cas Ww. PICO acolle foo Cole ht tag 6 


Cc.0.D. FAST 


Own and Operate 


| without it. 














Jor HOBBY” PROFITSS 


EMBOSSING—Dress up your 
favorite pictures with a smart 
embossed border made by the 


your greeting cards to give it 
that professional look. 
Complete set of 5 tools... for 
6x6 up to 5x7. 
prengend offer $2.50 
FRAMING—Add vividness and beauty to 

your favorite picture or greeting card with Color. 

aming, a simple process that requires no skill, 
ruler or brush. 
Complete Framo Color Outfit (5 colors—red, . 
blue, silver & gold, 5 applicators, instructions. F195 | 


PERSONAL GREETING CARDS— 

Turn that favorite photograph into a 

Gris Sie eee | 
ASKS.”’ Available for year ‘roun 

use, for contact printing or epleees- GREETEX 

ing. Ask for the GREETEX FOL. 


ER. It contains prices, picture aeaiien and in- 
structions on ‘‘How to make FOLDED GREETING 
to get your own name and ad- 





CARDS and How 

dress on cards.’ 

NEW: OneeTEx MASKS available in many for- 

eign languages ni | 
Order ion your Dealer or Direct 


FREDERICK D. FISHER 
207 E. 84th St. 

New York 28, N. Y. | 

| 





el Via Natural Color Slides 


a | cov To 

A Nat'l Parks & Monuments 

A Scenic Points of Interest 

A Cuba, Canada, Mexico 
Send for Free List 


Meston's Travels, Box 3155, El Paso, Tex. 








ONLY 


25¢ cacn 


IN SETS OF 8 








Dealer Inquiries Invited 











FREE Alben 


WITH EACH 
ORDER 


° 
PHOTO FINISHING 
A sturdy, attractive Print Album is 
yours FREE! Specially made to protect your prints. 


Photo-finishing at these amazingly low prices: 
8 exposure roll—50¢ 12. exposure roll—65¢ 


16 exposure roll —80¢ 





ALSO AVAILABLE—35mm 
to JUMBO Size: 36 exp. roll 


Fine Grain Enlarged 
1.50—20 exp. r 


ist | 


‘oll $1 








Send your roil film and money TODAY 


” STAR PHOTO LAB. 
P.O. Box 1270 * Hollywood, Calif 
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were so confused they thought they 


were playing,” he said. 
Croner says: 
ity: I try to give life and purpose to 
the models.” 
“Tm told to show a coat gives the 


| wearer a feeling of freedom and grage 


and that it hangs lightly from the 
shoulders. I try to create a situation 


| so that the model will appear to be 
| moving freely, gracefully and h 
| conscious of her coat. If the girl cay 


give you that feeling then the coat 


| manufacturer is happy. When the 


coat is seen in a fashion magazine, 


| readers attribute the girl’s radiance 
| to her garments. That’s my whole 
| technique. I don’t think it’s unique 


or original and I'm sincere in saying 


| I try to do only that.” 


Croner, along with John Rawlings, 
Dick Avedon and a host of other 
fashion photographers, has deliber- 
ately gone back to photography’s in. 


fancy for his style of illumination. His 
| studio ceiling is one huge skylight 
| and the walls are painted white. The 


result is excellent fashion lighting, 


| even, yet definite enough to high 
_ light all the folds in the garment. He 
| switches on several huge floods ia 


murky weather, throwing their beams 
on the white walls, illuminating 

subject in their reflected light. Ted 
hasn’t fired a flashbulb since his army 
days. This isn’t due to any prejudice 
against flash photographs but because 


| so far he has been able to do what 


he wanted to do in photography 
“I don’t believe in impos 
ing any limits on myself. I expect to 
be using flash soon because I’ve been 
restricting myself without it,” he says. 

Talking with a friend in the warm 
afternoon sun, in the park in front 
of the Plaza Hotel in New York, Ted 
watched a man using a Mercury 
minicam. He was taking a picture of 
his family of six people. He lined 
them up in a row, and asked them 
to sit on some stone steps. Backing off 
10 yards, he squinted into the finder, 
and then asked his family to move 
closer together—they were seated 
about 6 inches apart. 

Ted said: “That man is shooting 
on a piece of film about an inch 
square. From where he’s standing, his 
subjects will each be 1/16 of an inch 
on the film. Yet he asks them to sit 
closer together, when, back 10 yards 
away as he is, he already has room 
on each side of them of 4 yards that 


| will appear in the picture, anyway. 
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“Why are amateurs afraid to come , yo 
close-up? Why did that man back off he = ; 
10 yards and reduce his family, his _ Spud Get better pictures 
main subjects, to less than 10% of the | .= : . 
film. I can never figure out why the with your projector 


amateur is so afraid of out-of-doors | 2 thr ough SOMCO 
close-ups. When you get close-up, ‘ 


you get details of the flesh, the hair, | = PROJECTION aa AY S) 
character lines, clothing texture—all | Soa 

these things help. But at a distance of 
30 feet, using an inch square piece of 
film, shooting six people as a subject 
—what can the picture say about the 
subjects? I often sit here with Dick 
Avedon; we have watched this same 
thing happen so many times.” 

It's not an easy thing for a photog- 
rapher to analyze his own style but 
at a visitor's insistence Ted reluc- 
tantly gave it a try. “My point of view 
towards people isn’t satirical or pity- 
ing.” He paused and said slowly, “I 
think it’s examination, maybe. It’s 
like being on a trip alone and you 
want to point out the things you've 
seen to people who aren’t there. Not 
just how high up you were, but the 
complete emotional experience. 

“I imagine everyone’s been touched a 
by little fine things that give an emo- = ais TT 
tional tingle inside—amazed at huge Lie ~-M ee 
crowds, moved by the loneliness of “ser 
fello-7 men—but Hell’s Bells, when 
it's time to take pictures they forget 
their own emotions and photograph a 


backlighted column! Nothing is wrong Pape to those precious films of yours. They represent an investment of 
fo! wing our 


if you truly want to photograph a col- complete line of 8mm ond money, time and effort. But, no matter how cleverly you planned 
umn, only don’t paotograps at be- burg > 0 ‘eee your compositions or how carefully you photographed them, the 
cause you ve seen itina magazine. 


“I fell in love with people in sub- 
ways and cafeterias.” He walked your projection lens. Insist on top results from your projector. 
over to a cabinet and selected at ran- So) Specify SOMCO! Be sure you are getting as much out of 
dom a rather frightening closeup, 
taken slightly from the rear, of a 
man devouring a doughnut. “I like 
this because of its feeling of intimacy 

. the feeling you get so much in 


New York. When you look up you're FOR PERFECT PROJECTION, .. SPECIFY SOMCO PROJECTION LENSES 
tight close to a man’s ear and he’s 


stuffing something into his mouth. 
That’s what’s so darn difficult, to get 


that intimacy.” 
GLAMOROUS MODELS 
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16mm Projectors 


You've put a great deol of care and planning into 


vanes success of your movies depends largely upon the quality of 


your films as you put into them! 
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SIMPSON OPTICAL MANUFACTURING CO. 


3200 West Carroll Ave., Chicago 24, Ill. 








the picture of the farmer and his calf. : “Renee's Dance” “| * ,, Sivensieaait 
I have yet to flash this picture on a ME KE MONEY Bobby Soxer™ hoom 313" 


girl who doesn’t become enthusiastic 
about it after that build-up. And I 
have yet to see a girl ‘freeze up’ again 
when I return to the camera.” 





4025 Easton Ave. - 





RONEN REE ARERR RREErCEERRT “ ” 
Professionals—Free Lance—Amateurs ‘Happy New Year"’ Hula Swing 

All businesses are prospects! Each deal pays a 

minimum of $35.00. We supply complete kit FREE! 


Your camera is.all you need. Write for details! 391 BRIDGE ST.-RM. 45 
DEPT. M-1 CAMERA CORNER BKLYN. 1, N.Y. MA 5-3553 
St. Lovis 13, Mo. Established Over 20 Years 


WOLFF ENTERPRISES, 


“Vanity Fair’’ 
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S engineers 


good trades 


I'm “Casey Bass” the engineer 
So gather round if you would hear 

Why photo fans revere my name — 
In camera trades I've won much fame. 
My photo merchandise is new 
I'll swap it for old stuff from you; 
Send yours along, or write to me— 

You'll see how generous | can be! 


179 W. 
CHICAGO 





Chaleslives 


President 


Camers C0, 


MADISON ST. 
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COLD LIGHT | 


FOR YOUR ENLARGER 


COLD GRID LIGHT 


This phenomenal achievement in 
light for enlargers will amaze you 
with its performance. The grid 
scientifically designed to give even 
illumination to all parts of the neg- 
ative, has a special quality of ac- 
tinic light which prints sharper, 
faster, and with more detail from 
your negatives than has been pos- 
sible with the finest enlargers here- 
tofore. 


Instant starting . economi- 


ing... th 
cal life . . . 10,000 burning hours. 
The lamp burns at a temperature 
of only 115° F. 


will a 1 enlarger cool and 
eliminate large lamp housing. 


rite for more details and our 


@ NO BUCKLED NEGATIVES 
@ PRINTS FASTER, SHARPER 
@ EVEN DISTRIBUTION OF 


LIGHT 
@ NO “HOT SPOT” 


booklet, 


wi 
“LIGHT WITHOUT HEAT’ Dep’t. M9. State make, 


model, and size of your enlarger. 


ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills,N.Y. 














NEW WIDE-ANGLE 


122MM F-2.5, coated and color 
lenses. 





Latest ontical design. 
h ingle 


ice t 


Gives you 


of normal 1” 


lenses and covers four times the 
area! 7 elements (all coated) in 
chrome vre-focused ‘‘C’’ 


16mm Bolex, B& 
and 


ounts for 


mi 
H. Victor, Keystone 
unsur- 


- Guaranteed. Ai 


CENTURY 
11960 Wilshire Bivd. 


ION SPECIALTIES 
Los A 


co. 
25, Calif. 











did you know? 


technician's notes 


... that the water your electric refrig- 
erator produces during the de-frosting 
operation is genuine distilled water? 
By collecting it, you can save the price 
of distilled water purchased for devel- 
oping solutions. 


...that you can save several dollars 
if, when buying a beaded screen, you 
purchase the “filler” only; instead of 
the screen complete with stand and 
roller? A filler is the fabric, with its 
beads, but without the stand and 
spring roller. In many homes, this filler 
can be suspended from a ceiling, or 
from one of the curtain rods over a 
window in the parlor. This eliminates 
the unwieldly stand, and establishes an 
exact position for your screen, making 
subsequent set-ups and focussing 
much simpler. 


...that for ideal movie projection a 
screen with a proportion of three to 
four is required. The screen should 
have a black border around all four 
sides and the projected picture should 
overlap onto the dead black border 
evenly around all four sides. By using 
the black border to crop the fuzzy, 
dirty edges of the projector aperture, 
a clean cut frame line will result on the 
screen. This is how the movie theatres 
accomplish their professional looking 
results. 


... that a simple, quick and conve 
nient method of cooling solutions, e* 
pecially in tanks, can be achieved by 
freezing some water in test tubes? Pur 
chase a few glass test tubes of at least 
one inch in diameter and six or more 
inches in length, with corks. Do not 
fill the tubes completely with water, 
for a bit of space should be allowed 
for expansion. A good proportion is 
about 80% water and 20% air. Thea 
cork and place in freezing compart 
ment of your electric refrigerator 
When ready to cool the solution, sim 
ply use the cold tube like a stirring 
rod. This will not dilute the solutions. 
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When cooled to the proper tempera- 
ture, rinse the tube off in cold water 
and replace in the refrigerator so that 
it will be handy for the next occasion. 


...that if you wish to make focus 
tests, steadiness tests, or lens tests with 
your movie camera, you can save 
money by using positive film stock in- 
sead of the usual negative film? And, 
if you are shooting only brief hand 
tests, time too can be saved, for posi- 
tive stock can be developed quickly, 
and fixes fast under darkroom red light 
conditions. Positive dries faster too. 
After shooting the test, do not un- 
thread the camera. Simply remove the 
camera door after the red light has 
been turned on, and tear the film be- 
low the lower sprocket wheel. Be sure 
and replace the door on the camera 
after each piece of film has been re- 
moved. If the tests are of only a foot 
or two in length, a lower take-up spool 
is not necessary. Be sure though that 
you replace the take-up spool follow- 
ing the final test. 


.. that if you haven’t found a conven- 
ient and practical method of prevent- 
ing film on movie reels from unwind- 
ing during storage, there is a simple 
solution? At the stationery counter of 
any dime store you can buy a punch 
with a hole about three-eighths of an 
inch in diameter. Near the end of the 
fim punch six or seven holes in the 
picture portion. The holes should join 
each other, making a long narrow 
opening in the film. Place a piece of 
Scotch tape over this slot; when 
pressed against the roll the sticky side 
of the tape will adhere, through the 
slot, to the film underneath. 


... that a few of the larger hardware 
stores stock “camera levels”? These are 
a must with movie cameras, and can 
be used to advantage on almost every 
camera. They come in one-way and 
two-way models. The two-way types 
are either T shaped, or L shaped. Their 
largest dimension is an inch and a 
quarter, small enough to be mounted 
on small cameras and on tripods. For 
“pan” shots with movie cameras, the 
tripod pan head should be perfectly 
level in both directions; otherwise, at 
the finish of the shot, the horizon will 
be running uphill, and buildings will 
be leaning unnaturally. 


MAURY KAINS 


i STUBBY 


An Astonishing 


QUICK “SET cLEvaror tripop 


ET ol GAY 


TRIPODS 


This new dwarf Tripod has all the 
convenience—every adjustment—of 
the Junior Elevator. Extended, it's 
short enough to work from the floor 
for low angle shots—tall enough to 
work from a chair seat or tabletop 
for normal and high angles. Tele- 
scoped, it adds minimum weight and 
will fit into duffle bag or most cam- 
era equipment cases. 


Originally designed for use as a 
dealer's demonstrator, experts saw 
its many possibilities—asked us to 
add it to our regular line. 





SPECIFICATIONS: 


identical with 10001 Junior Elevator 

except thot all el ts are app 

mately half as long. 

Maximum height of Tripod at full spread 
and full rise 36°* 

Maximum rise of head 

Overall length telescoped..16"' 


Weight, tbs 34%,"' $3650 

















OTHER FAMOUS QUICK-SET TRIPODS 
FROM $16.85 — SEE YOUR DEALER 


QUICK-SET, INC. 


1312 N. Elston Ave., Dept. 63, Chicago 22, Ill. 


Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


NAME 
ADDRESS 


CITY. 
My Photo Deater is: 
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FINER PHOTO FINISHING | 


35 mm.—36 exposures 
35 mm.—20 Pea gs 


(mnt to 3% x 4) 

No finer finis' ~e mavailable at any price. Every | pos 
developed fine grain. 

money bac’ 

FASTER SERVICE. Send your roll today. with pay- 
ment. Or write for complete price list and free 


mailers. 
URTZ PHOTO LAB 
ly anit lywood 





(former! Photo Products) 
Dept. M-9, 1019 Redondo Bivd., Los Angeles 35, Cal. 


MONEY FOR YOUR PICTURES 


landoomaee, Children, Pets, Farm Scenes, Animals, 
steady income if you know where 
to © end & 8x10 


$1 for one monthly bulletin stying nes 
of 4 F- type, of photos wanted. information 
ence y selling 


Cm glenmen. 
Bulletins ° kee te mew é markets for stock spots. 
buyers’ names check, 

or cash (ne - it 

















supe TITLES 


1A. yt ty get Started 

2A. Ladies remove hats. 

SA. Terenas sion 

4A. That's all Piety; 
FREE L 


See your dealer or — Hp 
TITLE SLIDES, 11440 Broadway, N. Y. 18, N. Y. 


AL PHOTO SUPPLY CO 
a | BOSTON 1 

















IN RESPONSE TO POPULAR DEMAND 


WE PRESENT THE NEW 


Fibfesesoye FILTER SAFE” 


“A Place for Everything and Everything in Place’ 


Holds Tiffen or E. K. 
Lens-Shade, Adapter 
Ring and 6 Filters 


For Series ¢s 9250 
For Series #6 9275 


@ Filters Held Securely 
by Tension Springs 
@ Filters Held Apart 
by Molded Grooves 


@ Filters Can't Scratch 
or Rub Together 
@ Filters Always Visible 
- Saves Mistakes 
America’s foremost designer of filter accessories So tam, ray soe oe 
knows how filters should be taken care of . os nN 
a @ Be vances 4 
knows what shutterbugs demand. So he's come up not sorry! 
with the Tiffen Deluxe Filter Sofe ... with handy, 
individual compartments not only for 6 filters, but 
also for lens-shade and adapter ring. Transparent Tiffen .. the most complete line 
plastic . . . strong, sturdy. Filters always visible 4 filters, ‘Adapter Rings, Lens- 
- +90 fumbling when selecting colors wanted... O24 still. Weite agg a 
takes little room in the gadget bag or coat pocket. complete description. 


At Your Dealer, 


or Write w/o | BEEKMAN STREET 
; MANUFACTURING 
Lonpo/ratio NEW YORK 7.N Y 














RPICTURES” |( == 


snscE 03 ‘ FULL COLOR 2x2 
~ XODACHROME 
SLIDES 


vn * yours ON APPROVAL 
~V~ SCENIC VIEWS OF THE WEST 
NATL. PARKS * FLOWERS 


Now, through the WEST-VIEW COLOR SLIDE CLUB, YOU 
'* rj can select your own Kodachrome slides. Membership in the Club 
Extra enlargements 31x5—Se each. is FREE and involves no obligation other than remitting for those 
ber order. slides you wish to keep, and returning the others. 

We fine-grain all film and use Eastman electric bas 
eye equipment. Quality work — prompt service. Write today for your first approval set of slides. No obligation. 
Send roll and money t 'e 


BETTER PICTURES WestView 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 

















4 1518 MONTANA AVENUE. (Dept. M) * SANTA MONICA, CALF. | 








Ansco or Ektachrome 91.00 


20 EXP.—$1.00: 36 EXP.—$2.00 
(Mounted free upon request) 


Within 24 hours after arrival your color roll film is com- 
Dletely processed and on its way back to you! 


COLOR PRINTS 


New low prices 
New improved 
Ansco Printon! 
From any size Kodachrome, Ansco or Ektachrome 
det yd 2Y4x3V_ = 3Yax4¥%_ 4x5 5x7 8x10 
st t 50 -85 1.00 2.00 3.00 
Dupl. Print 35 .40 15 -85 2.00 3.00 


M. 0. or Check Preferred. No C.0.D.’s please. 
SER VY tq: Quality custom color service! Write for price list on SERV 4: 
Duplicating Transparencies. 
EVEREADY COLOR LABORATORIES 


Dept. 9-L, 49 Nassau Street 
(Ent. 5 Liberty Pl.) New York 7, N. Y. 





_ Bug-Eyed Camera 


Continued from page 88 


—the sharply pronounced con 
ence of vertical lines in oblique views 


| —was deliberately used to create the 


strongest impression of “depth.” 
There have been several inter 

additions to the list of wide angle 

lenses in the past few months. 

are coated and in modern shutters 


| with built-in flash. The Eastman 


Ektars of 80mm and 100mm are de 
signed to cover the 4 x 5 and 5 x7 
negatives. They have an angle of 
view of 75 degrees, when wide open at 


| F:6.3 and 80 degrees when stopped 


down to F:16. Bausch & Lomb’s 8§ 
mm wide angle lens is now supplied 
in the Graphex shutter. On a 4 x § 
negative it has an angle view of 85h 
degrees at its wide open aperture of 


| F:6.8. Wollensak’s wide angle Rap 


tars are fast, F:6.8, and cover 84 de 
grees with a 3% inch lens on 4 x 5 film 

Incidentally, even the most out 
rageously “distorted” wide-angle ren- 
dering will appear acceptable to the 
eye the moment such a picture is 


| viewed from its true center of per 
| spective. For contact prints, this is the 
| point perpendicular to the center of 


the picture at a distance equal to the 
focal length of the lens used to take 
the picture. When one views an er 
largement, this distance has to be muk 
tiplied by the ratio of the enlargement 
For instance, the picture on page % 
was taken with a lens with a focal 
ae of five-eighths of an inch on 
2% x 2% inch film. In the reproduce 
tion, the negative was enlarged rough 
ly 3% times linear. Multiply % by 3% 
and you get 2-3/16 inches as the cor 
rect viewing distance. Of course, @ 
person with normal eyesight will never 
be able to get this close to the page, 
and still see a clear image. Conse 
quently such a person can never get @ 
“true” impression of this picture. But 
a very near-sighted person might be 
able to view this closely, and by 
squinting will get a fairly clear view 
of the photograph which will sudden- 
ly appear “natural” and un-distorted. 
See whether you can do it yourself. 
When working with wide-angle 
lenses, a photographer must keep i 
mind several things. First, there is the 
danger of cutting off the corners of the” 


image by using a leng-shade that 
too long. The more extreme wide 
angle lenses cannot be used with any 


lens-shade whatsoever, and the more 
moderate wide-angle lenses demand 
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ial short wide lens-shades. Often, 
even a filterholder that projects just 
a little too far will cut off the corners 
of the image. A very careful check-up 
on the groundglass, with the dia- 
phragm of the lens well stopped down, 
is the only way to determine whether 
or not corners are cut off. Many wide- 
angle lenses just cover the negative 
size for which they are designed, but 
their covering power is insufficient to 
permit the use of camera swings, and 
the raising or sliding movement of the 
camera front. Again, only careful 
groundglass observation can deter- 
mine to what extent corrections' can 
be made by means of swings without 
invoking the risk of cutting off parts 
of the image. In architectural photog- 
raphy, if verticals must appear paral- 
lel in the picture instead of converg- 
ing, especially great care must be 
taken to keep the film perfectly per- 
pendicular, since the peculiar “wide- 
angle perspective” will exaggerate 
even the slightest deviation to a de- 
gree to which they appear very no- 
ticeable and annoying. On the other 
hand, if proper consideration is given 
to the particular demands of the sub- 
ject, this peculiarity of wide-angle 
lenses can be used advantageously to 


create a dramatic impression of height 
or depth. The relative large apertures 
of the faster wide-angle lenses may be 
used for the purpose of focusing more 
easily. They must be stopped down 
considerably, however, if critical over- 
all definition is needed. Even the ren- 
dering of slow wide-angle lenses im- 
proves with the use of small apertures, 
and the working diaphragm opening 
of the three-inch Hypergon is F:90. 

An unavoidable weakness of all 
wide-angle lenses is the more’ or less 
pronounced decrease in image-bright- 
ness toward the edges of the negative; 
this is especially noticeable and objec- 
tionable in color transparencies. In 
black-and-white photography, the 
best way to avoid its undesirable con- 
sequences is to expose the negative 
generously, and to burn in the slightly 
over-exposed center part of the image 
during enlarging. Otherwise, the edges 
of the negative may be so thin that 
they will print very badly. Apart from 
these few considerations, however, 
wide-angle photography is no more 
difficult than taking pictures with or- 
dinary lenses. But it is often a lot 
more fun because of the unusual ef- 
fects it permits a creative photog- 
rapher to achieve. 
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PREMIER CUTTING BOARDS 

DESIGNED & 

FOR THE PHOTOGRAPHER 
Equipped with patented removable 
guide for adjustment to any size. Blade 

e is removable and is made of precision 
ground hardened steel. 

FIVE REASONS WHY PREMIER 

BELONGS IN YOUR DARKROOM 

: tk SAFETY “‘NON-DROP" KNIFE 
% SLIDING SQUARE EDGE GUIDE 
%& ACCURATE VERTICAL AND 

HORIZONTAL SCORING 
te REMOVABLE BLADE 
%& LETTERING AND SCALE IN 
CLEAR WHITE ON “‘EYE-EASE”’ 
GREEN FINISH 
Priced from $4.50 to $30 
at Your Favorite Camera Dealer's 
MANUFACTURED BY 
PHOTO MATERIALS CO. 
334 N. Bell Avenue, Chicago 12, Illinois 











COLO CAMERA 


@ ESSENKAY COLOR FILM ADAPTER 


AVAILABLE FOR 
Agta Speedex 


*Prewar or Late Model 


Voigt. perb 
Wirgin Reflex. SPECIFY WHEN ORDERING 


FOR YOUR PRESENT ® 





ADAPT YOUR CAMERA FOR COLOR FILM, KODA- 
CHROME, ETC. FOR (828) KODACHROME FILM 


Enjoy the thrill of full color transparencies with your 120 
or 620 camera. No camera alterations necessary. This 
adapter makes it possible to use Bantam (828) color film. 
Can be installed or removed in a few seconds. No tools 
necessary. Give make of your camera. 

The Color Film Adapter consists of four spool exten- 
sions (three plain and one slotted) a mask for the view- 
ing screen, a metal exposure frame re- 
ducing mask, and a take-up spool. The 
unit is packed in attractive box having 
separate provisions for all of the above 
items — full instructions are packed 
with each color film mag pus 
Specify Make of Camera en 
dering. PRICE EACH TAX INCL. 


---and NOW... 
A REALLY PRACTICAL ALBUM 


designed exclu- 
sively for us 


Available 


IN GENUINE LEATHER, beau- 
tifully gold tooled. 

Colors: forest green, maroon, 
beige parchment, brown. 


IN DUPONT FABRIKOID with 
Fleur-de-Lis tooling. 
Colors: red, green, 
and blue. 


96 pictures 11.75 
192 pictures 16.15 


72 pictures 6.95 
144 pictures 10.25 


Keep your pictures clean and orderly! The FOTO- 
VUE is designed to make your pictures and nega- 
tives last a lifetime. No pasting. No fussing. Just 
slip pictures into the Eastman Kodak transparent 
| Plastic pockets. The negative is inserted directly 


brown, 





behind the print. The new patented visible index 
enables you to identify the date and place where 
each picture was taken. 


I 





NO PASTING! NO CORNERS! NO FUSS! 


Snapshot & Negative Kept Together — Simply 
Insert—America'’s Most Sensational Album 


This Album di: 196 Sn hots in ‘*4 
Popular Sizes’’ 21% x 3% (120 - 620), 2% x 4% 
(116-616), 2% «2%, 3% x 4% tire Album 
available for each size snapshot. Extra refill 
Leaves for each size available, Looseleaf Binder. 

Fond memories can be preserved in this clever, 
new, Photo-Album. On each of the 24 pages you 
can slide from 6 to 12 pictures into place and fit 
the right negative underneath each one so it won't 
be lost. No pasting, no chance of cracking pictures 
or having dog-eared corners. Cover+of good look- 





Album is 10” wide by 15” long. 


Size D Leaves (3% x 45%”) 
leaves 


@ SPECIAL SERVICE: We make actual size film negatives from your POLAROID PRINTS for 50c (12 for $5.00) @ 
@ We have plenty of good buys in used cameras—Still and Movies—WRITE—Tell us your wants @ 
@ Shipments made to all parts of the World—We Know How @ 


EVERYTHING 


PHOTOGRAPHIC 


1949 B WAY 
AT 66TH ST 








STANDS ABOVE 
ALL OTHERS! 


Fine Grain Developer 


Pretested, and preferred above all others, 
this popular prepared liquid developer 
gives uniformly excellent results every- 
time. Guaranteed finest fine-grain devel- 
oper on the market, or money refunded. 


GET A “ag TODAY 


AT ALL 
FIRST RATE 
¢ 62 PHOTO DEALERS 


Also available, FR Super X33 Re- 
plenisher—keeps your Developer at 
top efficiency. sk your dealer. 
Made by The FR Corporation, 951 
Brook Avenue, New York 56, N.Y. 





If it’s FR it’s first rate! 








34x44 ENLARGEMENTS 


FROM YOUR 
35mm FILMS 


NO EXTRA CHARGE FOR 
DEVELOPING YOUR FILM 


Ten years in serving thousands of satis- 
fied 35mm camera owners assure you 
careful, scientific processing for your 
pictures . . . Your order is rushed on its 
way back to you the NEXT DAY. 


Films expertly developed, each picture enlarged. 
36 exposure roll...$1.25 20 exposure roll....$.75 
GUARANTEED RELOADS FOR YOUR CAMERA 
Fresh, Fine Grain Plus X Ponchromatic Film 
36 exposure reloads. .45c 20 exposure reloads. .30c 
Satisfied customers are our best advertising. Our cus- 
tomers like our prompt attention to their orders and the 
top quality of Rochester Laboratory service. Unsolicited 
letters received every day, tell us so. Here ore a few 

lines from some of these letters: 
. | have found your work excellent, as well as 
prompt and courteous. E. Perl, Stanford, Cal. 
« + « the most excellent work | have ever seen | am 
indeed most pleased. A. H.Van Siclen, Flushing, L.!. 
. « . | was gratified to see the fine quality of your 
work, W. Baumgardt, Jersey City, N. J. 
NEW DESCRIPTIVE FOLDER NOW READY. 
WRITE FOR YOUR FREE COPY NOW. 


SEND THIS COUPON TODAY 


| ROCHESTER LABORATORY, INC. Dep't 8 
4 Box 199, Rochester 1, N. Y. 
j Please send FREE mailing container and information. 


4 
! 
1 
| Name i 
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k Address 
City State 
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books about 
photography 


Fred Archer On Portraiture 
By Fred Archer 
Camera Craft Pub. Co. $5.75 


Now and then the editors of MODERN 
PHOTOGRAPHY base a regular feature 
article around a book just off the press. 
Books selected for this treatment are 
those which the editors feel are out- 
standing among their type; the last 
book to be covered in a feature article 
was Fred Archer On Portraiture in the 
May ’49 issue of MINICAM. 


Fred Archer is not a writer. He han- 
dles sentences with boxing gloves— 
but at the end of each round he has 
made his points with a clarity hard to 
equal. The equipment his lighting 
plans call for are within the reach of 
any advanced amateur. Posing prob- 
lems, make-up, retouching, camera ad- 
justments, and lighting positions are 
detailed in text supplemented by sev- 
eral hundred pictures and diagrams. 
There are 220 pages in the book, divid- 
ed into 24 chapters. Fifteen chapters 
are devoted to special problems such as 
exposure, negative development, indi- 
vidual features, and the like; the re- 
maining chapters deal with specific 
types of lighting, i.e. front-lighting, 
side-lighting, back-lighting, three- 
quarter lighting, glamour lighting, etc. 
The beginner will find this book under- 
standable enough to follow, but it will 


ROLL FILM 
PIES B&W OR 
OR MOVIES Of’ 
B&W FILM 
dR Oka ES ¢ 
ROlGC) au aie,,, WHICH 
AFTER EXPOSURE IS DEVE 
LOPED AND PRINTED IN THE 
USUAL MANNER CUTTING OR 
SPLICING MOVIE FILM COMPLETELY 
ELIMINATED AT DEALERS EVERYWHERE 
WRITE FOR “ 
FREE LITERATURE 


$189 





For 21% x 31% GRAPHIC- 
TYPE as 


The SUYDAM Combination 
Roll Film Back may be 


interchangeably with = 
film regardiess of 
number of exposures taken. 
ROLL FILM ADAPTERS size available for ae Ya, 
X-back cameras 2. 5x9 


a mer: 
Cut-Film Holders ae Film Pack Adai 
and 9xi2 cameras. Reducing Cut: Film Sheaths 
all types of cut film holders 

your dealers or write 


SUYDAM & COMPANY 
2080 ome, Avenue, Pasadena 3, California 














COLOR PRINTS 


Supreme Quality—New Reduced Prices 


21/4”x3144” mounted. .§ .30 244!” X 34" un 
314”x4'/2”50c; mounted .60 Peansugce rs in lots of 


5x7” $1.50; mounted 1.75 | ‘sassorted ried BOS 
8”x12” 2.00; mounted 2.50 


Ansco Color Film Processed (35mm mtd.) $1.00 
Color Slides Duplicated (35mm)... . .25¢ ga. 


PHOTO LAB, INC. — with 

















3825 Georgia Ave., N.W., Suite 299, Wash. 11, D.C. 








ve MODEL 

ARTISTS : a 540 POSES 
Artists & Adult Art Students, save costly model fees 
by using these Beautifully Detailed Full Color Slides. 

PA Send only $1 for Two Exclusive Especially Posed 
2” x2” Slides. A “Picture Folder” of 540 poses, 


id 2 Exclusive Slides & Picture Folder*} 


R. J. ROSS sox wotrwooo cation 


YOUR KODAK 35 R.F. TAKES BETTER PICTUR 
WHEN EQuippeo with RELAX0 


5 Fre, How, avaliable "tireagh dea dealers, List $3. 
jai Place your order through YOUR dealer. 

Xe if he cannot supply you, direct. 

; (ef i enclosing your dealer’s name & address. 
2 Descriptive leaflet 3 on request. 


LAKER HAIRSPRING SERVICE 


93 NASSAU STREET, NEW YORK 7, NY 
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prove especially valuable to the ama- 
teur who has passed over the first 


rough hurdles of portraiture and is 


now ready to give his work the polish 
of refined technique. 


Film Form 

By Sergei Eisenstein 

Edited and translated by Jay Leyda 
Harcourt, Brace & Co. $4.50 


Too frequently the directors and plan- 
ners of motion pictures have had 
neither time nor aptitude for put- 
ting on paper what they have learned 
through cut-and-try experience. The 
late and famous Russian director, 
Sergei Eisenstein, fortunately was un- 
inhibited in both these directions. 
From his prolific writings, two vol- 
umes have been published in English: 
The Film Sense, in 1942, and now, 
Film Form. 

A compilation of essays (as Film 
Form is) often covers a multitude of 
sins; in this book they are represented 
by disunity, repetition, and digression. 
But the essay’s charm is here, too, re- 
vealed by the warm, personal element, 


the gentle wit, and an easy-going man- 
ner. Definitely not light reading, 
Eisenstein’s first concern has been 
with theory and aesthetics; to formu- 
late, through critical analysis, working 
principles for the film as an art form. 
He has, however, illustrated the es- 
says so tellingly from his own experi- 
ence, as well as from the world’s litera- 
ture and art, that for the most part 
they are extremely lucid. Sometimes 
dogmatic, usually brilliant, the essays 
represent the rich blend of theories 
and experiences of an urbane and cul- 
tured man. 

While Eisenstein’s films (Potemkin, 
October, Alexander Nevsky, Ivan the 
Terrible) figure heavily in some of the 
discussions, a knowledge of them is 
unnecessary. Essential to a clear 
understanding of the essays, rather, is 
Eisenstein’s concept of “montage.” By 
this term he meant far more than the 
simple joining of film in editing. To 
Eisenstein, montage was a creative act 
by which the whole (the spliced film- 
strip) became greater than the sum of 
its parts (the individual shots). Start- 
ing with montage, succeeding essays 


develop the various visual and psy- 
chological techniques the film maker 
has at his command. s 

Twelve essays, written between 
1928 and 1944, make up the book. Of 
particular interest in this country are 
two. One, “A: Course in Treatment,” 
describes in detail Eisenstein’s prelimi- 
nary work for Paramount on Dreiser’s 
An American Tragedy; how the central 
social theme was carefully built up, 
how each situation developed this, and 
why Hollywood finally shelved the 
finished version in favor of a murder 
mystery treatment. The second, “Dick- 
ens, Griffith and the Film Today,” 
points out the influence of the great 
American director on early Russian 
films and is remarkable for Eisen- 
stein’s familiarity with American films. 

In the translating and arranging of 
the essays that make up the book, edi- 
tor Jay Leyda has done an enviable 
job of preparing them for American 
readership. Film Form is a solid book, 
one of the few in the field today. For 
film makers and for serious cinema 
students, it provides a handbook of 
creative film thinking. 





Modern PHOTOGRAPHY’S Book Department 


All of the books listed here are recommended by the Editors of 


Modern Photography for their information and entertainment value. 


books of general interest 


This is Photography by Thomas H. Miller 
& Wyatt Brummit. 

Not a primer, but a sound introduction to 
photography in its many phases. 

260p., profusely illus. $2.00 


Film Form by Sergei Eisenstein. 
Reviewed this issue. 


279p., 10 illus. 


books on “how-to-do-it” 


Fred Archer on Portraiture by Fred 
3 Archer. 

Reviewed this issue. 

224p., 212 photos, 70 diag. $5.75 


Kodachrome and Ektachrome by Fred 
Bond. 


Tue latest edition of this outstanding book on 
color photography. 
3rd ed., 244p., beautifully illus. $7.50 


Westward How by Fred Bond. 

Maps, schedules, and a pertinent information 
for a camera tour West. ° 
324p., 130 illus., many in color. $6.95 


All the Photo Tricks by Edwin Smith. 

A comprehensive guide to photography’s 
special effects: double exposure, montage, dis- 
tortion, etc. 


3rd ed., 279p., well illus, $3.00 


The Focal Press Camera Guides 
Thorough and impartial information on spe- 
cific cameras: advantages, disadvantages, oper- 
ation, attachments. 
112p., paper, many illus. and diag. 

Each $1.75 


7 Rolleiflex Guide by F. W. Frerk. 
§ Leica Guide by W. D. Emanuel. 
9 Contax Guide by W. D. Emanuel. 


10 Exakta Guide by W. D. Emanuel 


books for reference 


Photo Lab Index by Henry M. Lester. 
The standard photographic reference book 
giving concise technical information on every 
phase of photography and photo materials of 
all manufacturers. Quarterly supplements 
available at $3.00 per year. 

10th ed., 1200p., approx. many charts, 

in deluxe 6-prong loose-leaf binder $16.00 


The Photographic Process by Julian 
Mack & Miles Martin. 

12 A comprehensive, clearly-written textbook on 
photographic theory and practice. 
575p., thoroughly illus. $6.00 





Modern PHOTOGRAPHY 
Book Department 

22 East 12th Street 

Cincinnati 10, Ohio 


Amt. Encl. $ 


Please send me postpaid the books whose numbers I have circled. 
I enclose the amount shown above in [] Cash [] Money Order [] Check. 


723456789 OH 2 








State 





ALL BOOK ORDERS ARE SHIPPED POSTPAID 











PHOTO 
SHOPPER 


Savings to 200% 


Fodeco Electric Pocket Viewer and 
slide file 

Marshall Oil Color Set $0 

Jumbo Blotter Books, size 9x12 





Aray Enlarging Easel; size 11x14.... 
Follo-Floods; unit less lamps. 
Franklin Standard 





Precise Range Finder.. 

Magnifier and stand.. 

Detecto Scoop Scales...... 

Mark Timer; 60 minutes........ 

Marton deluxe Slide Projector; 5” 
Kollmorgen lens; 150-watts. 

BRAND NEW GSAP 16mm Camera 
(unconverted) with f3.5 lens 

= Metal Slide File; holds 300 


Tripod Beaded Screen 60x60.. 
52x72.. 

All-Metal Tripod 3- section... 

Burke & James Wood Tripod; Sur- 
plus, NEW 

F-8 Aerial Camera; 15” — 
f5.6 lens; filter; carrying ca: 

Morse G-3 Developing Tank for 
16mm and 35mm films 

— Developing Kit for 16mm 

m 


ee Drying Rack for 16mm 
m 
e Compco Slide Binder 











Foto-Buy-of-the-Month! 


FOTOTRON 
ELECTRONIC FLASH UNIT $ 50 
Studio Model LIST $225.00 


only 


less Battery 


e Ampco Tank Loaders No. 127, No. 
120-620; No. 116-616 1.50 
2.00 


225.00 
3.50 


8.95 
11.95 


~ 350.00 
129.50 


7.95 


e LaSalle 2 x 2 Tlluminated Slide 
Viewer 


e Ace Hard Rubber Tank; 8x10; 
odel 2181 . weabees 





®@ Appollo Sound Projector. 

e@ Foto-Flex Camera; 12 exp. 
$127 film 

e — Precision A Enlarger; 
ens 

@ Minute Man Retouching Kits. 

e Cinelarger; for 8mm-16mm films.... 

e@ Beseler Opaque Projector; for post- 
cards, drawings, charts, etc......... 

e@ Spot-o-Matic Enlarging Meter 

e@ Kimac Hand Viewer; for 35mm 
slides 

s 5 gee 8mm Magazine Camera; 











BOOKS that help a lot! 


. heer Composition in Photog- 


$ 3.50 $ 2.25 | 


ture Came! J i. 
e “Mr. Lincoln’ s ; on Man Brady” A } 
e “* Photographic Color Processes” .... s 
e “Photographic Amusements” - 2. 
When in New York City, shop Fotoshop 
first. Mail orders filled fast and if you've 
got a photo problem, write Tom Marvin, 
your Fotoshop trouble-shooter. 


25 
95 
2.25 
25 


FOTOSHOP i. 


136 West 32nd St. New York City 
Dept. 12L, 18 EAST 42nd ST. 


THE NATION'S PHOTOGRAPHIC DEPARTMENT STORE 
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last word letters to the editor 


Darkroom Magic... « 


Sirs: 

The enclosed photo is the direct re- 
sult of trying out some of the ideas 
suggested by minicam articles in re- 
cent issues. The portrait was made in 
my living room, using spots and photo- 


floods; the fish netting was photo- 
graphed on the beach with a Ciroflex. 
Experimentation in the darkroom led 
to combining the two separate nega- 
tives into a single print. First the pat- 
tern shot of the fish net was projected 
onto enlarging paper, with the area 
where the face was to be dodged out 
with a piece of paper. Then the face 


| itself was projected into the unex- 


posed area by burning it in through a 


| hole cut in a sheet of cardboard. The 


final result is one of my favorite pic- 
tures because to me it conveys a feel- 
ing of mystery and beauty that the 
original straight portrait somehow 
seemed to lack. 


Los Angeles Bill Luther 


Merry-go-round ... 
Sirs: 

A few months ago you published an 
article on infra-red photography (Can- 
dids In The Dark—March *49) which 
was just what I had been waiting for. 
The author, however, suggested that 
chemicals needed for coating regular 
flash bulbs to rnake them suitable for 
infra-red could be obtained from Cen- 
tral Scientific Company. I wrote them 
and they said “no soap” and referred 


7 


me to Burke & James, Inc. These peg 
ple said “sorry” and referred me t 
Central Camera Company. I got th 

same answer here and was referred t 


ies asnadni betula in ate wba pln pn Mirada I eRe oO 


SMa Lari 


Jen Products Co. These people said) 


all the others had said and more too, 


I wonder if you could tell me where” 
to get chemicals to coat my bulbs ag 
explained in the article in your maga- 
zine that got me started on this merry« 
go-round in the first place. 


E. H. Sieberg 


© The bug in the works was very likely 
the fact that author Jimmy Kyle for 
got to mention that the required dyes 
are carried by Central Scientific Co., 
1700 Irving Park Rd., Chicago, as Bio- 
logical Stains rather than Photographic 
Dyes. In contacting any distributor of 
National Aniline Division for these 
dyes, be sure to refer to them as Bio. 
logical Stains.—Ed. 


The Nude on 54.65 


Sirs: 

This is the first time I have ever 
imposed upon the editors of my favor- 
ite photo magazine by letter, but I 
would very much like to own a copy 
of Mr. Robert Kohl’s photograph (the 
nude at the window) which appeared 
in the June issue. Can you tell me how 
to go about purchasing a copy? 


Sauk Center, Iowa Giles Preston 


Dallas, Texas 


Sirs: 

The most shapely and undoubtedly 
the most beautiful nude you have ever 
published was on page 54 of the June 
issue. I don’t see why you always have 
to print back views of nudes. Why 
don’t you print front views? 


Ft. Wayne, Indiana W. Baier 

e Mr. Preston, we have forwardelll 
your query to Mr. Kohl. Mr. 
you’re kidding!—Ed. 

Box Camera Fan... 


Sirs: 


“= 


I have read mintcam for several 


months and consider it the best Amer- 
ican publication that comes overseas: ” 


From the sound of things, MODERN 
should be even better. My only objec” 


tion is that you pay too little attention 
to pictures made with cheap cameras. 
Enclosed is a snapshot made with a 


magazine 
pictures ° 
ment. 
The Hag 
Holland 


Dynami 


Sirs: 

It seer 
open a } 
ture of a 

Person 
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Dayton, 


© We’re 
felines « 













Saese a7 § 


Scorn 








Was romani at lene ee eb rn nt ately 


Me ee a | 












very simple box camera. I would very 
much like to see several pages of your 





magazine devoted to the makers of 
pictures who use inexpensive equip- 
ment. 


The Hague, J. L. Buschgens 


Holland 


Dynamite... 


Sirs: 

It seems to me that every time I 
open a photo magazine another pic- 
ture of a cat pops into my face. 

Personally, I’ve found a more aristo- 
cratic animal to photograph — one 
that I will recommend to any amateur 
who, like me, is fed up with cats. 
“Elmo” is a mink, a vicious little bun- 
dle who may someday look lovely ca- 
ressing milady’s neckline but who 
right now is dynaniite on the hoof. 
You wear two heavy leather gloves on 
each hand when you handle Elmo. 
This doesn’t keep his teeth from sink- 
ing into your fingers, but it does keep 
them from coming out the other side. 
In my opinion, Elmo's face is a wel- 
come relief from the monotony of fe- 
lines, but I’m enclosing postage for the 
return of his picture just in case you, 
too, have the misfortune to be cat- 
lovers. 


Dayton, Ohio Paul Burkhardt 












* We're neutral, Paul; we can take our 


felines or leave them alone.—Ed. 
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SMASHING LOW PRICES 
MOVIE FILM 





stock up for Summer —" 


Super X 


GOv’T SURPLUS 


or 

More 

g mm 25’ Dbl. 8 1.50 1.25 
50’ Magazine 2.95 2.50 


16 mm 100’ Roll ....3.50 3.25 
PRICE INCLUDES FREE PROCESSING 
FRESH 1950 FILM 

savings. Write. 


MODEL 


euananten 
Good stg 


available at great 


Special! Lektro “a 
- "MagaziagNivit 


CAMERA 


Ready for action—com- 
Dlete with Powr-Pak bat- 
tery, 3.5 lens, and 
carrying case. Never- 
wind action; speeds 8- 
16-32 fps; easy loading 
— takes standard B&W 
and color magazines. 
Fotoshop sashes the 
Price on this nationally 
advertised, fully-guaran- 
teed movie camera! 


COMPLETE 
Fotoshop eno 


a) 
wie $9B°° 


16mm antl presse 
_ 











Simple to operate as a 
flashlight. Lae 4 


Prove this Assurten's 
— an Ta ar =eee 








The basic 
mfgr. Be in 2 
child, Bome--o0 ea 

ate with minor conversions 
Uses standard magazine She. 
Complete with f3.5 lens 




















> . 
Coin PROCESSING 


LABORATORY SERVICES 


pn ‘professionals”’ call us the finest scientifically- 

film working laboratories in the East. 
Fully” automatic “‘controlled’’ developing and pro- 
cessing equipment, precision primed to produce the 
best. Dependable fast service—Bilack & White or 
soe Color, Write for our detailed SERVICES 
@ Movie Film Processing B&W 16mm 50’ 

Magazine or 








25’ double 8mm $ .75 
100’ 16mm 1.00 

@ MOVIE FILM DUPLICATING lémm B&W 
PRICES PER 100-ft. 


From even-density prints................cseesevee \ 
Prints requiring light corrections................ 6.06 


@ 16mm COLOR DUPLICATING 
PRICES PER 190-ft. 
Kodach 12.75 
Ansco color 12.00 
* gen — By on PROCESSING 
( 











Mounted (in iteeay MOUMLS) ....s.seseeesserosveesnees 1.00 
Mounted (in 2.25 
Entire Roll. Duplicated (unmounted).......... 1.50 

@ COLOR SLIDES—TRANSPARENCIES | 
DUPLICATED 








SIZE EACH 3 or more 12 or more 
same slide same siide 

-20 15 14 

2%x2 1.00 -90 -75 
2%x3 1.50 1.35 1.12 
3%x4 3.50 3.15 2.62 
4x5 3.50 3.15 2.62 
5x7 7.00 6.30 5.25 
8x10 10.50 9.45 7.87 


Greater discounts on larger quantities. Write! 
@ 2x2 yy ~ peo DUPLICATED 





























from Origi ea. 1.50 
12 or more ea. 1.00 
@ FILM STRIPS from art or transparency 
per frame 1.50 
20 frames or more. ea 1.00 
@ SLIDE MOUNTING 35mm ree 
Quantity EACH Readymounts Glass 
100 4c 10 
500 3e 9e 
1,000 2%e Be 
5,000 24ee 7ee 
10.000 2e Tec 
25,000 Yee 6Y2e 





If film is supplied in roll, $1.50 per M add’! for cut- 
ting. Imprinting on slides—prices on -request. 





OuR 
on these Services! 
Investigate PRICES 
opemron nn Five ate Sat 
transparency anced — mas 


unmasked for those 

@ OVE TRANSFER who de not wish to 

prints in all make their -— sep- 
sizes to 16x20 aration negatives 











FREE DETAILED PRICE LISTING ON REQUEST 





mm ANSCO Supreme 
@ DuPONT Superior 2 


BULK FILM 


Purchased from U.S. 
Gov't stocks. Tested 
and fully guaranteed! ry 


COMBINATION OFFER 

100 ft. Rolls gm a 
Value 14-86 GP 

Daylight gg A | 


A VERIFIED $21.48 VALUE 










Buy it NOW at half price! 

















KAVA OD) 


DELUXE MODEL 
SLIDE PROJECTOR 












ust 3950 Pace . 21 195 





ALL MERCHANDISE GUARANTEED. Please include 25% deposit with C.O.D. orders 








FOTOS HO P, inc. 





18 EAST 42nd ST. Dept. 12-L 


136 West 32nd St., N. Y. C. 










































NEW! NEW! 


fri*oxs 
INTERVAL TIMER 


Eliminate guesswork in processing of both 
black-and-white and color film, and prints. 
Now I-o-n-g ring always calls you on time. 
Accurately times any interval from 1 to 60 
minutes. No winding required. The timer 
you can pre-set in the light—then be sure 
of accurate timing in total darkness. Pre- 
setting feature can also be used for repeat- 
ing a certain interval without re-setting each 
time. Let your FR Interval 

Timer double in the kitchen 

for timing eggs, cakes and 

roasts. Use it for policing the 

sunlamp or an hour's cat-nap. 

Made by The FR Corpora- 

ation, 951 Brook Ave., New 

York 56, N. Y., and sold by 

all first rate photo dealers. 


NEW! 


L-O-N-G 
RING 





| rand, E. Leutze (who painted “Wash- 





if it's fr it's first rate 











BEFORE BUYING... 


an ENLARGING 
EASEL ask 


“your Dealer to 
show you the new 


SAUNDERS 14x17 ‘WENN 
Priced at half of what you’d 


expect to pay- $19.95 tax incl. 
SEND FOR FREE BOOKLET 


SAUNDERS © ° 2ocnerte NY 
The fo pe F 
ROCHESTER N Y 





| black cloth—and drawn upon by the 
| artist with a needle. Where he draws, 
| a black line appears. A further refine- 








GOVERNMENT SURPLUS! 
WORLD'S LOWEST PRICE 


ry COMPLETE WITH 


FLASH TU At reas 
tasy To ye 
AWAY Png PHOTO 


OPERATES. "ON 110V. AC & 12V. BATTERY 
Brand new at a fraction of ori lajeet come. Contains 
necessary 


ery by a flick of 
IMMEDIATE DELIVERY 
ON ALL MAIL ORDERS whe SS. 
CINEX, INC.,165W. 46th St., N.Y.19, N.Y. Dept. MP-9 
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More About Cliches Verres... 
Sirs: 

Mr. Dembling’s article on the Cliche 
Verre process in the June issue is a 
welcome addition to the literature of 
the history of photography. It may in- 
terest your readers to know that the 
process was as old as photography it- 





self. In the London Literary Gazette 
for March 23, 1839, J. F. Havell and | 
T. J. Willmore announced that by 
drawing with a stylus on smoked glass | 
they made transparencies which they | 
printed on what was then called “pho- | 
togenic paper.” Fox Talbot in the next 
issue claimed that he had made prints 
in this manner “nearly five years ago.” 
The process was introduced into 
America by John W. Ehninger, who 
published in 1859 a series of 12 
cliches verres drawn by as many Amer- 
ican artists, including Asher B. Du- 


ington Crossing the Delaware”) and 
Eastman Johnson. 

In the Preface to his book, which 
was titled Autograph Etchings by 
American Artists, he says that in 1857 
he received a clipping from a friend in 
Germany describing a process some- 
what different than that used by the 
Barbizon painters. Glass was painted 
with white lead, the design was drawn 
upon it with a needle, and the paint 
was made opaque by immersing it in 
sulphuret of potassium. Ehninger tried 
this technique without success, and 
after much experimentation found it 
possible to use wet collodion plate 
“rendered opaque by a deposition of 
nitrate of silver. This produces a coat- 
ing of almost inappreciable thickness, 
opaque, very readily removed, and of 
a light greyish color.” The prepared 
plate. is laid on any dark material— 


ment of the process gives half-tints. 
The back of the glass is coated with a 
yellow varnish made of asphalt dis- 
solved in turpentine. This coating is 
drawn upon where delicate half tints 
are required, and is removed with al- 
cohol where the strong outlines origi- 
nally drawn are to be preserved. 
Beaumont Newhall 
George Eastman House 
Rochester, N. Y. 


ADDRESS LETTERS TO THE 
“LAST WORD EDITOR” 
MODERN PHOTOGRAPHY 
22 ©. 12TH STREET 


SEE IT 
AGAIN 


as you saw 
it THEN! 


Chromat-0-Scope 


Recaptures for you, with 
beautiful three - dimensignal 
effect, the depth and color 
that first made you click the 
shutter on your prized color 
slides. See for yourself. See 
America's Original Pocket 
Viewer at leading photo- 
graphic stores everywhere. 
eee 


an... 7 plastp 
$3.50 


area =e 
hs ones 
ae aga 
TRA-VUE 
In finest walnut-grain plastic $1.95 
For 35 MM, 16 MM, 8 MM slides and strip film, 


Oversize optically ground lens. Send for free color folder, 


REX is back! 2%, x2% viewer. In hard 
wood cabinet, $6.95. In mahogany plastic, $4.95, 





Chremiil O Scope 


5O. SPRING ST. e LOS ANGELES 13, CA 


Only SPEED-0-COPY | 


WITH [ITS CRITICAL FOCUSING 


Makes a_perfect copying machine of your Leica, 
Contax, Kodak Ektra, Arnus C2 & C3, Argus 2 
Perfex, Kardon & Claru: ty 
Extends and broadens ¢ the use of your camera, 
Gives positive accurate ground glass promt 
Achieves more perfect results in ANY B RANCH of 
black and white or color photoeraphy. 

















Used and approved the wor 'd over by professional and 
amateur photographers and scientists for ee 
macro photogr: vy, table top photography, 

ture, copvine, etc. 


See Your Dealer — Write For pantdhe: 


D. PAUL SHULL, DEPT. M-9 23? Soret oe cans 











Pelsuge 
DARKROOM 

SCALE ALWAYS 

= tonrien THAN EVER! ~ 


No delayed action...balances instantly! Amab 
Ing sensitivity | Is provided by the exclush® 
new Pelouze *Sensitizer... Easy-reading dis! 
shows both avoirdupols ond metric weights 
Capacity 1790 grains or 100 grammes. 
New You Con Buy the BEST for LESS! 


PELOUZE MFG. CO. 


1204 Chicago Avenue, Evanston, IIlino 








CINCINNATI 10, OHIO 


SLND FOR OU? 74 EE GA Alls" 
“Mp” LLB ON 3S. 


SOLDACHBOME: 
soe Mdfisle tp ‘ 





Classified V 
Photograph: 


counts as © 
discount fo. 
200,000. Fo 





WANTED 





URGENT 
flex Rollfil 


SEND US 
fied check b 
days for you 
—for photo 
Reitman C 
Cleveland 1 

EASTMA 


dition. Chec 
offer not ac 


The Eastn 
{a Angeles 
FOR SAL! 


PRESS C: 
lications, 36 
WATCH 


SAVE D 

ked Dire 

ew York C 

FREE CA 

today. Towr 
N.Y. 


WATCH 


Brean = 
r wit! 
Rolleis, Ko 
ply, Mt. Ve 
EVERYT 
“HONEST 
0. 
SURPLU 
Steel, 37c e 
612 N. San 


FOR SAI 
best agencic 
consin City 
Photograph 


~ ROLLEI 
Five Filters 
Butler, Pa. 





MAGAZII 


HOW TC 
Editors, up 
subscribing 
fast moving 

is publica 
markets in « 
guess work | 
tions by sh 
right mark 
increase yo 


fPGA, Dep 


~ MODEL’ 
tional publi 
Est. 2 years. 
41 W. 52nd 


MAGAZI 
ets. porte 


Aver New 
INSTRUC 


“MODEI 
Portrait anc 
artists; Lig 








classified want ads 








RE os . . 

Classified Want Ads may be inserted in Modern 
Photography by any reliable individual, camera 
dealer, or specialty house. Terms: a word. 
Each word, including each item in the address, 
counts as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Press run 
200,000. Forms close on the 25th of each month. 





WANTED TO BUY 





URGENTLY NEEDED: Leica, Contax, Rollei- 
flex Rollfilm, Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New York 
22, N. Y. 

SEND US YOUR camera raw A Will send certi- 
fied check by air mail immediately. Items held ten 





for your approval of our price: Free estimates 
er or Bons nc sient Highest prices in the U. S. 
Reitman Camera Exchange, 1900 E. 9th St., 
Cleveland 14, Ohio. 

EASTMAN CAMERAS—Any model, any con- 
dition. Check by return mail. Cameras returned if 
offer not acceptable. Mail to Feil’s nera Shop 
The Eastman Man), 553 South Main Street, 

Angeles 13, California. 








FOR SALE 


PRESS CARD, freelance for car, 50c. Card Pub- 
licati 362 Crescent Ave., Peoria, 

WATCH for the ‘“‘DEEPSTER.”’ 

SAVE DEALER’S PROFIT—Latest_bargain- 

ked Directory 25c. Camera Guide, GPO 796-A, 

lew York City. 

FREE CATALOG—Lists ey bargains, write 
mm & Town Fotoshop, Dept. M-5, Mount Vernon, 
N. Y. 




















WATCH for the “DEEPSTER.” 


START A CAREER in motion pictures. Profes- 
sional instruction. Learn Hollywood, Free Lance, 
Industrial and Educational film technique at home. 
Personal supervision. Enthusiastically endorsed by 
successful students. For a well paid career or pay- 
ing hobby, write for free catalog. Motion Picture 
Institute, Birmingham 2, Michigan. 





DEVELOPING—PRINTING— 
RETOUCHING 





WANTED—Limited number steady customers 
who know how to take good pictures and who 
want them finished properly. Black and white only. 
No trick methods or complicated equipment. Just 
careful, honest workmanship and good service at 
fair prices. Pix Photo Service, Stockton, Illinois. 


WE DO the finest color film processing in the 
country. We use all new solutions for every roll. 
Ansco color 120, 620 rolls $1.00. 35mm Mounted 

1.15. Palm Beach Color Laboratories, Box 6875, 

est Palm Beach, Florida. 








GLAMOUR-ART FILMS DEVELOPED en- 
larged 35c. Extra prints 5c. Copying 25c. Personal 
movies oa 5c. Movie enlargements 50c. 
Photographic Enterprises, Box 66, Auburn, Mass. 


CAMERAS—PHOTO SUPPLIES— 
EQUIPMENT 


CONTAX III. Fl. 5 Sonnar Everready case, 
Ee. very clean, =. Also 85mm, -F2 Sonnar 





199.50. Leica Stereoly attachment for Contax II, 

. Wells-Smith Camera Company, Department 

9, 15 East Washington Street, icago 2, Ill. 
Authorized Zeiss Agent. 


200 PHOTOGRAPHER’S RECEIPTS — $1.25. 
Castle, Box 8, Gravesend, Brooklyn 23, N. ¥ 


KODACHROME, 5x7, outdated, perfect, guar- 
anteed; includes trans mcies by E. K., onl 

2.50, three for $7.00. Add 25c postage. Abbe, 91 

ummit Ave., Bronx 52, N.Y. 

APO-TESSAR LENSES; 45CM (18) $295. 
60CM (24”) $395. Also 40CM (16”) F-4.5 Zeiss 
Tessar, $395. Like new. Wells-Smith Camera Com- 
pany, Dept. M-9, 15 E. Washington St., Chicago 














WORLD-RENOWNED Swiss tri-lingual ‘“CAM- 
ERA” azine at 8 for 6 months, and 
British “PHOTOGRAPHY” at $4.00 a now 
available in U.S. through RAYELLE FOREIGN 
TRADE Service, 5700 ford Street, Philadelphia 
31, Pa.—Free booklets available. 





FINE PHOTO FINISHING. Ansco color and 
Ektachrome processing 75c. Color prints made from 
transparency 2'4x3%4, 35c. 4x5, 90c. 5x7, $2.00. 
8x10, $3.00. B&W roll, pack or-sheet film devel- 
oped, . Enlarging 4x5, 15c. 5x7, 25c. 8x10, 50c. 
Peyton’s, 488 Columbus Ave., Boston, Mass. 

YOUR ART FILM glamour pin-ups, etc.; cus- 
tom developed and printed, black and white, roll 
or pack—confidential $1.00. LENS—Box 8064 
Newark 8, N. J. 

8MM and 16MM KODACHROME or B&W 
duplicates of your originals. Also Glamour sub- 
jects. Hollywood 16mm Color, 3515 Sunset, Holly- 
wood 26, Calif. 











KILL Ground-Glass GLARE. Focus a. 
sharper with extension — for Ciroflex, 
Rolleis, Kodak Reflex, $1.50. Vernon Photo Sup- 
ply, Mt. Vernon, N. Y. ss 

EVERYTHING BOUGHT. SOLD ‘or traded. 
“HONEST OZARK BILL,”’ 901 College, Neosho, 
Mo. 

SURPLUS FILM HANGERS—4x5, Stainless 
Steel, 37c each; check or money order. Tintype, 
612 N. San Vicente, Hollywood 46, California. 

FOR SALE—Busy ultramodern Camera Store, 
best agencies, $2, plus gee? Central Wis- 
consin City of 30,000. Write Box 476, c/o Modern 

tography. 

ROLLEIFLEX AUTOMATIC, F:3.5 Tessar. 
Five Filters. Proxars. Excellent. $175. Box 332, 
Butler, Pa. 

















MAGAZINES—PERIODICALS 





HOW TO SELL YOUR PHOTOGRAPHS! Get 
Editors, up-to-the minute photo market data by 
subscribing to ‘‘Photo-Market Facts.’’ Written in 
fast moving, newsletter style. Issued bi-monthly 
this publication gives you an analysis of national 
markets in different fields, every issue. It takes the 
guess work out of print selling. It cuts down rejec- 
tions by showing how to rifle your work to the 
right market. Only $1 a year. Order today and 
increase your photo sales. day money back 

tee. Sample copy 25c. Photo Market Facts, 

PGA, Dept. M-8, Fifth Avenue, NYC. 


MODEL’s JOURNAL, HOLD-IT! Only na- 
tional publication devoted to modeling pe. 
Est. 2 years. Send 25c for - % - OLD-IT, 
41 W. 52nd St., New York 19, N. Y. 





EXPERT retouching. Fast mail service. R. 
Daly, Box 91, Ansonia Station, N. Y. C. 23. 

ENLARGEMENTS for Professionals and ad- 
vanced Amateurs. 5x7, 25c; 8x10, 40c; t1x14, $1.00. 
Developing and Retouching. Color Studios, 1126 
10th, Des Moines 14, Iowa. 

FINEST 35mm finishing obtainable! 36 big bril- 
liant 5x7 glossy prints from your roll, $3.00. Over- 
night service! Edney Studios, Itasca, Texas. 








PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for booklet. American ool of Pho- 
tography, 1315 Michigan, Dept. 212-B, Chicago 5. 

LEICA ITIC BOX, Brand new with like new 
coated F2 Summitar case, $295. Rotating Focusi 
copying attachment, used $49.50. Focuslide, sees | 
$29.50. Nooky, like new $45. Rapid winder, 
chrome, $24.50. Authorized Leica dealer. Wells- 
Smith Camera Company, Department M-9, 15 E. 
Washington St., Chicago 2, ti 


KODACHROME Cut Film 34x44, outdated, 
a? guaranteed; includes transparencies, by E. 

., only $1.85; four for $7.00. Add Ls tage. 
Abbe, 910 Summit Ave., Bronx 52, New York. 


5x7 SOLAR, no lens, $49.50. 4x5 Solar 45C, no 
lens, original box, $98. 4x5 Omega D-II, less lens 
139.50; onteeeng oom on hand in all makes an 
‘ocal lengths. Wells-Smith Camera Company, Dept. 
M-9, 15 E. Washington St., Chicago 2 i: 
BUILD 35mm PROJECTOR, Eni r, Viewer, 
cast aluminum Lamphouse, crackle-finish with 
lamp socket a mirror, switch and double 
fil bulb $2.50. F1.9 lens in barrel 3% in. 

















NO NEGATIVE? Send picture and $1.00 for 
new negative and enlargement. Curiophoto, 1187 
Jerome Avenue, New York 52. 


F. L. four el achromatic, will fit lamphouse, 
$3.50. Radioco, 1110 Marshall Bidg., Cleveland, 
10. 








HIGH a pene! precision — from 35mm 
negatives, each. 5x7, 25c. 8x10, 40c. Lloyd’s 
Enlarging Service, 3907-22 Avenue So., Minne- 
apolis 7, Minn. 


ANSCO COLOR Processing 35mm 75c, mounted 
$1.00. 120-620 $1.00. Color Prints 2'4x24% 30c; 
2%4x3% 35c; 34%4x4% 65c. Write for Free Mailers. 
Multicolor Photo Laboratory, Box 44, Ames Ave. 
Sta., Omaha 11, Nebraska. 


RETOUCHING 35c a head, Oil tinting 5x7 
size a 8x10 size 75c. Margaret Harrah, Jame- 
son, Mo. 


2x2 PROJECTION SLIDES made from your 
favorite prints (any size 120, 116, 4x5, 5x7). Each 
photoelectrically exposed on safety positive, 20c 
each, 6 for $1.00. Prints returned. Allied Film 

b., Kenosha, Wis. 

LOST your negative? Send photo and 75c for 


new negative and enl ment. Leisinger Labora- 
tories, x 729, Glendale 5, California. 

















FAST fine grain developer, my private formula 
$2.00 a quart prepaid. Average developing time 5 
minutes, 72°F. Snappy negatives—emulsion C4 
normal. i. s Photo Center, 102 King, 


Madi isconsin. 





MAGAZINES gg dated)—Foreign domestic 
arts. Books, booklets, subscriptions, pin-ups, etc. 
Catalog, 1dc (Refunded). Cicerone’s First 
Ave., New York 17, N. Y. 





EXPERT HOLLYWOOD NEGATIVE RE- 
TOUCHING, 4x5, $1.00; 5x7, $1.50 per head. 
Remit with order. Box 475, West Branch, West 
Hollywood 46, Calif. 





INSTRUCTION 





“MODELS AND CAMERA”—Work sheets on 
— p= Loma oo nudes. = Loe nes for 
; Lighting; mposition. ustrated. 
$2.00 postpaid—drop card for G.O.D, Mone back 
guarantee! Get list of other work sheets. Photo- 

way Box 1066, Richmond, California. 





MYCRO Mighty & Vesta camera fans, your 
film fine i veloped and all pictures enla 
to 2% x 2% complete for only $1.00. Free roll of 
film with every order. Merit Labs, P. O. Box 395, 
Times Sq. Station, New York 18, N. Y. 


POLAROID camera roe prints ten cents 
each. 5x7 enlargements . 8xl You 
receive negative. Minimum order $1.00. Moore’s, 
118 Capitol St., Charleston, W. Va. 





5x7 LINHOF TEKNICA, 2ICM Zeiss Tessar, 
ACMG Stnchro, 12 holders, case, fine condition 
$295. Also 9x12 Teknica, Kalart rangefinder 3-cell 
lasmat, many extras. like new, $395. Authorized 
inhof dealer Wells-Smith Camera Com ny. De- 
rtment M-9. 15 E. Washington St., icago 2, 


llinois. 

SAVE DEALER’S PROFIT—Lates: in- 
ng Directory 25c. Camera Guide. GPO A, 
ew York City. 

3'4x4%, SUPER D GRAFLEX, coated F4.5, 
authomatic diaphragm, excellent, $149.50; author- 
ized Graflex Rg Wells-Smith Camera Com- 
pany, Dept. M-9, 15 E. Washington St., Chicago 


WRITE US before buying or selling oto 
equipment. We may save ig many dollars. H. R. 
Service, Box 1017, Newark 1, N. 3 

GARY CAMERA COMPANY, 619 Washington, 
Gary, Ind. Stock nationally known photo equip- 
ment Bell & Howell, Leica, Graflex, etc. Open all 
holidays 10 to 2, come and visit us. 


GRAFLEX Series B, 5x7, $150. with ine. 
R. B. Graflex Series B, 4x5, $125. New-Vue 4x3 
Vies (new) $40. Korrelle Reflex F3.5, $100. Exakta 
127, iss Tessar F2.8, like new, $150. Reeves 
Camera Store, 211 N. W. First St., oma City, 




















“DON’T TAKE Less Than the Best.” King 
Size Prints—6-8 exp. rolls complete, 35c; 35mm— 
20 ~ rolls complete $1.25; 3$mm_—36 exp. rolls 
complete $1.75. Mail your rolls to: ARCO 
PHOTO, 30 So. 3rd St., Harrisburg, Pa. 





PLAUBEL MAKINA F:2.9, 244 x 3% pack and 
roll adapters— Case EXC dition $79.00, 
cers Camera Shop, 1176 Third, aioe 

an. 
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EVERYTHING PHO.1OGRAPHIC. Central 
Florida’s most f yoo aioe phot — store, The 
Camera Shop, Lees » Flori 


GRAFLEX SAx4y, ” F:2.5 Ektar, 15” F:5.6 
= hoto, case, holders Synchronizer $275. Ros- 
hoto Center, Box 398, Sun Valley, a 


CAMERA REPAIRING 


FACTORY QUALITY REPAIRS on all cameras. 
Satisfaction guaranteed. Camera Clinic, 8028 
ind, nanan’ City 5, Missouri. 


CAMERA BELLOWS, all makes and sizes. 
Foto-Tek, 3956 S. E. Francis, Portland, Oregon. 


try oe SERVICE on all repairs. Bellows re- 
placed from $2.50 up. Shutters repaired from $1.00 
up. Original replacement parts on hand for all 
foreign and domestic cameras, | shutters, etc. — 

















Flash installation on _Rollei’s, Taek: Contax, - 


Leica, Korelle, etc. Member of Petrov 
a raphic nrechnical Service, Atlantic Bldg., 
30 “F” Re, . W., Washington 4, D. C. 


OUARARIEED service to any foreign or do- 
mestic camera. Bellows installed. Electronic —_ 
pve shaggy, Internal synchronizers installed ii 
Crafl e's Comers accepted for estimates. Fast 
Service. J. L. ne Camera Repairs. 6548 
Twenty-third Avenue Northeast, Seattle 5, Wash- 

ington. 

PRECISION, 48-hour camera repair service. 
Any make, any type, foreign and domestic. Shut- 
ters, rangefinders, exposure meters, lens coneing. 
etc. Genuine replacement bellows from $3.5 
Work pram te cameras insured, immediate 
estimate. Ferguson’s Camera ~~ Laboratory, 
1858 E. Colorado St., Pasadena 


UALITY CAMERA REPAIRING. All makes, 
kinds and conditions. Foreign, domestic. Shutters, 
bellows, reflex mirrors, etc. Work guaranteed, 
rompt estimates, 48 hour service. August Camera 
epair, 611 N. Harper Ave., abypeued 36, Calif. 

EXPERT “CAMERA repairing. All makes and 

types—foreign and domestic, 24 hour service. Cap- 

a Ph Photo Supplies, Dept. MP, 2428 Guadalupe, 
Austin, Texas. 

















FILM 


100’ ROLLS 16mm EASTMAN Super XX, Ans- 
co H Ee, Aasee By le S Pan. outdated but "good. 
Free r roll, cash with order. 
WICHERS ST DIO, loit, Kansas. 

35mm ANSCO COLOR Reloads—fresh stock 
guaranteed! 20 exposures $2.50 includes color pro- 
cessing, unmounted. 3 for $5.50. Indoor, outdoor— 
specify type. Photo Surplus Sales, Box A, 12 Du- 
ane Street, N.Y.C. 

FREE LIST, Surplus 35mm, cartri or bulk. 
Marsden, 1010” Wyoming, Dayton 10, Ohio. 

GUARANTEED fresh anti-halo outdoor movie 
film! Weston 12, Dayisnt | loading! Processing free. 
Three spools double 4 ! Six single 8mm 
for Univex, | ne Postpaid! * Catalog. Filmcraft, 
47th Holly. Kansas City 2, Missouri. 

FRESH PANCHROMATIC FILMS. _ 25’ — 
8-8mm Color base. B&W $2.25, Colored $4.10— 
—: veel = $3.50; 50’ magazines B&W 75. 
Free Duplicating and Titling. D. E. 
Photo! D2: D2: 648 Helen, Detroit 7, Mich. 


KODACHROME cut film 3'4x4% Outdated, 
B00, guaranteed. Includes transparencies. Only 




















00, 3 for $5.50. 5x7 Kodachrome Outdated 
als includes transparencies, can be cut to 4x5. 
oat. .75, 3 for $8.00. Include postage. Abbe, 

Ave., New York 17, N.Y. 

“3 BY he bons Sets filmpack 
Ly au outdated Eas Coe Alen Sh bb doe 
for ude postage. ve 
New Vork 17, N. Y. “ 

x34 FULMPACK Outdated Eastman Plus-X 
perfect war for $2.75, Include postage. Abbe, 
POs Sth Ave. N.Y. 17, N.Y. 


FILMPACK, Odie: 2%4x3% furX E. K. 
55c, 4 for 2.00. Add 25c pos postage. 910 Sum- 
mit Ave., Bronx 52, New York. 

FILMPACK 4x5, Plus-X, E. K. 1 pks 65c, 5 for 
$3.00. Add 25¢ postage. Abbe, 910 it’ Ave., 
Bronx 52, New 

5x7 ANSCO ao Film—Pack dated March, 
1949, $2.00, tpaid. ha Verichrome 
Film-Pack, ‘dated Pe a 1949, 1.35 o ~* ded 

id. Gevaert ie ea 
ee on 1948, 3 dozen per Fog _- fm. 

r box. Wentey ¥ Moore, Moore’s Foto Shop, 37, 
bo 7th Beaver Falis, Pennsylvania. 

SAVE on Fresh Kodak Film dated 1950. oe 
rolls; Super X Kodachrome $4.08, 8mm 
peognainess Super X 's3. 55: Kodachrome, $4.55, 
16mm rolls; Super X $6.30; yy ee $10.16: 
16mm Magazines; Super Xk $4.66 Kodachrome, 
a .15. We ship postpaid. Write for free catalog. 

-Val Camera Exchange, 1015 6th Ave., New 
York 18, N. Y. 























USED 1600 Ft. Reels 75c. New 400 ft. Reels, 3 
for ae New Keystone ——— _$1.75. Fresh 
Polaroid film $1.75. Write it, movie 
and stills. Stark gg ~ lh 1920-7221 W. Centre 
St., Baltimore 1, 


YOUR FILMS deserve superior service. Fine 
= developing and each print individually en- 
ed and cropped on glossy Pre. O Send for our 
pa Mailer. Rite Photo, Dept. O. Bo: 
S. I. No. 6, New York. 


MOVIES AND EQUIPMENT 


85 KODACHROME MOVIES! War, Atom 
Bomb, Travel, Air, National Parks, Beautiful Mod- 
els. Catalog, 3c stamp, 2 scene “Waikiki” sample, 
= .00. Specify 8mm a 16mm. World in Color 

roductions, Elmira, N. Y. 


UNUSUAL FILM SUBJECTS. A rg a 
chrome projection length sample ‘ ey 
(refunded). Art aa, sample 50c, yoy for $2.00. 
“Strip Polka” 16mm sound, , os 
Bargains! Big catalog with sample film, 25c; 
funded first order. Write today. NATIONAL 
mg SUPPLY, Broadway Sta. (E), Toledo 9, 


10 


OUR CUSTOMERS AGREE we have Choice 
Films-Photos. Big List-Sample 10c. Thomas Pro- 
Pgs 2709-M, West Avenue 34, Los Angeles 

1, California. : 


“TENT ION MOVIE FANS! Latest selection 
of Home Movie Entertainment. 8-l16mm Silent, 
Sound Features. Comedies, Shorts. Join our club 
$1.00 yearly. Special discounts to members. Sen 
for membership card or write for — PARTHE- 
NON FILM LIBRARIES, 609 S. St. Louis, Chi- 
cago 

NATIONAL a Filmed B&W and color. 
You name park, we have it. 8mm Kodachrome, 
50’ subjects, $7.50. Same B&W, $2.00. 16mm Koda- 
chrome, 100’ subj ject $14.75. e B&W, $4.00. 
“Model Maids,” -Blue models i on show. 
16mm B&W, 160’ subject, $4.00. Same 8mm, $2.00. 
All prints new. Listing of unusual movies, 10c. 
Lenscraft Corp., 7001 Hines Blvd., Dallas, Texas. 


FREE MOVIES by Mail—2000 Sound, Silent 
Educational and Travel. Hundreds in color. Sen 
$1.00 for listings to obtain loan-free. Exchange 
pus films $1.00 Ber reel. Stasi Sound Service, Dept. 

3 Murray Klizabeth 2, N. J. 
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TITLE MAKING — Free booklet. Wes 
Photo a nr 635 Victoria Street, San Fr 
cisco, California. 


BRAND NEW 16mm sound projectors, $129 
Send 10c for 1949 pho phic catalogue, 
ling’s, 679 Northampton, ton, Pa. 


TITLE MAKING — free booklet W 
Sales Company, 635 Victoria Street, San F 
cisco 12, California. 


CRAIG 16mm movie editors—special buy em 
ables us h give you bargains. Re sulek a 
ee rice with new guarantee shi 

ere it in USA prepaid—only $24.95. Less 
ha f price. Fitts Photo Shop, Framingham, 
chusetts. 


SLIDES—PHOTOS 


TWO ENLARGEMENTS and negative from 
color transparencies. Send Trans: 
oe gee ollar. Curio-Photo, 1187 


Jerome, New 

ork 

CAPE COD colors. Kodachromes in Ready- 
mounts. List. Harwichport 758, Mass. 

BEAUTIFUL a Color Slides of Western States 
and Canada, $3.75 per dozen. Send 30c for 
and list. Vista Bonita Slide Services, Box 102, yr 
hambra, California. 

LONG HAIR MODELS—Color slides of = 
with —". long hair, 50c each; 
Fgkork $2.00. Stans Photos, Box 107, Redlands, 

ifornia. 


SS Color Slides, 2 samples 25c. 10— 
-00, 00. Slide Supply Co., Box 1031, Cam 




































ton, Ohio. 
COLORED SLIDES. Pin-up 30c. Art Slides 0c, 
5x7 pin-up 30c. Photostamps from your negative, 
M. k Sanders, Box 291, Hawthorne, Calif. 
ait swap art slides. Send any number and 
10c each, and receive equal value. Robert Shaw, 
902 E. Chestnut, Santa Ana, California. 

SEND $1 for assortment of beautiful 8mm or 
16mm, or 35mm three dimensio: Kodachrome 
Titles. Morningside Titles, Box 526, Dept. M, 
Minneapolis, Minn. 


SENSATIONAL NEW STUDIES—35mm Color 
Slide. 25c each, 10 for $2.00. No C.O.D.’s. Lovely 
jody Photos, 3913 N. icero, Dept. B-9, Chicnar 

















THRILL FILMS! It’s new, ‘‘Rodeo,”’ excitin 
page —— a Se and chills galore. 16mm, 1 
ft. tion $2.00. Lenscraft Corp., Box 
72 er Texas. 

TWO ENLARGEMENTS and negative from 
your movie film. Send frames and one dollar, 
Curiophoto, 1187 Jerome Ave., New York 52, N. Y. 

POORMAN. Schuylkill Haven, Penna., Never 
knowingly undersold! Finest sound-silent movies, 
equipment! Valuable catalog 25c (refundable) ! 

eS OF A BABY—‘Childbirth,” outstand- 

g film of Des Pg F eae of childbirth. 
as 00. peeped. Bo 
Films. 1569 eee: rooklyn 7, N. Y 

FREE MOVIES. bse mr of subjects. Inter- 
esting. paceetes Te ‘ascinating. New directo 
only 50c. I TER “de agg CINE SOCIE 
pent. 102- x 1300 Taylor, N. W., Washington i; 

















SCOOP—Carlsbad Caverns now in home movies, 
8mm and 16mm in color or black and white. Silent 
or sound with Rec-O-Tour record. Send for de- 
ar gly \, crc *“*TEX” Helm, Dept. M, 
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TWO ENLARGEMENTS and negative from 
caw movie film. Send frames and one dollar, 
uriophoto, 1187 Jerome Ave., New York 52, N. Y. 





SOUND, SILENT MOVIES—Lists 8c, wi 
jection Kodachrome sample (silent) “Allure,” 
fi.60, Natural color slides—views, art lamour— 
3c, with sample 35c. ener, Films, 3008 

5th St., S. E., Washington 20, D. 





LARGEST SELECTION of Home Movies in 
United States. Giant Lists, only 10c (coin). Amer- 
ime Films, 6711-M Sunset Blvd., Hollywood 28, 


50 ASSORTED slides $1.00, sample 10c. Sanford 
Film Co., Honeoye Falls, New York. 

SWITZERLAND. Beautiful Kodachrome Slides. 
Five $2. Sent by Airmail. M. Rivera, Box 710 
San Juan, Puerto Rico. 




















ency or slide 





SETIETS pa photos. Well posed. Set eight 
7 pe os sh Four sets $3. Pic-Tone Davie 
ast 118 Street, Cleveland 6, Ohio. 
KODACHROMES of New England, New York, 
uebec. Gaspe. Superb color rofessionally pro- 
uced. List free. Sample 2x2—30c. Pilgrim Color 
slides, 28 Bosworth St., Boston 8, Mass. 


BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped White Mountains of New 
Hampshire. Art Masters. Lists.and sample, 4c, 
With 3 samples $1.00. Maine Photos. Box — 
Portland, Maine. 

BARGAIN OFFER! Six different B&W mono 
tone ‘<> slides of prize-winning artist models only 
$1.00. 36 different, special $5.00. Guaranteed t 
please! Dimensional et viewer, slides or film 
strip, $1.50. Lenscraft Corp., Box 7286, Dallas, 
Texas. 

THEY’RE NEW and 2x2 in full color. ni 
models penentes > to Bribe os > 3 for 
10 for $3.00; r$ fferent $21.50, 
Why pay pee AA. Corp., Fm 7286, 

‘exas. 

SLIDE age oe Get Lenscrafter list- 
ings. Over thousand individual Kodachrome 
slides. oe oad = Scenics, travels, historicals, 
arts, thong as _— 2x2 (yous gjchoice) and list- 
ings, gente ‘orp., Box 7: Texas. 

SPORT FANS! Twelve 5x7 shots, —n 
wrestlin bag from ringside—two dollars. Bernard 
Kobel, Box M, Frankfort, Indiana. 























TERRIFIC SAVINGS on rental films. Send 
dime. Bonnie’s Film Club, 422 Haven Ave., Ham- 
ilton 2, Ohio. 


WANTED. We'll pay hard cash for silent or 
sound, 8mm or 16mm, new or used movie film. 
Write and tell us what films you have, and how 
much - want for them. Camera Shop, 760 
Broad St., Providence, R. I. 

ate MOnSt MOVIES. 50 Ft. 8mm, $30; 
100 Ft. 16mm Color slides (2x2) sample 
M0c. 15 slides plus FREE Viewer $5 Reta a 

ree — los, ices. Shipped prepaid, send cas 
check, | am Studios, Dept. M-9, Box 150, 
Main P. a ig Hf City 3 N. f. 








Geo Pin-Up Photos, in glamorous B00 
by top notch professional artist’s models. Send $1 

and receive 4 gorgeous et size photos “yry 
Special offer six sets Dt Photos) , differ- 
ent. Irving Klaw, Dept. 33-M, 21 Eat 14th St, 
New York 3, New York. 





CARLSBAD CAVERN Kodachrome slides now 


available with ‘‘Rec-O-Tour’’ descriptive 
on unbreakable long life record. Sample slide 
Catalogue of sli aes | reir Caverns. “Ti 
Helm, Dept. M, Carlsba M. 

FREE COLOR SLIDE CATALOG. Geologic 
and scenic. Trial offer 3 mounted 2x2 $1 Peal 
Heald-Robinson, 112C Lemon, Monrovia, 








TITLE MAKING— ew Booklet. Westwood 
Photo Company, 635 Victcria Street, San Fran- 
cisco, California. 


EXCHANGE Pha films, slides, and photos. os 


—dime. Fillum Club, 1210 Marion Ct., 


Illinois. RS 
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“ ELS OF none grag! wag ” Si ne’ 
am ee adeaad leased for the first a toe 
now wad $1.00. oe ac Dept. A, Verdugo City, 


extra poses. 
A, New 








indexed) 00 wees D. $2.35). Foreign 
Riot tie: 24-F, Foreign 


= lad Vertisers’ INDEX september, 1949 - 


Amateur Fotographie Services 
American Masterpieces 
American School of Ph 














Areadia Mfg. Co. 

Arel Photo Supply 
Argus, Inc, 
Aristo pg ete Prod. ....cccrsersosesseee ageeseeee 


Atki 
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Barbeau Photo Supplies .........--s0cccesssseseeees 
Barnett & Jaffe 
Bass Camera Co. 
Bausch & Lomb Optical Co......... eascceseootooees 
Better Pi » Inc. 

Bloom’s Camera Center ....ccccccocccsssssessessesses 
Boes Co., W. W. 
Brand Camera Co. 
Brumberger Co., Ine. 
Burke & James, Inc. 























Burleigh Brooks Co, 





Calichrome 
Camera Corner 
Cc. lix, Ine. 
Camera Place, Inc. 
Carroll’s for Color. 
Central Camera Company 
Century Precision Sp Ities Co. 
Chromart Laboratories 
Chromat-O-Seope 
Cineque Film Labs. 
Cinex Ine. 
Columbus Photo Supply Corp.. 
Conway Camera Co 

Cooper Photographie Sales Co.. 
Craftsmen’s Guild 









































Da-Lite Sereen Company, Ine. 
Davidson Mfg. C 











Decsmoes 
SAMPLE PHOTOS secant pat, New, York Ci 


Prime. ‘Brook send 3c c possnee, Yroderick Forman, 


“FOR HOEY AND PROFIT.” Mak 2? Make Prints 
and Greeting for pa friends, for 
ng See the GREETEX mt on 
page 


OIL COLORING photographs can be a fasci- 
nating hi or profitable sideline for those with 
artistic talent. "teen @ tt home. Easy simplified 
See ee as ke 

00! > ed) 
Chicago 5, Ill. _— . 

HYDROQUININE—1 Ib. vacuum d in 
EK mete el it 1.00 pound. = pound 
cans—$4 yment sent with order 
Mileo Photo shop, 3 Ponce de Leon Bivd., 
Coral Gables 34, 


ATTENTION ART COLLECTORS ‘oin Club. 
—. “7. Send - oe 


of 
and rare item sources. res "Clu ie 
Holtyareot 28, Calif. 
Rat PHOTOGRAPHS ON CLOTH—50c 
kit. Makes 100 pictures. Lemal Products, 400 Van- 
siclen siclen Ave., Brooklyn 7, New York. 


(HOLLYWOOD qeete matches from your photo 
tive. Send 15c for Art sam and price 
apreoes Photo Match 2109% N. 
Highlacch Hollywood 28, Calif. 
OUR ‘1949 ALBUM of beautiful living models” 
a” is ee pkg — glowy Bone: 4 
otogra) an fe tin 
COD. Cohecial Modeli cling “Studios, $08" Dela. 
ware St., Syracuse 4, N. Y 
BOOKFINDERS! (Scarce out-of-print, unusual 
\. oly sup} ‘Send wants. Clifton, 
ant an Bevely Hills California, 
ToAN ENTERTAIN with Comte Trick 
ead Catalog 10c. Balda Chalk Talks, Osh- 






































Defender Division of E. I, DuPont de 
Nemours & Co., Ine. 
Delta Photo Supply 


Eastman Kodak C 
Edmund Salvage Co 

Elgeet Optical Comp 
Elkay Photo Product 
Emmet Corporation 
Erie Sei 46 Corp 
Eveready Color Labs. 


























Federal Instrument 
Federal Mfg. and Sapaaing Corp.. 
Fine Arts Prod 
FR Corporation 
Frederick D, Fisher. 
F h Ine. 

Freestyle ‘Sales Co. 
Friart Camera Exch 




















A. J. Ganz Co 

General Camera C 
General Electric 
General Photo Supply Co.. 
Germain School of Photog 
GoldE Mfg. Co. 
Alex Grant 


Haber and Fink, Ine 
Henry Herbert 
Hollywood Model Di y 
Hollywood Negative Service. 
Home Movies 
House of Color 
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Institutional Cinema Service .. 
International Films ...........00+ weccscccossocece 


Andrew Jeri Co. 
Joy [~ AL 








Kalart Company, Ine 
Sid Klein, Inc. 








Kurtz Photo Lab. 








La France _ Producti 
Laker Hairspring Servi 
Life Color Labs 

Liseo Products Co 














MacDonald's Photos 181 
Mail-Bag Film Service 98 
John G. Marshall Co. 115 
Mendelsohn Speedgun Co. 112, 116, 122 
Meston’s Travels 134 
Mills Photo Engr. Lab. 114 
Minicam Photo Labs. 
Minifilm Camera Corp. 
Minilabs 
Minlargements 
Modern Photography Book Dept. 
Mon-Blane Chemical Co. 
Movie-of-the-Month Club 
































Nari 3 Eda ry 


National Photo Labs. 
New York Insti of Ph 














O. K. Photo 


Pacifie Color Slide Co. 

Pacific Universal Products Corp, ......00c.s000 
P & V Venture 
Peerless Camera Stores 
Pelouze Mfg. Co. 
J. B. Perrin Co. 
Photo Labs, Ine. 
Photo Markets Bu 
Photo Materials Co. ...,......00s0eeees 125, 127, 
Photopix 
Phot Sp Sabet Co. 
Polaroid Corporation 
Premier Color Co 
Progressive School of Ph 






































Quick-Set, Ine. 


Ray School of Ph 
Revere Camera Company 
Rochester Labs., Ine. 

The Rosicrucians 
R. J. Ross 
Royal . Ine. 


3. G. Salt 
Saunders Co. 
School of Modern Ph 

D. Paul Shull 

Simpson Optical Mfg. Co. 
Slide Supply Service 
James H. Smith & Sons Corp.. 
Society for Visual Ed 4 
Spiratone Fine Grain Labs. 
Star Photo Lab, 
Sunset Color Lab. 
Sutz Products 
E, Suydam & Co. 
Sylvania Electric Prod. 




































































Testrite Instrument Co, 
Tiffen Mfg. Corp. 
Title Slides 
Tra Art 
Tru-Val Camera Exchange .........ssss00 











Universal Labs. 
Universal Photo Service ....... wocececcesesoooococoocs 128 


Wabash (See Sylvania) 
Westlake Camera Exchang 
Weston Electrical Inst Corp. 
West-View 

Willoughbys 
Winston Photo Service ..-..c.scccsececssseseveeseess 
Wolff Enterprises 
Wolff Mfg. Co. 
Wolk Camera Co, 
Wollensak Optical Co. 
































York Photo Mount, Ine 
Carl Zeiss, Inc. 








Rolleicord 1, £3.8 Zeiss lens.. 
Rolleicord | ii, {3.5 Zeiss lens.. 

x4 Rolleiflex, £3.5 Tessar. 

Rolleiflex Standard, [3.5 ‘Tessar...... 
Welta Perfecta, {3.8 Tessar 


2%x2% 
= t+ eso 3.5 Trioplan 
x2¥/ 
Voiglander Superb, 3.5 Skopar, 


2%x2 
a... Zeiss Ikoflex i, {3.5 Zeiss... Victar Lens, Speeds to'1/500 $113.65 
Zeiss Ikoficx II, \ ee 1 Projector with 
ROLL FILM CAMERAS Zeiss lkoflex ii. £2. . Coated Lens and Condensers... 27 
built-in flash synchronization, focal Teles Contaten, 12 wy = 
clans hai ‘Gnaden Te cekeeei ta Ansco Speedex, f4.5. Takes 12 2x 1x1% (35mm) ... Total Value....$140.15 


ais = a ae ee nee ee Foth Derby, £3.5. Takes 1%4x1%. PHOTO-ELECTRIC 


3.5 r a 
4 Plane Shutter. Speeds to 
COATED. ZEISS 149-* Postoaia 1/500 EXPOSURE METERS 
TESSAR LENS Kodak Vigilant 620, 4.5, 2x3 %.. 36. a a 
Kodak Vigilant 620, 16.3 2%x3%.. 27. ejur 
Kod: oe 620, etd 4.5, 2% H a... 
x3% flash Kodamatic shutter. J 
cat & Monitor 620, etd. 14.5, 2 


Latest Model 125mm f4 Zeiss Triotar Tele.......... 
135mm £4.5 ctd Leitz Hektor Teie.. 
KINE 150mm [5.5 Meyer Gorlitz Tele 


Megor 
EXAKTA ll 150mm [5.5 Schneider Tele Xenar.... 
200mm f4.5 Leitz Telyt with Reflex 


SAVE $63.26— 
BRAND NEW 
35mm REFLEX CAMERA 
KODAK SLIDE PROJECTOR OUTFIT 


PRAKTIFLEX 35mm Single List | 
Lens Reflex Camera, [2.9 


69.00 
119.50 ¥ 
75.00 
114.89 
69.89 
59.89 














Universal Finder 
image § Erecting "Universal F inde:... 





Single Lens 
Reflex 


35mm Camera 


New larger magnifier covers entire 
field, improved focusing, provision 
for new Prism eyelevel viewfinder, 





























35mm CAMERAS = an cn 
Adox 11, f2 Xenon, — Rapid.. : 
Adox 11, 4.5, Very Com 

Agfa Karat i, ¢ 


SRRSNNee 








Revere 99, 3 lens Turret, [2.8 ctd 
—_. and 35mm —o Telephoto 


model lens in f 

Revere 99, 3 lens Turret, f1.9 ctd 
YOU GET $10.00 or Wollen and 35ntm Wollen Tele- 
MORE Trade-in Al- D ant 


hoto in 
lowance on Your Old 
Exposure Meter re- 
gardiess of age, make 
or condition towards 
purchase of any of 
these new meters: 


WESTON MASTER II ae 29.67 
NORWOOD DIRECTOR - 32.03 


G. E, PR-1 . 32.50 
DEJUR DUAL PROFESSIONAL 32.50 


Weston Master 








latest 


Ektar, built-in flash, 








i a £3. 5 ~~ ae x2 econ 
y, £3.2 ctd, RF... 


8mm MOVIE PROJECTORS 


AMpro AB, 750 Watts............cccceveseee 1 
*“still’ . bie- 
S00 cases 


Compur Shutter. Very compact. 
Voigtlander Bessa, [4.5, 2%4x3%.... 
ee Bessa, [3 5, 2%x3% or 

2%x2%, mega Shutter, Body 
shutter releas: 


Voigtlander Bessa 66, 13.5, 2%x3%, 
age 4 Shutter 
Ze 4.5 Tessar, 3%x4% 
Nixe, 4.5 gt Ar: eeu 
konta A, £4.5, 1 


DeJur 750, 750 watts, 
anta ture projection, ‘* 
Bantam Special, f2 Ekt: 
Kodak Retina wed be 5 Ektar, Com- 
pur Rapid Shu 
Kodak —" na it, ‘ee Xenar lens, 
epld Bi Compur Rapid Shutter.. 
Kodak Retina ila, Super Speed f2, 
Compur Rapid Shutter, cpld RE 
Leica A, 
Leica C, 
Leica D, 
Leica F, 
Leica G 


Galeun PC500, 500 wate, “Stir 
DrOJection LAtUTC  ......x-rererecevees — 


16mm MOVIE CAMERAS 


B & H 70A, [3.5 T. H. Cooke......., 
Ph | pie Ander 7 
.9 Var, Viewfind 
FILM PACK CAMERAS BéuH I joad, f1.9 
os __ Vetstiander, 14.5 —-4 element etd Lomax 
kopar, pur Shutter. Double B & H Autoload Mag. load, [2.5 
po oan bellows; film etd Ansix 
adapter; 3 cut film holders. & H Automaster ee ete $ 
9x12 Voigtlander, same as above etd Lum 


6x9 Zeiss Maximar, [4.5 Zeiss Tes- 
sar in Compur; double extension 
: kK ad 3 built-in frame counter... 


pack adapter; ul 
Film fil rl y Rolex. H- 16, Kodak f1.9 in 


Cine “Kodak B, f1.9 in focus, mt. 
Keystone ay. 7 speed, [2.5 Woll 
pemseene © 7, 7 speed, f1.5 Woll.... 
Kodak Magazine, [1.9 

Revere 16, Magazine, f1.9 Woll 


16mm MOVIE PROJECTORS 
Ampro KS, 750 watts. 
B & H Diplomat, 750 watts, “‘still’’ 
projection device, reverse; fully 
geared compartment case. i] 











. {3.5 Tessar, 
2%x2% 














SAVE ON NEW 
al Plane er. GRAFLEX CAMERAS 
Mercury !1, 2.7 ctd, Focal ‘Plane 


Shutter s SAVE $58.00 

pat Deluxe, ~ _ a3 epld RF.... x R. B. GRA- 
ex 55, 12.8, 48. B 

Portex 44, [3.5 ola a 


meter 
Perfex 101, [4.5 ctd Woll, cpld RF 
Robot II, sar. 
Stereo 





Leiea 3C, f2 Summitar. 
Mercury, [3.5 Foe: 








Lens, 
Pack Adapter. 


$130.50... 99.50 


SAVE $56.35 


3%x4% R. B. SUPER D GRAFLEX, 
f4.5 coated Ektar Lens, Automatic 
Diaphragm, Film Pack 8 
Adapter. Was $245.35.. aa 


SAVE $60.35 








5 C 
ur Shutter; double extension bel- 
= _ pack adapter; 3 cut film 








oxi2, Film Pack Camera; same as 
above but in 9xl12cm size 


PRESS CAMERAS 


2%x3V¥4 Anv. Speed Graphic, [4.5 


4x5 R. B. SUPER D GRAFLEX, £5.6 rometeniimien <onsodtseanses 
coated Ektar Lens, Automatic Dia- uit Busch Pressman 


phragm, Film _ Pack 
Adapter. Was $259.35.. 99.00 |. a Shutter, 











ntax dow 4.5 ¢ 
Zeiss tkonta 35, 3.5 1 és "49 ‘Kalart 
Zeiss Super Nettel, £3. S. wala RF. 79.49 ale 


SAVE ON PRESS OUTFITS 








Flashgun 
2vaxsa ee Crown Graphic, 
Ektar, Synchro Shutter, Ka - 





LEICA LENSES & ACCESSORIES 


35mm 3.5 ctd Leitz Elmar WA lens 85.00 
90mm {4 ctd Leitz Elmar Tele........ 99.00 
90mm 4.5 ctd Wollensak Tele... 
90mm f4 Leitz Flimar Telephoto. 
113mm * A a8 Bausch & 
Tessar 
120mm f4. is Meyer Gorlitz Tri 
127mm [4.5 ctd Wollensak Tele 


PEERLESS CAMERA STORES 
138 East 44 St., N. Y. 17, N. ¥. 
Dept. M 


Gentlemen: 

(0 Send me one of your FREE Builetins 
listing ‘‘BEST BUYS'’ in new and used 
camera equipment. 


( | want to trade my 


Zeiss tkonta C, 14.5, 2% x3%......000 

Zeiss Super tkonta A, [5.5 Tessar, 
15%x2%, cp DP cccsmnntieserapesineesin 

Zeiss Super tkonta B, [2.8 Tessar, 
156x2%, cpld RF. 

Zeiss Suen Ikonta BX, [2.8 T 
i 2%x2%, cpld Sir. built- ef 


Zeiss “Super Ikonta C, 4.5 essa, 
2%x3%, epld RF.. 


REFLEX CAMERAS 


Argoflex, 2%x2%, 4.5. 
Automatic Rolleiflex, 2 

Xenar lens . 
Ciroflex, 2%4x2 Iph 
Ciroflex, 2%x2%, [3.5, Rapax 
xakta B, f2.8 Tessar, 1% x 2%...... 
Exakta B, [2.9 ee 156 X2% ...0000e 
Graflex Model B, 2%x3%, 4.5 


Kodak 
Graflex Model B, 3%x4%, [4.5 
Kodak 
Graflex Model B, 4x5, £4.5 Kodak.. 
Korelle er il, £2.8 Tessar. 
Korelle 3.5 
National "eration, 313 2%x2%, £3.5 
Tessar 
YOUR PURCHASE 
GUARANTEED 














138 EAST 44th ST 


fart ash Gun 
238% Pacemaker Speed Graphic, 


5 ctd_Ektar, seaee Shutter, 
178.89 


rt RF, Fiash asi 
4x5 Anv. Speed Graphie, 4.7 Wol- 
lensak, Kalart RF, Flashgun... 


8mm MOVIE CAMERAS 


Bell & Howell Sportster, £2.5........00 
Bell & Howell Filmo Auto 8, 2 leng 
Turret, ctd %” 1.9 and ctd %” 
3.5, both in focusing mounts..... 
Beli & Howell Tri-lens, 1.9 etd 
Cooke, positive view finder............ 
Bolex H8, without lens, 3 lens 
turret 
Bolex H8, 4%” 11.9, built-in frame 
counter 
Bolex L8, 12.8 Yvar, Case..s.crccsoe 

Keystone, £2.5 coated... 

Magazine Cine Kodak, 11.9 etd. 

Revere 60 Turret, Magazine [2.8 
B&l 

Revere 70 Magazine, f2.8 B & L...... 

Revere 88, [2.5 coated Wollensak.... 

Revere 88, [1.9 Wollensak.. 











198.89 
147.89 
169.00 


209.89 
69.49 


41.89 
119.00 
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JUST 5! 
4x5 PACEMAKER 
SPEED GRAPHIC 
OUTFIT 
WHEN NEW 
$305.95 
YOUR COST 


@ Latest Focal Plane Shutter Model 

@ 127mm coated [4.7 Kodak Ektar 
lens in Supermatic X shutter 

@ Kalart coupled Rangefinder 

@ Heiland Flash Outfit with Solenoid 


JUST 31! 
4x5 Bd 
CROWN GRAPHIC 
OUTFIT 
bale aia 157° 


YOUR ‘Gost 


@ Latest Model 
@ 127mm coated [4.7 Kodak 
lens in Supermatic X shutter 
@ Kalart coupled Rangefinder 
@ Heiland Flash Outfit with Solenoid 


CAMERA 
STORES 


« MU 7-1000 
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You'll Get What You Want with... 


Both prints were made from the same negative! 

Think of the unlimited possibilities within your 
reach! In a single sheet of paper, with easy-to- 
use filters, you can obtain any one of ten con- 
trasts. The illustration shows combination of 
contrasts. Without filters you use “Defender” 


“Varigam” as a normal contrast paper. 


BETTER THINGS FOR BETTER LIVING 
e+e THROUGH CHEMISTRY 


Defender VARIG AM" 


TRADE MARK 


Eliminate storage of extra grades of contrast 
...@ big saving in the long run. Have the right 
paper on hand when you need it. 

Try “Varigam” in any of the five popular sur- 


faces. You'll be amazed with its economy... 


versatility ... and quality. 


E.I.DU PONT DENEMOURS & CO., (INC.) 
Photo Products Department, Wilmington 98, Delaware 


In Canada, Canadian Industries Ltd., 
912 New Birks Building, Montreal, P.Q. 


TUNE IN “CAVALCADE OF AMERICA! 
MONDAY EVENINGS — NBC — COAST TO COAST? 


*®TRADE MARK REGISTERED U.S. PAT. OFFICE 
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THE CAMERA... sleek and light... so quick and certain 

in your hand . . .a superb movie maker, built to.pace your 

increasing skill. 
Cine-Kodak Magazine 8 Camera has fast f/1.9 
Lumenized lens, ideal for “color.” Six accessory 
lenses. Three-second magazine load. Built-in exposure 
guide; choice of four speeds including slow motion. 
$163.00. (Cine-Kodak Reliant Camera, Kodak’s 
newest “Eight,” $89.) Prices include Federal Tax. 


THE PROJECTOR... compact and sturdy... designed to 
show your movies simply and surely. Both camera and 


projector use low-cost 8mm. Cine-Kodak Films . . . for 
movies in marvelous full color or crisp black and white. 


Kodascope Eight-33 Projector has fast f/2 
projection lens and powerful 500-watt lamp. All major 
controls located on central panel; finger-tip-handy 
tilting, threading, and framing. Adjustable speed 
AC-DC motor. $75, at Kodak dealers. Many Kodak 
dealers offer convenient time payments... 


Eastman Kodak Company, Rochester 4, N. Y. 


“Kodak” is a trade-mark 
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if it’s bigger movies 
you're after... 


Cine-Kodak Magazine 16 Camera— 
Comparable in ability to “Magazine 8.” 
With superb Kodak Cine Ektar f/1.9 Lens.7 
$175, including Federal Tax. 


Kodascope Sixteen-10 Projector — 
Lumenized f/1.6 lens, 750-watt lamp. $135. 


Kodascope Sixteen-20, 

with push-button 4 A : 
control panel, $225 /; mys “¢ 
—with case. ‘(y * 
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